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Jury Members 
 

 

Ali Ammar (Morocco), Editor-in-Chief, Le Desk 

Antoine Haddad (Lebanon), Vice-President, Saint George University of Beirut – 
Samir Kassir Foundation representative 

Mina Al-Oraibi (Iraq), Editor-in-Chief, The National 

Jean-Pierre Perrin (France), Political writer 

Paul Radu (Romania), Investigative journalist & Co-founder, Organized Crime and 
Corruption Reporting Project 

Natalia Sancha (Spain), Journalist, photographer, and communication specialist 

Lina Sinjab (Syria), Middle East correspondent, BBC 

 

 م/كحتلا ةنجل ءاضعأ
 

IJ ?<صق ?<مس ةسسؤم لثّمم ،تو?<ب سويجرواج س8دّقلا ةعماج س.ئر بئان ،)نانبل( دادّح ناوطنأ
K ةنجل 

 مPكحتلا
 
IJاحص ،)اPنامور( ودار لوب

K اصقتساST
K، م سسؤمUVطغت عوPداسفلاو ةمظنملا ةم\]جلا ة 

 
 dKاPس بتاc ،)اسbرف( نا34ب را2ب ناج
 

 "كسد ول" عقوم ر\]حت س.ئر ،)برغملا( رامّع 67ع
 
SkK SkK dK" IJ" ةانق ةلسارم ،)ا\روس( باجنس انيل

K لاUVطسولأا ق 
 
 "لانوشان اذ" ةد\]ج ر\]حت ةس.ئر ،)قارعلا( ABCD7علا انيم
 
 لصاوت ة?<بخو ،ةروّصم ،ةPفاحص ،)اPناsسإ( اشFاس ا2لاتان 
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The finalists 

 
OPINION PIECE CATEGORY 

 

Rashad Abdul Qader (Syria – born in 1970) 
Badar Salem (Palestine – born in 1980) 

Yousr Al-Sharway (Egypt – born in 1994) 
 
 

شرم
ّ

 ة/ئاهنلا ةلحرملا وح
 

 يأرلا لاقم ةئف
 

 )١٩٧٠ دPلاوم – ا\روس( رداقلا دIع داشر
Kطسلف( ملاس رادz?J – لاومP١٩٨٠ د( 
MN لاوم – |م( يوارعشلاP١٩٩٤ د( 
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 :ناغودرأ تا5اسحو ة0درك ٍّمأ ةدورغز $#"ب
$F درEلل د0دج قٌفأ ح=ل0 ل:

G روسJ؟ا 
 

 ا$روس – رداقلا د'ع داشر
North Press 

 ٢٠٢٥ سرام3راذآ ٧
 

IJ سلجت ��Kلا ةنّسملا ة�در�لا ةدPسلا كلت نكت مل
K اثلا فصلاSJ

K، ع� ُّمتهتUVيفحصلا تاz?J نيدجاوتملا IJ
K ةعاق 

IJ تارمتؤملا
K سقت" ةحاس برق قٍدنفPثدحتملا� لاو ،لوبنطس�ب "مz?J سلاsسلاجلا ةعz?J تائم� لاو ،ةصنملا �ع 

IJ اوعمّجت ن\]خآ
K ادلا س.مخلا موي ةمحدزملا ةعاقلاIJT هتداع ?<غ �ع، IJ

K 27 ف>kش�رياsنكت مل .2025 طا 
 بزح نم z?Jثدحتملل ل\¤طلا فصلا فلخ ةقلامعلا ةشاشلا ¡إ رظنت ؛د\]ت اذام فرعت تناc .كلذ ل�� متهت
انيم\و ،ةرّم لاًامش لPمت نأ� اهسولج ةPعضو لدّعت ؛)DEM( ةPطارقم�دلاو ةاواسملا

¬
 سلجت اهنأcو ،ىرخأ ةرّم 

 .رمجَلا �ع

IJ ةُدPسلا تْدَ�
K سلاsفوص ة�<س يدترت ،اهرمع نم تانيعPب ةPبأ سأر لاشو ،مام¶أ نود� ءاضPغ� ضĶ اهمف، 

لغت امدنع هتدع�أ اهن�ل
¹

IJ "ةدورغز" تقلطأو ؛اهتفاصح �ع اهسامح ب
K يذلا ثدحتملا� ءًافتحا ام«ر ،اهناوأ ?<غ 

ÁJملا �ع z?Jثدحتملا عجشÀ ؛عيمجلا رخآ فقوتتو ،عيمجلا لsق قفّصت .ة�در�لا ةغللا� ن\J¾احلا� بحّر
K 

ق
ُ

امدُ
¬

 .k<ص دافنب اهرظتÂت ��Kلا ةورذلا ةظحل ¡إ لوصولل ،تادPهمتلاو ،تلاخادملا زواجتو ،

ةساPسلا -حجرلأا �ع- فرعت لا ةPف\]لا اهباÃPب ةظفاحملا ة�در�لا ةدPسلا
 ،"ةPجPتا�<سلاا" مPهافم فرعت لاو .َ

�Sاذلا م�حلا" ،"ةPلاردPفلا" ،"ةفرطتملا ةPموقلا تاعJJ<لا" ،"ةPلامسأرلا" ،"ةPعقاولا ةÆPا�<شلاا"
K"، موهفم وأ 

IJ نلاجوأ Ç دsع مPعزلا اهنع ثدّحت ��Kلا ،"ة\¤فاقثلا لولحلا"
K ق ةلاسر

ُ
 ،تفقو ،كلذ عم .ة�در�لاو ةPك�<لا� تأÈر

 .ةقلامعلا ةشاشلا �ع مPعزلا ةروص ترهظ امدنع ،ةرّملا ەذه �عأ توص«و درغزتو درغزت تأد«و

ÌK IJف
K هافم درّجم ەذه نأ اهتز\]غ� ملعت ،اهسفن ةرارقPصفت ؛مPقح مامأ ة?<غص تلاPعزلا ةقPسلج� يذلا م 

IJ كانه
K ةروصلا طسو، Îلا هتلاسر لمح� ،همحلو همحش��K لا ةسدع ¡إ رظن\و ،ەد� طخ� اهبتكÏنود نم ا?<ما 

انيجس ةنس 26 دع� ،ددرت وأ ،ة«راوم
¬

 IJ
K جÑ\ارمإ ةر¡K قو ،ةلوزعملاsاماع 20ـ� كلذ ل

¬
ائجلا 

¬
 IJ

K ا«]ه ا\روس
¬

 نم 
IJ ل�شÔت تأد� امدنع ،تاونس 10ـ� كلذ لsق مث ،لاقتعلاا

K دقل .1969 ماع "ناتسدرك" ةركف ةرّم لولأ هنهذ 
اماع 56 لجرلا ÁJمأ

¬
اماع 76 ةغلاsلا هتاPح نم 

¬
اPعاس ،

¬
�ختي ملح ءارو 

¹
 .طوØV نود نمو ،هتمّربِ نلآا هنع 

IJ ن\?<ثك ن\]خآ لثم ،لاً\¤ط تْقفّص
K حصلا رمتؤملا ةعاقÙJ

K. لاsرخلآا ضع cاهودشم نا
¬

امامت 
¬

 ةلاسر نومضم نم 
 اهنانتما نع kّ<عتل ة?<خلأا رمتؤملا تاظحل ��ح ،ةئباع ?<غ ،ترظتنا ةدPسلا ن�ل ،¬اوّت اهيلإ اوعمتسا ��Kلا نلاجوأ
تو ،)DEM( بزح �Kثممل

َ
 بزح مPعز لاًصأ اهقلطأ ��Kلا ةدقعملا ةPلمعلا ەذهل مهترادإ دع� مهفاتÆأ �ع تُ«]

�K IJشÔهب تلود )MHP( "ةPك�<لا ةPموقلا ةكرحلا"
K أÆر«¤ت�ÀUV\املا لولأا نÜJ

K، نلآا دقري وهو IJ
K سملاÔشÙJ 

لعم
¹

اق
¬

لاإ .اهيدل دٌحاو امهلاc ؛"مPعزلا"و "ةPضقلا" z?Jب ةُدPسلا Jّ?<مت لا.توملاو ةاPحلا z?Jب 
ّ

 ،ن\]خآ ¬اراصنأ نّأ 
IJ ة«¤عص اودجو

K ساÔPخت له :ىرج ام باع�
¹

 ةPلمع �ع قفاو اذام ل�اقم "؟ناتسدركو در�لا" نع لاًعف نلاجوأ 
dV لc بَهذأ ؟ةحلاصملا

Kأ ؟ىًدسُ ءÆ>à تق فلأ 50 نمPلم 450 وحنو ،لPرئاسخ ٪14 وحنو ،تاقفن رلاود را 
IJ
K حملا جتانلا�K امجلإا¡K لا>�åK. لا عطتس8 ملsب قيفوتلا رخلآا ضعz?J ف

َ
 ،تاsسÔكملا ضومغو رئاسخلا ةحادَ

لاإ اهترفPش لّح عيطتس8 لا ؛ةرفّشم مPعزلا ةلاسر :نأ اهدافمو ،ةرماؤملا تا\]ظن ¡إ أجلف
ّ

 .دقعلاو لّحلا باحصأ 
 ەانعم "لاتقلا فقو"و ،ه� كسمتلا ەانعم "حلاسلا èْKُرَ"ـف ،"هلاق ام سكع دصق" هنأ ¡إ نورخآ بهذ امنçب
ÁJملا

K ق
ُ

امدُ
¬

  .هPف 

https://youtu.be/hms0pK5JJKU?si=HMEkWct5lQpYAwIm&t=238
https://www.alhurra.com/turkey/2025/02/27/%D8%AD%D9%84-%D8%A7%D9%84%D8%AD%D8%B2%D8%A8-%D9%88%D8%A5%D9%84%D9%82%D8%A7%D8%A1-%D8%A7%D9%84%D8%B3%D9%84%D8%A7%D8%AD-%D9%86%D8%B5-%D8%A7%D9%84%D8%A5%D8%B9%D9%84%D8%A7%D9%86-%D8%A7%D9%84%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE%D9%8A-%D9%84%D8%B9%D8%A8%D8%AF%D8%A7%D9%84%D9%84%D9%87-%D8%A3%D9%88%D8%AC%D9%84%D8%A7%D9%86
https://www.alhurra.com/turkey/2025/02/27/%D8%AD%D9%84-%D8%A7%D9%84%D8%AD%D8%B2%D8%A8-%D9%88%D8%A5%D9%84%D9%82%D8%A7%D8%A1-%D8%A7%D9%84%D8%B3%D9%84%D8%A7%D8%AD-%D9%86%D8%B5-%D8%A7%D9%84%D8%A5%D8%B9%D9%84%D8%A7%D9%86-%D8%A7%D9%84%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE%D9%8A-%D9%84%D8%B9%D8%A8%D8%AF%D8%A7%D9%84%D9%84%D9%87-%D8%A3%D9%88%D8%AC%D9%84%D8%A7%D9%86
https://www.youtube.com/watch?v=b77JVfMTkno
https://x.com/ragipsoylu/status/1896652261339852855
https://www.redalyc.org/journal/4762/476274912011/html/
https://en.wikipedia.org/wiki/Kurdistan_Workers%27_Party_insurgency
https://blogs.lse.ac.uk/europpblog/2016/09/29/economic-cost-pkk-conflict-turkey/
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لاإ
ّ

 �ع مئاقلا ملاسلا ¡إ وعدت ةطاسêب اهنإ .هتلاق ام سكع دصقت ملو ،تارفPش اهب س.ل مPعزلا ةلاسر نإ 
�Iوجلسلا نلاسرأ بلأ دئاقلا بناج ¡إ ةمساح ةق\]ط� نويناورملا در�لا كراش نأ ذنم ،"ةPك�<لا ة�در�لا ةوخلأا"

K 
�åK IJ<لا

K هÑ\بلا ةم>?Jيطنz?J لوضانلأا باوبأ حتفو IJ
K و .1071 ماع "دركذلام" ةكرعمcفلاحتلا اذه جئاتن نم نا 

IJ مPعزلا ن�ل ."ناتسدرك" ةعطاقم س.سأت ،نلاسرأ بلأ دPفح ،)1118-1086( رجنس دمحأ نلعأ نأ
K هتلاسر 

امPلقإ وأ ،ة�درك ةPموق ةلود ةركف ضفري
¬

SJاتسدرك 
K فPلاردPا

¬
ام�ح وأ ،

¬
اPتاذ 

¬
 دق ملاعلا نأ ىر\و ،"ةPفاقث لاًولح" وأ ،

IJ وه لّحلا نأو ،تاحورطلا ەذه زواجت
K طارقم�دلا تاعمتجملا" ءانبPاعم لاضنلا كارتلأاو در�لا �عو ،"ة

¬
 نم 

IJ دPفملا نمو .كلذ قيقحت لجأ
K سلا اذهPلا ةط\]خ ¡إ ةراشلإا قا>�åK لا دومحمÏلا يرغشا��K ماع ¡إ دوعت 

IJ ،"دارÆلأا ضرأ" اهيف حضو\و ،1072
K ارغجلا عقوملاIJ

K ف دجوي يذلا هتاذPمويلا در�لا ه. 

اsلاغ
¬

IJ سمشلاc ةحضاو اهـ"ـناتسدرك"ـف ،"ةPطارقم�دلا تاعمتجملا" هPنعت ام ةفرعم� ةدPسلا متهت لا ،
K كsد 

IJ ةJ¾اح :ءامسلا
K فصت ،اهتفقوPــ\ز ،اهق IJ ةJ¾اح ؛اهسامح ،اهد\راغز ،اهّ

K رمتؤم روضح ةقّشم رَارق اهذاختا 
ÙJحص

Kاح ؛¾Jة IJ
K يذلا رمْجَلا cلع سلجت تناPه، IJ

K باÔو ،ةض\]علا اهتماسìK Àعزلا راظتنا لوط دع� دهاشPَم 
IJ ةJ¾اح ؛ةشاشلا �ع

K ت
َ

[ْ»ِçِْلأا �ع اهتÆت ؛فات
ُ

ت ،zTJمْطَ
ُ

كؤ
¹

ت ،د
ُ

IJ اهـ"ـناتسدرك" نأو ،"ة�درك" اهنأ� نقِو
K بلقلا 

اناPك نوك� نأ لsق
¬

 .ةPفارغج دودح� 

IJ اوك� ،ن\]خآ ¬ادرك ن�ل
K مويلا كلذ. cأ ثدحلا ناÆ>k لا "ناتسدرك" ةركفف .لامتحلاا �ع مهتقاط نم�>kلا ى��K 

SJاخ دمحأ رعاشلا كلذ ¡إ اعد نأ ذنم ،قيقحتلا نع نوكت ام دع�أ تدََ� ،مهتاهمأ بPلح عم اهوعضر مهنأ اونّظ
K 

IJ
K صقPق ةروهشملا هتدsأ دع«و ؛نورق ةع«رأ لÆ>à كارتأ" مهنأ مهتعنب مهت\¤ه سمط ةلواحم نم ةٍنس ةئم نم 
 ،ناتيدUلا تلشف .ةP«]علا ةPموقلا ةلودلا ة�دØ ناّ�إ "ةPج\¤بلا"ـ«و ،ةPك�<لا ةPموقلا ةلودلا ة�دØ ناّ�إ "لاsجلا

�Ù«و
K سلا مهتكرح لضف� ةوق اودادزاو ل� ،در�لاPساPندملا ةPة. 

 èKوقلا �KشÔهب تلود بلط امدنع ،رهشأ ةع«رأ لsق كلذ ¡إ كارتلأا مهقsس .�í نْمَ مهدحو در�لا نك� مل
IJ ،ددشÔملا

K cلا ةملأا سلجم ةعاق لخاد نم ةل\¤ط ةمل>�åK لا( ?<ب�لا>kنامل(، IJ
K 22 أÆر«¤ت�ÀUV\2024 لولأا ن، 

SJاتسدر�لا لامعلا بزح لّح نلاعإ نلاجوأ Ç دsع نم
K وîملا وفعلا ل�اقم حلاسلا ءاقلUVعاد ،هنع طوPا

¬
 ¡إ 

IJ ةعساو ةحلاصمو ملاس ةPلمع قلاطإ
K لاsاهتقو .دلا �í اض�أ كارتلأا نويموقلا

¬
اPخ\رات ه�اطخ ناc دقف ،

¬
 زواجتي ،

IJ عساو ?<يغت ¡إ يدؤ\و ،يدر�لاو �åK<لا عمتجملا z?Jب عدصلا كلذ Uك� دقو ،اهوداتعا ��Kلا ءارمحلا طوطخلا
K 

ÀكشPباختنلاا لت�لا لPة IJ
K لاsدلا.  

  ؟ەذ] هترداIم 67شYهب قلطأ اذامل ،نQل

احضاو ناc ،دسلأا طوقس نم رهشأ لsق
¬

 بقاوع نم ،�KشÔهب هفPلحو ناغودرأ بPط بجر س.ئرلا ةPشخ د�ازت 
IJ لPئاØإ اهضوخت ��Kلا برحلا

K وفلاو ،نانبلو ةزغÜJ لا��K اهثدحت دق IJ
K لاUVس لا ،طسولأا قPدر�لا نأو ام cاونا 

IJ ناريإ ذوفن عجارت هكرت يذلا غارفلا نم ةدافتسلال نودعتس8 اوأد� دق
K هناو ،ا\روسPبزح را Ç لا مامأ|J»تا 

IJو .ةPلاتتملا ةPلPئاØلإا
K cهتمل IJ

K لا>kثأ ،نامل�J هبÔش�K يذلا ع¤نتلا �ع ةرّم لولأو cنا IJ
K نامثعلا ةلودلاPمغر ،ة 

اPخ\رات اوبأد كارتلأا z?Jيموقلا نأ
¬

IJ تØََو .كلذ� فا�<علاا مدع �ع 
K يموقلا طاسوأz?J هب نأ هنيحÔش�K مدقأ 

 دق و\رانçس يأ �ع ق\]طلا عطقو ،ةPلPئاØلإا برحلا بêسÎ ىوقلا ن\زاوم ?<غتل ة�اجتسا ةوطخلا ەذه �ع
IJ ذوفنلا اPكرت هPف دقفت

K و ام«ر وأ ،ا\روسIJ
K سçف عيضت دق ،أوسأ و\رانPضارأ هð كرتPة. 

ÙJف .كلذ نم دقعأ رملأا نأ ودsي ن�لو
K أÆر«¤ت�ÀUV\هب نك� مل ،هتوعد قلطأ امدنع لولأا نÔش�K طوقس عقوتي 

IJ دسلأا
K قوتلاPف طقس يذلا تPلاإ ،ه

ّ
IJ ملاسلا ةPلمع ح]ط ¡إ هتعفد ةروJ|لا نأ 

K كرتPلا" بنجتل اÏةثرا 
IJ ةلمتحملا "ةPجPتا�<سلاا

K هب ىأر دقو .ا\روسÔش�K، كرت نأ ،ناغودرأ هفلخ نموPنيذلا در�لا عانقإ ¡إ جاتحت ا 
IJ امPس لا ةًأرج Æ>àأ اوتا�

K خ لضفأ نأ� ،ا\روسPراð كارتلأا عم فلاحتلا وه مهل. 

https://dergipark.org.tr/tr/download/article-file/1112559
https://demokratikmodernite.org/kurt-turk-iliskilerinde-merkezi-iktidar-istisnai-yerel-yonetimler-ise-kuraldir/
https://www.almuharir.net/%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE-%D9%83%D8%B1%D8%AF%D8%B3%D8%AA%D8%A7%D9%86
https://ar.wikipedia.org/wiki/%D9%85%D8%AD%D9%85%D9%88%D8%AF_%D8%A7%D9%84%D9%83%D8%A7%D8%B4%D8%BA%D8%B1%D9%8A
https://ar.wikipedia.org/wiki/%D8%AF%D9%8A%D9%88%D8%A7%D9%86_%D9%84%D8%BA%D8%A7%D8%AA_%D8%A7%D9%84%D8%AA%D8%B1%D9%83
https://www.almuharir.net/%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE-%D9%83%D8%B1%D8%AF%D8%B3%D8%AA%D8%A7%D9%86
https://blogs.lse.ac.uk/mec/2025/03/02/ocalan-calls-for-the-pkk-to-lay-down-arms-an-interview-with-david-mcdowall-on-the-kurdish-predicament/?fbclid=IwY2xjawIzrNJleHRuA2FlbQIxMQABHSLPeBjC7W2E3NXM1HmAXIZr73Zc7XXZN-Uu6-Sn_LHD8dehNVE2Q8WwPw_aem_LzaH1pJ-45td7NmQKp0MRg&sfnsn=scwspwa
https://kulturkampftr.substack.com/p/the-pkk-lays-down-arms
https://www.turkeyanalyst.org/publications/turkey-analyst-articles/item/727-assad%E2%80%99s-fall-a-victory-for-turkey?.html
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  ضومغلا اهفنتك` ةرداIملا

 ،كلذ دع� تذخِتóا ��Kلا تاوطخلا عباتنو ،�KشÔهب اهاقلأ ��Kلا ةملÏلا داع�أ لوح شقانÔن انلز ام ،مويلا كلذ ذنمو
 دع� ��ح اهسفن ح]طت لازت لا ةمهم ةلئسأ ةمثو .اههاجت ةفافش ?<غ ةPك�<لا تاطلسلا نلأ ؛ضومغلا نم ?<ثك�
اقح تأد� ملاسلا ةPلمع له :نلاجوأ ةلاسر ةءارق

¬
 ەذه ìK امو ؟لا مأ ةPلاتلا تاوطخلا �ع ضَوافت له ؟

 مغر ،دPحولا اهÆرّحمو اهبحاص وه �KشÔهب نأcو ودsت اذاملف ،لاًعف تأد� دق ملاسلا ةPلمع تناc اذîو ؟تاوطخلا
اsضتقم هملاc نوك� نأ ،ةPلمعلا ەذه نع ث�دحلا ىدل ناغودرأ صرح� اذاملو ؟توملا شارف �ع هنأ

¬
 مدختس÷و ؛

 امنçب ،"در�لا" عم جارفنا نع اPكرت ثدحتت اذامل ؟ةPلمعلا� �JKلع ما�J<لا يأ رهظُ� لا اذامل ؟ةد�احمو ةماع تاراsع
 ةPطارقم�دلا ا\روس تاوق �ع طغضتو ،ةPلحملا تارادلإا نم در�لا ةساسلا لزعت :رخآ فرط نم مهيلع طغضت
ا\]كسع )دسق(

¬
اقح وه له :كلذ لc نم مهلأاو ؟

¬
øJ\رات لّح ة�اد� 

K؟ 

IJ تاروطتلا عم ملاسلا ةPلمع ط«ر ¡إ تلاPلحتلا باهذ نم مغرلا �ع ،¬اذإ
K لاإ ،ا\روس

ّ
 ءد� تاوطخ لسلسÀ نأ 

 ة\¤يحو ةPتامغارب Æ>àلأا عفاودلا ة\ؤر نود لوح� دق ،ط«]لا اذه �ع را¾لإاو .كلذ عم قباطتت لا ،حاتفنلاا
 .ناغودرأ ¡إ ةsسÂلا�

قوت�فادهأ راصتخا نكم\و
ّ

IJ ةPلمعلا ەذه نم ناغودرأ تاع
K طاقن ثلاث:  

 تا�اختنلاا ¡إ ¬اددجم حش�<لا نم نكمتي åK ،ةركsم تا�اختنا ءارجإ رارق ¡إ ناغودرأ جاتح� :لولأا فدهلا
ا\روتسد هPلع رظحُ� ،تارم ثلاث ه�اختنا دعsف .ةPسائرلا

¬
IJ ةع�ار ةرمل حش�<لا 

K لاإ ،2028 تا�اختنا
ّ

 ق\]ط نع 
 ن\زاوم ن�ل ،¡وأ ةوطخك لهسلأا وه ةركsملا تا�اختنلاا نأ ودs\و .ةركsم تا�اختنا ءارجإ وأ يروتسد ل�دعت
 ةاواسملا بزح باوّن نواعت اذإ امّأ .رارقلا ر\]متب "ةPمنتلاو ةلادعلا" بزحل حمسÀ لا ناملk<لا لخاد ةPلاحلا ىوقلا

لح نكم� ناغودرأ ةمزأ نإف ،)DEM( ةPطارقم�دلاو
¹

IJ راPهنا ثدح� مل ام هPلع قفتم فدهلا اذه نأ ودs\و .اه
K 

  .ملاسلا ةPلمع

SJاثلا فدهلا
K: شخ وهPس يذلا يروهمجلا بزحلا حشرم نم ناغودرأ ةçهسفان IJ

K سائرلا تا�اختنلااPة. 
 شافا� روصنمو ،لوبنطسإ ة�دل� س.ئر وهو ،)يروهمج( ولغوأ مامإ مرÆأ :مه ةسائرلل نولمتحملا نوحشرملاو
 تPموأ ¬ا?<خأو ،يروهمجلا بزحلا مPعز ،ل\زوأ روغزوأ مث ،ةرقنأ ة�دل� س.ئر وهو ،)ةPموق تاهجوتب يروهمج(
 .ةPهار�لا �ع ضحلا ةمهتب ¬ا?<خأ ةPك�<لا تاطلسلا هتلقتعا دقو ،فرطتملا èKوقلا "|نلا" بزح مPعز ،غادزوأ
 زربأ� جÑي نأ لمأ\و .�Kخادلا لاتتقلاا ¡إ اهعفدو ،نا�ملإا ردق ةضراعملا فوفص تPتفت ¡إ ناغودرأ ûس8 كلذل
IJ ولغوأ مامإ مرÆأ ،z?Jحشرملا

K ل ،نجسلاPحشرملا مامأ ق\]طلا دهّمz?J تملاsقz?J لوخدلل ثلاثلا IJ
K ةسفانم 

ÙJف .تاوصلأا تPتفتو
K هب ةافو ةلاحÔش�K، يموقلا فص ¡إ لاقتنلاا شافا� روصنم ناغودرأ عنق� دقz?J، ملاتساو 

 يدرك حشرم م�دقتب )DEM( ةPطارقم�دلاو ةاواسملا بزح عانقإ ¡إ ناغودرأ أجلPسو .ةPموقلا ةكرحلا ةماعز
IJ لقلأا �ع ،يوق

K ش�<لا نم ¡ولأا ةلحرملاPكلذو ،تاح åK بخانلا تاوصأ� عفد�z?J لا ¡إÔشÔساسأ �ع ت 
�Iرع

K. وîملا ناغودرأ عاطتسا اذÁJ
K ق

ُ
امدُ

¬
 IJ

K لمعPاتاوصأ نإف ،ملاسلا ة
¬

IJ هPلإ بهذتس ة?<ثك ة�درك 
K رملأا ة�اهن. 

IJ همعدل )DEM( ةPطارقم�دلاو ةاواسملا بزح �ع طغضلا ¡إ ناغودرأ ûس8 :ثلاثلا فدهلا
K مUVل�دعت عو 

اساسأ فدهي يذلا ،روتسدلا
¬

لاأو ،د�لأا ¡إ س.ئرلا باختنا ةPنا�م�ب حامسلا ¡إ 
ّ

اطØV ٪50ـلا زجاح نوك� 
¬

 .زوفلل 
 ةخسb ¡إ لوحتÔس اPكرت نإف ،قفاوو لصح نإ ن�ل ،كلذ �ع )DEM( بزح قفاوي نأ دعÔsسملا نم هنأ مغرو
IJ ةPسور

K ةمداق ةل\¤ط ة�<فل در�لا قحلات ةمصولا ەذه لظتسو ،م�حلا. 

امامت ططخ دق ناغودرأ نأ حضاولا نم ودsي ؟ةPلمعلا ەاجت ¬ادد�<م ناغودرأ ودsي اذامل ،كلذك رملأا ناc نإ
¬

 كلذل 
لعت ��Kلا براجتلاو سوردلا نم ¬ادPفتسم

¹
IJ ملاسلا ةPلمع ناّ�إ اهم

K 2013-2015. نكم� لا هنأ وه لولأا سردلاو 

https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
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IJ حاجنلا قيقحت
K ةضراعم هُتْهجَاوَ اذإ ،در�لا �ع حاتفنلاا

ٌ
 بازحلأا نأ نم مغرلا �عف .ةكسامتم ةPكرت ةPموق 

�شÀ ةPك�<لا ةPموقلا
¹

IJ تاوصلأا نم ٪20 ل
K وقلا باطخلا نأ لاإ ،تا�اختنلااèK هلقث قوف� ام� ةئبعتلا �ع رداق 

لعت يذلا سردلاو .SkKاختنلاا
¹

IJ ناغودرأ هم
K ي هنأ ،ة«]جتلا كلتÂsûJ

K كفتPيموقلا فّص كz?J حاجنلإ ،كارتلأا 
 .ةPلمعلا

SJاثلا سردلا امأ
K، ي يذلا كولسلا وهفÂsûJ

K ت نأÂةموكحلا هجهت IJ
K لمع ءانثأPنم ناغودرأ ملعت دقف .ضوافتلا ة 

�JK IJلعلا ةموكحلا طارخنا نأ ،2015-2013 ة«]جت
K لس دّت?<س ،ضوافتلاsا

¬
IJ بêسÔي دقو ،

K لمعلا لشفPنمو .ة 
IJ ملاسلا ةPلمع لشف باsسأ مهأ دحأ ناc يذلا "ةPموقلا ةكرحلا" بزح نأ ،رظنلل تفلالا

K 2013-2015، وه 
z?J IJمعادلا مهأ نم

K لمعPك حضاو ?<غ لازي لا هنأ مغر ،ةد�دجلا ملاسلا ةPهب عنق� نأ ناغودرأ عاطتسا فÔش�K 
  .ة�ادsلا ةرفاص قلطُ� نم وه نوك� نأ

اPئانثÔسا ¬ادهج ناغودرأ لذs\و
¬

، åK طرخنم هنأ� رهظ� لا IJ
K لمعلاPاضفار وأ ة

¬
ÙJف .اهل 

K لمعPةد�دجلا ملاسلا ة، 
ا�Pتكت عبÔي

¬
اقPقد 

IJ رارمتسلاا عم ،حلاصتلل ٍّدعتسم ?<غ هنأcو رهظ� :¬
K ي هنأ يأ ؛ضوافتلاÔس عبPاصعلا" ةسا 

IJ اPلعلا دPلا هحنم� ام اذهو ،)DEM( بزح عم "ةرزجلاو
K يدؤتسو .تاضوافملا IJ

K سقت ¡إ ،فاطملا ة�اهنPم 
IJ كلذ بصPسو .هضفري رخآو ،ضوافتلا لsق� مسق ؛در�لا

K ل ناغودرأ ةحلصمPيموقلا نم ەروهمجل لوقz?J: 
تا نأ امc .ضوافتلا نوضفري نيذلا در�لا ¡إ اورظنا

ّ
sس عاPللا" ةسا

¹
z?J ملاÔب "ددشÔsب راودلأا لداçو هن»z?J هبÔش�K، 

 ��Kلا ةضقانتملا تاPكولسلا ەاجت ة?<حلا� نورعش.س نيذلا نيد\þملاو z?Jضراعملا z?Jبخانلا فوفص ك«?<س
IJو ضوافتت ÌKف ؛ةموكحلا اهذختت

K اض�أ كلذ نأش نمو .عمقت هتاذ تقولا
¬

IJ ةلsلsلا قلخ� نأ 
K بزحلا فوفص 

ةحا¾ نلعأ اذإف :ةPلمعلا نم حضاو فقوم ذاختا �ع هتردق مدعو ،يروهمجلا
ً

 مهتçُس ،ةد�دجلا ةPلمعلل ەدPيأت 
SJاتسدر�لا لامعلا بزح عم نواعتلا�

K، سقت ةلواحموPو ،ةلودلا مîتا اذ
ّ

ذخ
َ

افقوم 
¬

اظفحتم 
¬

 فوقولا� مهَّتçُسف ،
IJ اقًئاع

K لمعلا ةلقرعو ملاسلا هجوPو .ةîلمعلا معد اذPس ،ةPخU يموقلا تاوصأz?J ملاÔلا ىوقلاو نيددشPيمÂPة 
IJ هطsخت دادزا املcو .ة�در�لا تاوصلأا ضع� دقفPس ،اهمعد� مل اذîو ؛ةPطسولا

K طنلاا خسّرت ،عضولا اذهsعا 
 ."م�حلل حلص� لاو ،ةرادلإا دPج� لا" بزح هنأ�

SJاتسدر�لا لامعلا بزح لّحو ةسلاسÎ روملأا تراس ام اذإف .ةجÔPنلا تناc امهم زئافلا وه نوكPس ناغودرأو
K 

IJ لضفلا نأ معJ?<س هنإف ،هسفن
K اماع 40 ماد درمت ءاهنإ

¬
IJ ةمداقلا تا�اختنلاا لخدPسو ،هPلإ دوع� 

K ةهجاوم 
IJو .ةفPعض ةضراعم

K مل لاح ÀU روملأا cس هنإف ،اهل ططخم وه امçsا\¤ق ود
¬

 �ع قانخلا قيçضت للاخ نم 
IJ ة�در�لا تاوقلا ةقحلامو ،ةضراعملا

K ا\روس. 

¡وت نع ¬ادمع ة�<فلا ەذه لاوط ناغودرأ عنتما دقل
¹
K م رودsاØV IJ

K لمعلاPرات ،ةcا
¬

 لصفلل كلذو ،�KشÔهبل ةحاسلا 
 ،در�لا �ع "حاتفنلاا" ةPلمع نأ �JKع� اذهف ،جاتنÔسلاا اذه حّص اذîو .تاضوافملا ىرجمو dKاPسلا هلsقتسم z?Jب
 س.ئر بئان ةØVاsم ?<غ ةروص� كلذ نع kّ<ع دقو .ةلودلا اهدوقت عسوأ ةرداsم ل� ،ةPساPس ةروانم درجم س.ل

�Ùل� نأ وه ]نلاجوأ[ ءادن رهوج نإ" لاق امدنع ،ءلاع نا�فأ ،"ةPمنتلاو ةلادعلا" بزح
K ظنتلاPلح\و ،حلاسلا م 

اض�أ رظنن انن�ل ،هسفن
¬

اض�أ هفنتك� ل� ،حلاسلا ءاقل�ب طقف قلعتي لا رملأاف ".كلذ نع جتنçس ام ¡إ 
¬

 ىدم 
 .هحاجن نامضل عسوأ ةرداsم ¡إ جاتح\و ،دكؤم ?<غ ¬ارمأ لازي لا ة«¤لطملا جئاتنلا قيقحتف .كلذ قيقحت ةPنا�مإ

لاصأ اذامل نQل
ً

lmاتسدرQلا لامعلا بزح 6ختiس 
 ؟هحلاس نع 7

IJ هس.سأت دع�
K مفون>k 1978، ق تأد�Pاتسدر�لا لامعلا بزح ةداSJ

K لقنب bكرت جراخ هطاشPا\روس ¡إ تلقتناو ،ا 
IJ
K فتسم ،1979 ماع ة�اد�Pلقإ فورظ نم ةًدPمPلمع ةدعاق س.سأتب هل تحمس ةPطغضلا قاطن جراخ تا 
انامأ Æ>àأ ةئçب z?Jمأتل بزحلا ةPجPتا�<سا نم ¬اءزج لوّحتلا اذه ناcو .�åK<لا

¬
 .يدر�لا لاضنلا ة\رارمتسلا ¬ارارقتساو 

اPلمع كلذ �JKع\و
¬

اPكرت دَلِوُ بزحلا نأ ،
¬

ا\روس امنو ع]عرت هن�ل ،
 .كلذ ناcرد� �KشÔهــ«و ناغودرأ .¬

https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.aa.com.tr/tr/gundem/ak-parti-genel-baskanvekili-ala-cagrinin-ozu-teror-orgutunun-kendisini-feshetmesidir-biz-sonuca-bakariz/3495337
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IJ ا\روس قØV لامشÎ قطانم نم دسلأا ماظن بحسbا امدنع
K لهلأا برحلا تا�اد�Pةقطنملا ءانبأ عاطتسا ،ة، 

 ناPك س.سأت ،)دسم( K$ارقم�دلا ا\روس سلجمو ،)دسق( ةPطارقم�دلا ا\روس تاوق ةداPق«و ،مهتانوّكم فلتخم�
 ةرم لولأو م�حت نأ "دسم"و "دسق" تعاطتساو .ةPئاضقلاو ة\رادلإاو ة\]كسعلا اهل¶اPه اهل ةل\ود� هsشأ
اPتاذ ةقطنملا

 تاسسؤم للاخ نم اهتطلس �ع ةPعUVلا ءافضîو ضرلأا �ع اهترطPس دPطوت نم تنكمتو .¬
IJو .ةPتاذلا ةرادلإا

K ظنت عم اهــ«]ح ءانثأPملاسلإا ةلودلا مPلقإ لاًعاف اهفصوب اهرود خسّرت ،)شعاد( ةPمPا
¬

اPس.ئر 
¬

، 
اض�أ تْنَمَضو

¬
ا\]كسع K¡ودلا معدلا 

¬
IJو ،

K حأPس ة?<ثك ناPساPا
اع\Ø "دسق" تفرعو .¬

¬
 ءانبل ةPجPتا�<سلاا ا�ازملا 

اماع 30 دع«و .تافلاحتلا ةماقîو ةPسامول�دلاو ةلودلا
¬

 لامعلا بزح تا� ،�تقلا فلاآو ،حلسملا لاتقلا نم 
SJاتسدر�لا

K انبا
¬

 ØVعPا
¬

 بزحلا øّKض� نأ قحتس8 ا\روس قØV لامش لsقتسم نّأ دج\و ،اهيف ع]عرت ��Kلا ةقطنملل 
ا�اوص Æ>àأ كلذف ،ة\روس تاهجوتب ناPكc "دسق" مامأ لاًماc ق\]طلا حتف\و ،هسفن لّح�

¬
اPجPتا�<سا 

¬. 

امئاد ة�در�لا ةPضقلل ناc دقل
¬

اPساPسويج ¬ادعُ� 
لcو .¬

¹
أ ام

%
IJ ناتسدرك �ع رطPس��K Àلا لودلا تنعمْ

K در�لا عمق، 
IJاقثلاو dKاPسلا لPثمتلا نم ةPموقلا مهتçضق تلوّحت دقف ؛فPكتلاو روّحتلا اوعاطتسا

K، ضق ¡إPلقإ نمأ ةP&K، 
IJ |حنت در�لا ةPضق دعت ملو

K لقلأا قوقحو ة\¤هلا لئاسمPصأ ل� ،تاsلقإ ةلأسم تحPمPة، Àمانيد ل�شPكPتا 
IJ عسولأا ىوقلا

K لاUVاهب رثأتتو ،طسولأا ق. 

ذإ .حضاو ?<غ ا\روس قØV لامش لsقتسم لازي لا ،كلذ عم
ْ

اPموي ىدصتت لازت لا ةPطارقم�دلا ا\روس تاوق نّأ 
¬

 
لاإ ،طغضلا اذه ةرقنأ ففّخت نلو .اPك�<ل لاPًكو لمع� يذلا "يروسلا �JKطولا ش.جلا" تامجهل

ّ
 تحجن اذإ 

SJاتسدر�لا لامعلا" بزح عم "ملاسلا ةPلمع"
K". كرت حبصت دق ،اهنيحPأ اÆ>à طلتل ¬ادادعتساPەاجت اهفقوم ف 

IJ رظنلا دPعتو ،"دسق"
K روسلا در�لا م�ح نأ نم اهفواخم\z?J ا�دوجو ¬اد�دهت ل�ش8 ةقطنملل

¬
 .èKوقلا اهنمأ �ع 

 لامعلا بزحو ،ةهج نم "دسم"و "دسق" z?Jب حضاو لصف كانه نوك� نأ بج� ،اهفقوم اPكرت ّ?<غت K'لو
SJاتسدر�لا

K لحو ،ىرخأ ةهج نم
¹

 در�لا كاØVإ نأ امc .?<يغت نود نم لظتس ةPلاحلا دودحلا نأ� تانامض م�دقتو ه
IJ
K هPل�Pم�حلا ة IJ

K سا وأ ا\روسÔsامساح لاًماع دّعُ� ،مهداع
¬

 IJ
K ÀكشPم ل>?Jلقلإا ىوقلا ناP&K، س لاPّام IJ

K ثأتلا>? 
IJ
K مانيدPكPب ةقلاعلا ةz?J كرتPو ةدحتملا تا�لاولاو اîØئاPعلا لودلاو ل[»Pلا ة��K ذوفن عسوت نم ةرذح لازت لا 
IJ ةرقنأ

K در�لا جامدنا نود نمو .ةقطنملا IJ
K لمعلاPسلا ةPساPنل ،ة Àلا ىدملا �ع ¬ارارقتسا ا\روس دهشsعPد.  

 ،dKاPسلا لPثمتلا وأ ةPفاقثلا قوقحلا� فا�<عا ةلأسم دعت مل ،اPكرت لخاد "ة�در�لا ةPضقلا" نأ كرد� ناغودرأو
 ملاسلا ةPلمع نإ ،ظامل� وزرآ ةPك�<لا ةثحاsلا تلاقو .P&Kلقلإا نملأاو PøkKتا�<سلاا عضومتلا� قلعتت تتا� ل�
ت ثPح ،تافلاحت ءانب ةPلمع ìK ل� ؛ةPخ\راتلا ملاظملا لح ¡إ فدهت ة�دPلقت ملاس ةرداsم" دعت مل ةPلاحلا

ُ
 �Kم

 ".ةكراشملا راطإ ىوقلا ناJ?<مو ةPمPلقلإا تافلاحتلا

IJ
K سلا اذهPلا ة\ؤرلاف .نلاجوأ ةلاسر نومضم مهف نكم� ،قا��K ضقلا" ج]خت نأ لواحت ،اهمدق�Pنم "ة�در�لا ة 
احضاو اذه ناcو ،"K$ارقم�د عمتجم" ءانب ةPضق ¡إ ،قيضلا èKوقلا اهراطإ

¬
 IJ

K شاترمد حلاص اههجو ¡إ ةلاسرلا 
امومع كارتلأاو در�لا ¡إ

 :اهيف لوق\و .¬

J(أ ا� ةحلاصملا نم لاو ملاسلا نم فْخَت لا
K. لا فتا�ت نم فخت لا>�åK اعم يدر�لاو

¬
 لعجل 

 ەذه عيطتسb ��ح ،فْخت لا .ملاسلا ¡إ ةقطنملا لقنت ةوطخ يأ معد نم فخت لا .ىوقأ اPكرت
لغتنلف dKاPسلا لاضنلا«و .ثدحتت åK ةساPسلل لاجملا حاسفîو ةحلسلأا تا�سإ ةرملا

¹
ا\¤س ب

¬
 

لو .ةاواسملا مدعو ملظلاو ع¤جلاو ةلاطsلاو رقفلا �ع
*

Âجوت ¡إ عَسPلملا هPلا تارا��K ت
ُ

 �ع قفَن
اض�أ �JKع� ملاسلا نأ سÂَن لاو .ةØVًاsم بعشلا وحن برحلا

¬
 .قزرلاو لمعلاو kJ<خلا 

اPطارقم�د س.ل ناغودرأ
¬

لاإ 
ّ

IJ مدخت ام رادقم� 
K ضsضراعم طPاض�أ وهو ،ه

¬
اPموق س.ل 

¬
لاإ 

ّ
 نم بلجت ام رادقم� 

 اذإ ،ناغودرأ رطضPس ،كلذ عم .ةPموقلا� لاو ةPطارقم�دلا� نونمؤي لا نويملاسلإا .عا�<قلاا قيدانص ¡إ تاوصأ

https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.ukh.edu.krd/faculty/arzu-yilmaz/
https://www.youtube.com/watch?v=IRgQFlW0Vq0
https://www.facebook.com/rashad.kado/posts/10162318156767368
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SJاتسدر�لا لامعلا" بزح حلاس عÑن
K"، قلاطإ ¡إ Øمهل حامسلاو ،نجسلا نم در�لا ةساسلا نم فلالآا حا 

IJ ةكراشملا�
K حلاPسلا ةاPساPبصت لا ةكراشملا ەذه نأ املاط ،ة IJ

K ضراعم ةحلصمPهتدنجأ ضقانت لاو ،ه. 
IJ ةماعلا ةk<نلاف ،كلذ كرد� شاترمدو

K صلا ¡إ وعد� هنأ هتلاسر>k ذإ ،را¾لإاو
ْ

 K$ارقم�دلا عمتجملاو ملاسلا نأ 
�Sأ� لا

K اض�أ كرد\و ،ةدحاو ةعفد
¬

IJ دPصر در�لا نأ� كارتلأا عانقإ ¡إ ةل\¤طلا ق\]طلا ةقشم 
K كرتPاد�دهت اوس.لو ،ا¬ 

ÂsûJي ەذه ملاسلا ةPلمع نأ حضوي نأ لواح\و  .اهل
K ت نأÂلمع نم لقتPلمع ¡إ ،فنعلا لوح روحمتت ةPروحمتت ة 

  .نوناقلاو ةساPسلا لوح

IJ در�لا دجPسو
K اض�أ ةقاشلا ةلحرلا ەذه ضوخ ¡إ نورطضم مهنأ ا\روس

¬
 IJ

K صر مهنأ� ن\]خلآا عانقإPاوس.لو ،د 
 رٌاقفإ اهرا�نîو ،ءٌانغإ تا\¤هلا عّ¤نت نّأو ،ةرهدزم ةدPٍعس ةPٍّملس ،ةلود ،مPلقإ ،ةقطنم ءانب نكم� هنأو ،¬اد�دهت
 دكؤملا ن�ل ،حجنت دقو لشفت دقف ؛نلاجوأو �KشÔهب اهقلطأ ��Kلا "ملاسلا ةPلمع" رمأ نم نك� امهمو .ةعPضمو
لطت درجم دعت مل "در�لا ةPضق" نأ

¹
امساح لاًماع ل� ،ةPموق تاع

¬
 IJ

K هسفن عم حلاصتم ەافر عمتجم ءانب. 

IJ ةPف\]لا ة�در�لا ةدPسلا
K حصلا رمتؤملاÙJ

K cلا اهتز\]غ� فرعت تنا��K ىزغملا نأ ،حاف�لا تاونس تائم اهتنجع 
IJ س.ل

K ىزغملا ؛ةلاسرلا نومضم IJ
K لأا ةروصلاÆ>k، ةقلامعلا. 

  

https://www.ozgurpolitika.com/haberi-devletin-yol-haritasi-var-198294
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Is a New Horizon Emerging for Kurds in Syria? 
Rashad Abdul Qader – Syria 

North Press 
7 March 2025 

 
 

That elderly Kurdish woman sitting in the second row didn’t seem to care about the 
dozens of journalists gathered in the conference hall of a hotel near Taksim Square in 
Istanbul. Nor did she pay much attention to the seven speakers seated on the stage, 
or the hundreds of others crowded into the unusually warm Thursday atmosphere on 
February 27, 2025. None of that mattered to her. She knew what she wanted. Her 
eyes were fixed on the giant screen behind the long row of speakers from the Equality 
and Democracy Party (DEM). She adjusted her posture, leaning left once, then right, 
as if sitting on hot coals. 

The woman appeared to be in her seventies, wearing a sleeveless white woolen jacket 
and a white headscarf that covered her mouth. But when her enthusiasm overcame 
her restraint, she pushed it aside and let out a zaghrouda—a trill—perhaps out of 
season, maybe to celebrate the speaker who had just greeted the audience in 
Kurdish. She clapped before anyone else and stopped after everyone else, urging 
the speakers to press forward, to skip the interruptions and introductions, and reach 
the climactic moment she awaited with barely contained impatience. 

This conservative Kurdish woman, dressed in her rural attire, likely didn’t understand 
politics. She probably didn’t grasp concepts like “strategy,” “realistic socialism,” 
“capitalism,” “extreme nationalism,” “federalism,” “self-governance,” or the 
“cultural solutions” that the leader Abdullah Öcalan spoke of in a letter read aloud in 
Turkish and Kurdish. Yet, she stood up and trilled—louder this time—when Öcalan’s 
image appeared on the giant screen. 

Deep down, her instinct told her these were mere concepts, minor details compared 
to the reality of the leader who sat there in the center of the image, in flesh and blood, 
carrying a message he had written by hand. He looked straight into the camera lens 
without hesitation or ambiguity, after 26 years as a prisoner on the isolated İmralı 
Island, preceded by 20 years as a refugee in Syria fleeing arrest, and before that, 10 
years earlier, when the idea of “Kurdistan” first took shape in his mind in 1969. This 
man had spent 56 of his 76 years chasing a dream he was now entirely 
abandoning, without conditions. 

She clapped for a long time, as did many others in the press conference hall. Some 
were utterly stunned by the content of Öcalan’s letter, which they had just heard, but 
the woman waited,, until the final moments of the conference to express her gratitude 
to the DEM party representatives. She patted their shoulders, acknowledging their 
management of this complex process, originally launched by Devlet Bahçeli, leader 

https://youtu.be/hms0pK5JJKU?si=WTY9Tw3lGdVmYKD2
https://www.alhurra.com/turkey/2025/02/27/%D8%AD%D9%84-%D8%A7%D9%84%D8%AD%D8%B2%D8%A8-%D9%88%D8%A5%D9%84%D9%82%D8%A7%D8%A1-%D8%A7%D9%84%D8%B3%D9%84%D8%A7%D8%AD-%D9%86%D8%B5-%D8%A7%D9%84%D8%A5%D8%B9%D9%84%D8%A7%D9%86-%D8%A7%D9%84%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE%D9%8A-%D9%84%D8%B9%D8%A8%D8%AF%D8%A7%D9%84%D9%84%D9%87-%D8%A3%D9%88%D8%AC%D9%84%D8%A7%D9%86
https://www.youtube.com/live/b77JVfMTkno?si=vCLLHfND4W81Yoqy
https://www.youtube.com/live/b77JVfMTkno?si=vCLLHfND4W81Yoqy
https://x.com/ragipsoylu/status/1896652261339852855?t=CxByOFMHpVTSb1KqVINytA&s=19
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of the Nationalist Movement Party (MHP), last October. Bahçeli now lay in a hospital, 
hovering between life and death. 

For her, there was no distinction between “the cause” and “the leader”—they were 
one and the same. But other supporters struggled to comprehend what had 
happened: Had Öcalan truly abandoned “the Kurds and Kurdistan”? What had he 
agreed to in this reconciliation process? Had everything been for naught? More than 
50,000 dead, roughly $450 billion in expenses, and about 14% losses in Turkey’s 
GDP—some couldn’t reconcile the enormity of the losses with the ambiguity of the 
gains. They turned to conspiracy theories: the leader’s message was coded, 
decipherable only by the elite decision-makers. Others argued he “meant the 
opposite of what he said”—that “laying down arms” meant clinging to them, and 
“stopping the fight” meant pressing forward. 

But Öcalan’s message contained no codes and didn’t imply the opposite of what it 
stated. It simply called for peace based on “Kurdish-Turkish brotherhood,” harking 
back to when the Marwanid Kurds decisively fought alongside the Seljuk Turkish 
commander Alp Arslan to defeat the Byzantines and open the gates of Anatolia at 
the Battle of Manzikert in 1071. One outcome of that alliance was Ahmad Sanjar 
(1086–1118), Alp Arslan’s grandson, declaring the establishment of a “Kurdistan” 
province. Yet, in his letter, Öcalan rejected the idea of a Kurdish nation-state, a federal 
Kurdistan region, self-governance, or “cultural solutions.” He argued that the world 
had moved beyond such proposals and that the solution lay in building “democratic 
societies,” with Kurds and Turks struggling together to achieve it. In this context, it’s 
worth noting the map by the Turkish scholar Mahmud al-Kashgari from 1072, which 
marks “the land of the Kurds” in the same geographic location where Kurds live 
today. 

The woman likely didn’t care to understand what “democratic societies” meant. For 
her, “Kurdistan” was as clear as the sun in the sky: present in her stance, her applause, 
her attire, her trills, her fervor; present in her decision to endure the hardship of 
attending a press conference; present in the coals she sat upon, in her wide smile as 
she finally saw the leader on the screen after a long wait; present in her pats on the 
shoulders—reassuring, affirming, certain that she was “Kurdish,” and that “Kurdistan” 
lived in her heart before it was a entity with geographic borders. 

But other Kurds wept that day. The event was too much for them to bear. The grand 
idea of “Kurdistan” they thought they’d imbibed with their mothers’ milk seemed 
farther from realization than ever—since the poet Ahmad Khani called for it in 
his famous poem four centuries ago, and after over a hundred years of their identity 
being erased, labeled “mountain Turks” under the Turkish nationalist narrative, or 
“Bouyjiya” [offending phrase in the Syrian accent meaning “shoe polishers”] under 
the Syrian Arab nationalist one. Both narratives failed, and the Kurds 
endured, growing stronger through their civil political movement. 

https://www.redalyc.org/journal/4762/476274912011/html/
https://www.redalyc.org/journal/4762/476274912011/html/
https://en.wikipedia.org/wiki/Kurdistan_Workers%27_Party_insurgency
https://blogs.lse.ac.uk/europpblog/2016/09/29/economic-cost-pkk-conflict-turkey/
https://dergipark.org.tr/tr/download/article-file/1112559
https://demokratikmodernite.org/kurt-turk-iliskilerinde-merkezi-iktidar-istisnai-yerel-yonetimler-ise-kuraldir/
https://www.almuharir.net/%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE-%D9%83%D8%B1%D8%AF%D8%B3%D8%AA%D8%A7%D9%86
https://www.almuharir.net/%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE-%D9%83%D8%B1%D8%AF%D8%B3%D8%AA%D8%A7%D9%86
https://ar.wikipedia.org/wiki/%D9%85%D8%AD%D9%85%D9%88%D8%AF_%D8%A7%D9%84%D9%83%D8%A7%D8%B4%D8%BA%D8%B1%D9%8A
https://ar.wikipedia.org/wiki/%D8%AF%D9%8A%D9%88%D8%A7%D9%86_%D9%84%D8%BA%D8%A7%D8%AA_%D8%A7%D9%84%D8%AA%D8%B1%D9%83
https://www.almuharir.net/%D8%AA%D8%A7%D8%B1%D9%8A%D8%AE-%D9%83%D8%B1%D8%AF%D8%B3%D8%AA%D8%A7%D9%86
https://blogs.lse.ac.uk/mec/2025/03/02/ocalan-calls-for-the-pkk-to-lay-down-arms-an-interview-with-david-mcdowall-on-the-kurdish-predicament/?fbclid=IwY2xjawIzrNJleHRuA2FlbQIxMQABHSLPeBjC7W2E3NXM1HmAXIZr73Zc7XXZN-Uu6-Sn_LHD8dehNVE2Q8WwPw_aem_LzaH1pJ-45td7NmQKp0MRg&sfnsn=scwspwa
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The Kurds weren’t the only ones who cried. Four months earlier, Turks had wept too, 
when the hardline nationalist Devlet Bahçeli, in a long speech from the Grand 
National Assembly of Turkey on October 22, 2024, called on Abdullah Öcalan to 
dissolve the Kurdistan Workers’ Party (PKK) and lay down arms in exchange for a 
conditional pardon, advocating for a broad peace and reconciliation process in the 
country. Nationalists wept then too, for his speech was historic, crossing red lines they 
were accustomed to. It might bridge the divide between Turkish and Kurdish societies 
and lead to a sweeping shift in Turkey’s electoral blocs. 

But why had Bahçeli launched this initiative? 

Months before Assad’s fall, it was evident that President Recep Tayyip Erdoğan and 
his ally Bahçeli were increasingly wary of the fallout from Israel’s wars in Gaza and 
Lebanon, and the chaos they could unleash in the Middle East. This was especially 
true as Kurds began preparing to capitalize on the vacuum left by Iran’s waning 
influence in Syria and Hezbollah’s collapse under successive Israeli strikes. In his 
parliamentary speech, Bahçeli—for the first time—praised the diversity of the 
Ottoman Empire, despite Turkish nationalists historically refusing to acknowledge it. 
Among nationalists, it was whispered that Bahçeli took this step in response to 
shifting power dynamics due to the Israeli war, to preempt any scenario where Turkey 
might lose influence in Syria—or, in a worst-case scenario, lose Turkish territory. 

But the matter seems more complex. When Bahçeli made his call in October, he 
didn’t anticipate Assad’s fall at the precise moment it occurred. Yet, necessity drove 
him to propose the peace process in Turkey to avert a potential “strategic disaster” 
in Syria. Bahçeli, and Erdoğan behind him, saw that Turkey needed to convince the 
increasingly bold Kurds—especially in Syria—that their best option was an alliance 
with the Turks. 

The Initiative Shrouded in Ambiguity 

Since that day, we’ve continued to debate the implications of Bahçeli’s speech and 
track the subsequent steps, shrouded in much ambiguity due to the Turkish 
authorities’ lack of transparency. Key questions persist even after Öcalan’s letter: Has 
the peace process truly begun? Have the next steps been negotiated? What are those 
steps? If the peace process has started, why does it seem like Bahçeli is its sole 
architect and driver, despite being on his deathbed? Why does Erdoğan, when 
addressing the process, keep his remarks brief, using vague, neutral phrases? Why 
doesn’t he show any public commitment to it? Why does Turkey speak of a 
breakthrough with “the Kurds” while simultaneously pressuring them—isolating 
Kurdish politicians from local administrations and militarily pressuring the Syrian 
Democratic Forces (SDF)? Most importantly: Is this truly the start of a historic 
resolution? 

https://www.youtube.com/watch?v=_FauJVpcymI&t=2282s
https://kulturkampftr.substack.com/p/the-pkk-lays-down-arms
https://www.turkeyanalyst.org/publications/turkey-analyst-articles/item/727-assad%E2%80%99s-fall-a-victory-for-turkey?.html
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Thus, while analyses link the peace process to developments in Syria, the sequence 
of steps initiating this opening doesn’t fully align with that narrative. Insisting on this 
connection might obscure the more pragmatic and vital motives driving Erdoğan. 

Erdoğan’s goals or expectations from this process can be summarized in three points: 

First Goal: Erdoğan needs a decision for early elections to enable him to run for 
president again. Having been elected three times, he’s constitutionally barred from a 
fourth term in 2028 unless through a constitutional amendment or early elections. 
Early elections seem the easier first step, but the current parliamentary balance 
doesn’t allow his Justice and Development Party (AKP) to pass such a decision. If DEM 
party deputies cooperate, Erdoğan’s dilemma could be resolved. This goal appears 
agreed upon unless the peace process collapses. 

Second Goal: Erdoğan fears the Republican People’s Party (CHP) candidate who will 
challenge him in the presidential race. Potential candidates include Ekrem İmamoğlu 
(CHP), Istanbul’s mayor; Mansur Yavaş (CHP with nationalist leanings), Ankara’s 
mayor; Özgür Özel, CHP leader; and Ümit Özdağ, leader of the far-right Victory Party, 
recently arrested for inciting hatred. Erdoğan seeks to fragment the opposition as 
much as possible, pushing it into internal conflict. He hopes to imprison İmamoğlu, 
paving the way for the remaining three to compete and split votes. If Bahçeli dies, 
Erdoğan might convince Yavaş to join the nationalists and lead the MHP. He’d also 
push the DEM to field a strong Kurdish candidate, at least in the initial nomination 
phase, to ethnically divide voter support. If he advances the peace process, many 
Kurdish votes could ultimately go to him. 

Third Goal: Erdoğan aims to pressure the DEM to support a constitutional 
amendment allowing a president to be elected indefinitely without the 50% 
threshold. Though unlikely, if the DEM agrees, Turkey could resemble Russia’s 
governance model, and the Kurds would bear that stigma for years. 

If so, why does Erdoğan seem hesitant about the process? It’s clear he meticulously 
planned this, drawing on lessons from the 2013–2015 peace process. The first lesson: 
success with the Kurds is impossible if faced with cohesive Turkish nationalist 
opposition. Though nationalist parties hold 20% of the vote, their rhetoric can 
mobilize beyond their electoral weight. Erdoğan learned he must dismantle the 
nationalist front to succeed. 

The second lesson: the government’s negotiation approach. From 2013–2015, he 
realized overt government involvement backfires and risks failure. Notably, the MHP, 
a key reason for the earlier process’s collapse, is now a major supporter of the new 
one—though it’s unclear how Erdoğan convinced Bahçeli to kick it off. 

Erdoğan takes extraordinary care to neither appear engaged in nor opposed to the 
process. In this new peace effort, he employs a precise tactic: seeming unready for 
reconciliation while continuing negotiations—using a “carrot-and-stick” approach 

https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
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with the DEM, giving him the upper hand. This will ultimately divide the Kurds: some 
will accept talks, others reject them. This benefits Erdoğan, allowing him to tell his 
nationalist base: “Look at the Kurds refusing to negotiate.” His “tough softness” 
strategy, alternating roles with Bahçeli, confuses both opposition and supporters, 
who grapple with the government’s contradictory behavior—negotiating yet 
repressing. This also disorients the CHP, unable to take a clear stance: supporting the 
process risks accusations of collaborating with the PKK and dividing the state; caution 
risks charges of obstructing peace. Backing it loses hardline nationalist and moderate 
right-wing votes; opposing it loses some Kurdish votes. The more the CHP flounders, 
the stronger the perception it’s unfit to govern. 

Erdoğan wins either way. If the PKK disbands smoothly, he’ll claim credit for ending 
a 40-year insurgency, facing a weakened opposition in the next election. If it falters, 
he’ll appear strong by cracking down on the opposition and targeting Kurdish forces 
in Syria. 

He’s deliberately avoided a direct role, leaving the stage to Bahçeli, separating his 
political future from the talks’ outcome. If this holds, the “Kurdish opening” isn’t just 
a political maneuver but a broader state-led initiative. AKP deputy chairman Efkan 
Ala indirectly hinted at this, saying, “The essence of [Öcalan’s] call is for the 
organization to lay down arms and dissolve, but we’re also looking at what comes 
next.” It’s not just about disarmament but whether it’s achievable—a broader effort 
is needed for success. 

Why Would the PKK Lay Down Arms? 

Founded in November 1978, the PKK began shifting operations outside Turkey in 
early 1979, moving to Syria to exploit regional conditions, establishing a base beyond 
Turkish pressure. Born in Turkey, it grew and matured in Syria. Erdoğan and Bahçeli 
know this. 

When the Assad regime withdrew from northeast Syria early in the civil war, locals of 
various backgrounds, led by the Syrian Democratic Forces (SDF) and Syrian 
Democratic Council (SDC), established a quasi-state with military, administrative, and 
judicial structures. For the first time, the SDF and SDC governed autonomously, 
consolidating control and legitimacy through self-administration institutions. Fighting 
ISIS cemented their role as a major regional actor, securing international military—
and often political—support. The SDF quickly grasped the strategic advantages of 
state-building, diplomacy, and alliances. After 30 years of armed struggle and 
thousands of deaths, the PKK, a legitimate offspring of this region, sees northeast 
Syria’s future as worth dissolving itself for, fully paving the way for the SDF as a Syrian-
oriented entity—a strategically sound move. 

The Kurdish issue has always had a geopolitical dimension. The more states 
controlling Kurdistan suppressed the Kurds, the more they adapted. Their national 
cause evolved from political and cultural representation to regional security. No 

https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
https://t24.com.tr/yazarlar/ilker-ayturk/yeni-cozum-sureci-uzerine-bazi-dusunceler,47917
https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.aa.com.tr/tr/gundem/ak-parti-genel-baskanvekili-ala-cagrinin-ozu-teror-orgutunun-kendisini-feshetmesidir-biz-sonuca-bakariz/3495337
https://www.aa.com.tr/tr/gundem/ak-parti-genel-baskanvekili-ala-cagrinin-ozu-teror-orgutunun-kendisini-feshetmesidir-biz-sonuca-bakariz/3495337
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longer confined to identity and minority rights, it’s now a regional matter shaping—
and shaped by—the Middle East’s broader power dynamics. 

Yet, northeast Syria’s future remains unclear. The SDF still faces daily attacks from the 
Turkish-backed Syrian National Army. Ankara won’t ease this pressure unless the 
“peace process” with the PKK succeeds. Only then might Turkey soften its stance 
toward the SDF, reassessing fears that Syrian Kurdish governance threatens its 
national security. For Turkey to shift, the SDF and SDC must clearly separate from the 
PKK, with the latter dissolving and offering guarantees that current borders won’t 
change. Including or excluding Kurds in Syria’s governance is pivotal to regional 
power balances, especially affecting Turkey’s dynamics with the U.S., Israel, and Arab 
states wary of Ankara’s expanding influence. Without Kurdish political integration, 
Syria won’t see long-term stability. 

Erdoğan knows the “Kurdish issue” in Turkey is no longer about cultural rights or 
representation but strategic positioning and regional security. Turkish researcher Arzu 
Yılmaz notes the current peace process isn’t “a traditional initiative to address 
historical grievances; it’s about building alliances, where regional alignments and 
power balances dictate engagement.” 

In this context, Öcalan’s message makes sense. His vision seeks to lift the “Kurdish 
issue” from its narrow national frame into one of building a “democratic society.” This 
was clear in a letter, addressed by Selahattin Demirtaş to Kurds and Turks alike: 

Don’t fear peace or reconciliation, my brother. Don’t fear Turks and Kurds uniting to 
make Turkey stronger. Don’t fear supporting any step that brings peace to the region. 
Don’t fear, so we can silence the guns this time and let politics speak. Through 
political struggle, let’s overcome poverty, unemployment, hunger, injustice, and 
inequality together. Let’s redirect the billions spent on war to the people directly. And 
let’s not forget: peace also means bread, work, and livelihood. 

Erdoğan isn’t a democrat unless it curbs his opponents, nor a nationalist unless it wins 
votes. Islamists believe in neither democracy nor nationalism. Yet, if the PKK disarms, 
he’d have to release thousands of Kurdish politicians from prison and allow their 
political participation—provided it doesn’t aid his rivals or contradict his agenda. 
Demirtaş knows this, urging patience and persistence in his letter’s tone. Peace and 
a democratic society don’t come all at once, and he recognizes the long, arduous 
path to convincing Turks that Kurds are an asset, not a threat. He aims to shift the 
peace process from violence-centric to politics- and law-centric. 

Syrian Kurds will also face this grueling journey, persuading others they’re an asset, 
not a threat—that a peaceful, prosperous region, state, or entity can be built, where 
diverse identities enrich rather than impoverish. Whether Bahçeli and Öcalan’s 
“peace process” succeeds or fails, one thing is certain: the “Kurdish issue” is no 
longer just national aspirations but a decisive factor in building a reconciled, 
prosperous society. 

https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.atlanticcouncil.org/blogs/turkeysource/the-impact-of-the-pkk-leaders-call-to-disarm-will-depend-on-how-regional-power-balances-unfold/
https://www.ukh.edu.krd/faculty/arzu-yilmaz/
https://www.ukh.edu.krd/faculty/arzu-yilmaz/
https://www.youtube.com/watch?v=IRgQFlW0Vq0
https://www.facebook.com/rashad.kado/posts/10162318156767368
https://www.ozgurpolitika.com/haberi-devletin-yol-haritasi-var-198294
https://www.ozgurpolitika.com/haberi-devletin-yol-haritasi-var-198294
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The rural Kurdish woman at the press conference knew instinctively—shaped by 
centuries of struggle—that the message’s content wasn’t the point. The meaning lay 
in the bigger, grander picture. 
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$F دومصلا عيبطت نع
G ةزغ 

 
 456طسلف – ملاس راد-

 نامّر
 ٢٠٢٤ ويلوي3زومت ١٩

 
IJ ثدح� ام" ".ملاعلا ّ?<غ ةزغ دومص "

K يروطسأ دومص� نوفق� ةزغ ءانبأ نإ" ".ةلوط«و دومص ةمحلم ةزغ IJ
K 

IJ يروطسلأا دومصلا انk<خ� اذام" ".UVلا ىوق ةهجاوم
K قبس8 يروطسا دومص" ".ةزغ Îب\]ق |ن رئاش." 

 دومصلا دسجت ةلئاعل ةصق :مPحجلا k<ع ةلحر" ".ن\UVعلاو يداحلا نرقلا ةزجعم ..ةزغ لهأ دومص ةروطسأ"
IJ
K برحلا هتقزم يذلا ةزغ عاطق." 

 �ع برحلا نع ث�دحلا دنع ةدئاسلا ة�اورلا سكعت ةفلتخم ةP«]ع ة\راsخإ عقاوم نم ن\وانعلاو تا�اطخلا ەذه
ÙJتحت ة�اور :ةزغ

K دومصلا �ع ةزغ عاطق ةردق نم عفرتو IJ
K لإا برحلا فنع هجوØئاPلPلا ة��K صح تلصوPةل 

 مادتحا عم .ىرخأ ةلوط� يأ هsشÀ لا ��Kلا ة\روطسلأا ةلوطsلا ىوتسم ¡إ ،�JKيطسلف 37 نم Æ>àأ ¡إ اهلاتق
 ةملاع يأ راهظإ نأ راsتعا �ع ،ةمواقملا باطخ نم ¬اءزج دومصلا ة�دØ تحsصأ ،ا�احضلا ددع عافتراو برحلا

 فصنم ?<غ روظنملا اذه ن�لو .ودعلل ملاسÔسا �راصتنا ة�اثم� هنأ ىريُ دق رامدلاو لتقلا اذه لc مامأ فعض
IJ طرفمو

K تلاêسPلا لهاجتي وهو ،ط|Jض\و برحلا ا�احض� هقحل� يذلا لئاهلا رPائبع ف
¬

اPفطاع 
¬

اPسفنو 
¬

 �ع 
IJ مه نيذلا

K لا ىدحتي لاقملا اذه .معدلاو ةدعاسملاو ة�اعرلاو فطاعتلل ةجاحلا سمأUدومصلا لوح دئاسلا د 
IJ رظن\و

K قPكو ،دومصلا �ع ةردقلا ةفل�تو ةمPامور عباط ءافضلإ نكم� فb+K قفاوتلل دومصلا �ع ةردقلا �ع 
اعقوت ضرف\و ا�احضلا ةPناسbإ بجح� نأ نكم� K¡اثملا "ةدماصلا ةPحضلا" راPعم عم

¬
ائبعو ûKقاو ?<غ 

¬
اPفاضإ 

¬
 

 .لعفلا� ةPعامج ةدا�إ نوش.ع� نيذلا �ع

 دومصلا دقن

IJ ة\J?<لجنلإا ةغللا ¡إ resilience دومصلا حلطصم لخد
K ع عباسلا نرقلا لئاوأUV يتلالا لعفلا�JK resilire، 

IJ ةPصاخ فصول حلطصملا ة�ادsلا� همادختسا مت ثPح ،دادترلاا �JKع\و
K باشخلأا نم ع¤ن cع ةرداق تنا� 

IJ حلطصملا مادختسا روطت ،تقولا عم .Uكنت نأ نود ةد�دشلاو ةئجافملا لامحلأا باعÔPسا
K بلا تلااجملاçئPة 

IJ .سفنلا ملعو
K بلا تاساردلاçئPيبلا ماظنلا ةردق فصول "دومصلا" مادختسا مت ة�TK سا �عÔPتا�ارطضلاا باع 

IJ .ةPساسلأا هفئاظوو هتçن,ب ظافتحلااو راPهنلاا نود
K ةردق ¡إ ةراشلإل "دومصلا" مادختسا متي ،سفنلا ملع 

IJاعتلا �ع درفلا
K صأ ،تقولا رورم� .تامدصلا نمsعلا تحsأ ةراÆ>à لومشPاهمادختسا متو ة Îأو عسوأ ل�شÆ>à 

IJ فPكتلا �ع ةردقلاو ة�لاصلا �ع ةللادلل z?Jيم�دا¶لأاو تاساPسلا عانص لsق  ¬اد\]جت
K نم تلااجملا فلتخم 

  .ةPعPبطلا ثراو�لاو بورحلا عم لماعتلا ¡إ ةPصخشلا تامزلأا

dV ةردق ¡إ ?<ش8 هنلأ كش لا� باذج وه "دومصلا" حلطصم
Kتا«¤عصلا عم لماعتلا �ع ام صخش وأ ام ء، 

IJاعتلا
K حلا ¡إ ةدوعلاوPبطلا ةاPعPبط ?<غ رمأ ةهجاوم دع� ةPûK بذاجلا ەذهل ارظن .عقوتم ?<غ د�دهت وأPعسوت ،ة 

IJ دومصلا مادختسا
K فوك ةحئاج للاخ( ث�دحلا باطخلا بناوج نم ?<ث�لاPح 19-دPانم بلطلا مت ث 

IJ دومصلا رارمتسا�
K بعش نم مغرلا �ع ن�لو .)ءا«¤لا ةهجاومPف\]عت �ع لادج كانه ،حلطصملا اذه ة 

 �ع طرفملا J?<ك�<لا نأ نودقتنملا ىري .ةفلتخم تاصصختو تاقاPس k<ع ەدئاوفو هتامادختساو دومصلا
 �ع ظافحلل وأ ة�دادÔsسلاا ?<بادتلا ر\k<ت ،تا«¤عصلا لوبقو ،سفنلا نع اضرلا ¡إ يدؤي نأ نكم� "دومصلا"
IJ "دومصلا" ¡إ ةجاحلا قلخت ��Kلا ةPماظنلا ل¶اشملا ةجلاعم نم لاًد� نهارلا عضولا

K لولأا ماقملا. 

�sÙيُ دق "دومصلا باطخ" نأ� ضعsلا لداج�
K IJ

K ةشمهملا تائفلاو ضفخنملا لخدلا تاذ تاعمتجملا عقاولا 
IJ
K عت للاخ نم .روهدت ةلاحÑ\صاخشلأا نأ ¡إ ةراشلإا� فزاجن اننإف ،دومصلا �ع ةردقلا ز IJ

K تاعمتجملا 
IJ "دومصلا ةPفPك ملعت" ¡إ طقف نوجاتح� ةمورحملا

K ع ،ةاواسملا مدع وأ ،ة\|نعلا وأ ،دراوملا صقن هجو� 
 ةحصلا ةمظنم عم نواعتملا زكرملا ةريدمو سفنلا ملع ةذاتسأ ،ك�ا� مإ z?Jلثاc ةروتكدلا ?<شÀو .لاثملا لP,س
IJ ةPملاعلا ةPلقعلا ةحصلل ةPملاعلا

K بمولوك ةعماجPا IJ
K ةدحتملا تا�لاولا IJ

K لسلا بناجلا" ناونع� لاقم�kK عتلÑ\ز 

https://news.un.org/en/story/2024/03/1147976
https://news.un.org/en/story/2024/03/1147976
https://news.un.org/en/story/2024/03/1147976
https://www.flinders.edu.au/content/dam/documents/research/torrens-resilience-institute/resilience-origins-and-utility.pdf
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https://www.flinders.edu.au/content/dam/documents/research/torrens-resilience-institute/resilience-origins-and-utility.pdf
https://www.flinders.edu.au/content/dam/documents/research/torrens-resilience-institute/resilience-origins-and-utility.pdf
https://www.apa.org/news/podcasts/speaking-of-psychology/human-resilience-covid-19
https://www.apa.org/news/podcasts/speaking-of-psychology/human-resilience-covid-19
https://www.apa.org/news/podcasts/speaking-of-psychology/human-resilience-covid-19
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https://www.apa.org/news/podcasts/speaking-of-psychology/human-resilience-covid-19
https://www.cugmhp.org/five-on-friday-posts/the-downside-to-fostering-resilience/
https://www.cugmhp.org/five-on-friday-posts/the-downside-to-fostering-resilience/
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https://www.cugmhp.org/five-on-friday-posts/the-downside-to-fostering-resilience/
https://www.cugmhp.org/five-on-friday-posts/the-downside-to-fostering-resilience/


Samir Kassir Award for Freedom of the Press 2025 
٢٠٢٥ ةفاحصلا ةیرحل ریصق ریمس ةزئاج  

 
 

18 

IJ طارفلإا نأ� "دومصلا �ع ةردقلا
K ك�<لا>?J م انلعج رطخ �ع يوطني" دومصلا �ع ةردقلا �عÔحماسz?J نود 

 ةطرفملا ةنورملا يدؤت دق ،ÁKخشلا ىوتسملا �ع .ةPسكع جئاتن ¡إ يدؤت ��Kلا وأ ةدPجلا ?<غ فورظلا عم عاد
IJ .نهارلا عضولل ناعذلإا �ع دارفلأا عيجشÀ ¡إ

K عت نأ نكم� ،لمعلا نا�م�JK لاÔسلا لمعلا فورظ عم حماسçةئ. 
 اهن�لو ،ةPماظنلا ةاواسملا مدع نم بورهلا �ع دارفلأا دومصلا �ع ةردقلا دعاسÀ دق ،ûKمتجملا ىوتسملا �عو
 ".ة?<ب�لا ةروصلا ?<يغتل ?<ث�لا لعفت نل

 ةمواقمo دومصلا

IJ
K سلاPسلا قاPاdK، 8سلا ةمظنلأا رارقتسا فصول دومصلا مدختسPساPكتلا �ع اهتردقو ةPف IJ

K ةهجاوم 
 اذإ عمق ةادلأ لوحتت دقو ،ةوق ةطقن نوكت دق ف\]عتلاو قاPسلا اذه نمض ìKو ،ةPجراخلاو ةPلخادلا طوغضلا
IJ .دادÔsسلاا ر\k<تل اهمادختسا مت ام

K سلاPسلا قاPاdK يطسلفلا�JK، أ لاً�ش دومصلا ةركف ذختتÆ>à اقمع
¬

 ،¬ادPقعتو 
IJ قوقحلاو دوجولا دÆPأت ¡إ ةفداهلا فقاوملاو لاعفلأا نم ةعومجم لمش÷و

K جهتلاو للاتحلاا ةهجاوم>?. 
IJ دومصلا( z?JيÂيطسلفلل ةsسÂلا� دومصلا

K سلا اذهPإ مج�<ي قا¡ steadfastness( أ وهÆ>à لا درجم نمsءاق 
IJ قحلا دÆPأتب ما�J<للال ¬ادPسجتو ةطشÂلا ةPبعشلا ةمواقملا لا�شأ نم ل�ش k<تع� ل� ،ةاPحلا دPق �ع

K ةهجاوم 
   .عمقلاو للاتحلاا

IJ ،نا�ار z?Jلتياc لوقت
K ويلا دومصلا" :ناونع� ةساردèK cةمواقم: bيطسلف ءاسÂPةعماج( "دومصلا نسرام� تا 

 سكع� ل� ،z?JقPلا مدع عم ش.علا سكع� لا" هنلأ ةمواقملا لا�شأ نم ل�ش وه دومصلا نإ )�2015ك\]مPل
IJ ش.علا لثم� ل� ،بسحف للاتحلاا مغر ش.علا �ع ةردقلا لثم� لا دومصلا ".z?JقPلا مدع مغر ش.علا

K يدحت 
IJ ضرلأا� طاsترلااو ةفاقثلاو ة\¤هلا �ع ظافحلا للاخ نم ،هل

K دومصلا .اهوحمل ةرمتسملا تلاواحملا ةهجاوم 
 دوجولا للاخ نم للاتحلاا ةمواقمو ضرلأا� ن\رذجتم ءاقsلا� K/امجو ÁKخش ما�J<لا k<تع� قاPسلا اذه نمض
امغر راهدزلااو

¬
 .ةمواقملا لا�شأ نم ل�ش ¡إ هسفن ش.علا لعف ل\¤حتو هنع 

 resilience دومصلا موهفمو steadfastness دومصلا موهفم z?Jب فلاخلا رهظ� ،�JKيطسلفلا قاPسلا نمض
اP«]ع هتمجرت متي ام وأ

¬
 �ع ةردقلا لاًوأ �JKعت dKاسأ ل�شÎ ةنورملا�دومصلا .ةقPقد ?<غ ةمجرت ìKو ،ةنورملا� 

اPناثو ،?<يغتلا عم لماعتلل قرط داج�îو ةد�دجلا فورظلاو تا�ارطضلاا عم فPكتلا
¬

IJاعتلا �ع ةردقلا ،
K ەذه نم 

 لماعتلل تاPجPتا�<سلاا وأ تاPكولسلا ?<يغت للاخ نم رارقتسلااو ةPعPبطلا ةاPحلا� روعشلا ةداعتساو تا�ارطضلاا
IJ .ةد�دجلا تا�دحتلا عم

K سلا نمض دومصلا ،ل�اقملاPيطسلفلا قا�JK، لا درجم زواجتيsاعتلاو ءاقIJ
K، تق� لاو| 

 اذهف هتمواقم وأ عقاولا عم فPكتلا �JKيطسلفلا ررق ءاوس ن�لو .اهتمواقم� قلعتي ل� فورظلا عم فPكتلا �ع
  .هعقوت وأ هضرف متي امدنع عمق ةادلأ لوحتي دومصلا نلأ ،طقف وه ەراPخ

 فPصوت متي ثPح ،هتçناسbإ نم صخشلا د\]جت ¡إ كلذ يدؤي نأ نكم� ،عقوتك دومصلا ضرف متي امدنع
اs\]قت ةعPبطلل ةقراخ فPكت تاPلآ نو�لتم� مهنأcو ةد�دش تا«¤عص نوهجاوي نيذلا صاخشلأا

¬
 �ع ةرداق ،

IJ نوش.ع� نيذلا نم دومصلا عقوت .ىذأتت وأ Uكنت نأ نود ةçsصم يأ لمحت
K للاتحلاا تحت وأ ة«¤كنم قطانم 

 داسجأc مهمدق\و ،مهتçناسbا لماc نم مهمرح\و ةPفطاعلاو ةPسفنلا درفلا تادPقعت لهاجتي دماج ادØً ضرف�
 لا اذهو ،برح وأ ةل�شم يأ عم ملقأتلل ةزهاج جذامن وأ ،ةPقرو تاPصخش ،فعضلاو مللأا رعاشم نم ةPلاخ
ÙJع� ل� ،طقف مهتçناسbإ نم مهدرج�

K مهعضوَ نم IJ
K داسف داقتنا نم مهعنم\و ،ةلءاسملا نم ةنحملا ەذه 

 .مهتاناعم نم دPفتس��K Àلا ة\رامعتسلااو ةPعمقلا عــــ\راشملاو فارطلأا

  ةفلqتلا

 ةرمدم ةزغ ةدماص شم ةزغ" ".صلخت برحلا ياه اند«و ضوعsلاو رحلا نم ةنافرق ،ةدماص لاو ةرباص شم"
 بح� سÎ انأ ةدماص شم انأ" ".تsكتنا ةزغ ،ةدماص شم ةزغ ".مداق ?<ب�لا طوقسلا ن�لو دومصلا �ع ةk<جمو
 ".ةزغ

IJ ەادص ددرت مت سفنلا اذه "ةدماص شم ةزغ"
K اضفر دسج� ةزغ نم تاد\]غتلا ەذه

¬
 يذلا دومصلا باطخل 

IJ .مهيلع ضرف
K تعا� دومصلا �ع ةردقلا ?<طأت متي يذلا تقولاsضف اهراPلوط� ةلPلا� ،ةÂسsنيذلا كئلولأ ة 

ائبع لثمت دومصلا �ع ةردقلا نإف رامدلاو فصقلا تحت نوش.ع�
¬

ÙJخ� وهف ،فØV ماسو س.لو 
K cبعاصملا ل 
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dV لc لمحتي يذلا لطsلا ة�دهشم نمض مهروص\و اهعم ش8اعتلا مهيلع ��Kلا
Kبارخلا طسو نم ضهن\و ء. 

ÙJتحت دق دومصلا ة�اور
K لا ةرباثملاو ةوقلا���K يطسلفلا بعشلا اهب عتمتي�JK، اهن�لو IJ

K لا� رطاخت ل�اقملاÔس>� 
 يروطسلاا دومصلا ـ� باجعلإا ûJط� ثPح� ،اهلمحت مهيلع ��Kلا ةPناسbلإا ?<غ فورظلاو فنعلاو تا«¤عصلا �ع
  .ةلوطsل اهتاراسخو اهتاناعم لوحتت نأ د\]ت لا ��Kلا تاوصلأا �ع

IJ ةلثامم رعاشم ترهظ
K راصعإ باقعأ cان\]تا، IJ

K لطو ،ةدحتملا تا�لاولاsت ت[÷+K دهعم ةس.ئر ،نطنشاو 
 اذه نلأ ،نيدماص مهراsتعا� راصعلإا ا�احضل ةراشلإا نع ملاعلاا لئاسوو z?JيساPسلا فك� نأ� ،ةلادعلل انا\Ñ\¤ل
ائçش لعفت نل كنأ �JKع�

¬
 تقلخ ��Kلا ءاPشلأا حلاصإ د\رأ ،نيدماص نوكن نأ د\رأ لا" :تلاقو .عضولا z?Jسحتل 

IJ دومصلل ةجاحلا
K غر تس.ل دومصلا �ع ةردقلا نإف ،راطلإا اذه نمض ".لولأا ماقملاsبط ةلاح تس.لو ةPعPة، 

 .ملظلاو داسفلاو تاقافخلااو تا�ارطضلال ة\Uق ة�اجتسا ل�

 دومصلا ةجلدأ

IJ ءاقsلا لمع حيحص ل�شÎ دومصلا لثم� نأ نكم�"
K سلاPعمقلا تاقاPفقاوملا نع فشك\و ،ة\رامعتسلااو ة 

 ءرملا ضرعتي مل اذإ يأ - ةمدصلل اجًودزم اsًناج اهراsتعا� ،دومصلا �ع ةردقلا ،ن�لو .تاعمتجملل ةلعافلا
 z?JيÂيطسلفلا د\]جت �ع ةردقلا اهيدل - هش.ع� يذلا فنعلا� رثأتي لاو K+فن دومص� عتمتي هنإف ،ةPسفن ةمدصل
 ?<غو ةPئرم ?<غ مهتاناعم �sÙت امPف ،z?Jتح� z?Jيلوط� ا�اعر مهراsتعا� z?JيÂيطسلفلا لثمت اهنلأ ،مهتçناسbإ نم
IJ ،ةPنغم ءاPمل ?<شÀ امc "،ةلثمم

K سفنلا ةاناعملاو دومصلا�ةمدصلا� قلعتي ام" :ناونع� اهل لاقمPك :ةPنكم� ف 
 Mag Untold . عقوم �ع "؟z?JيÂيطسلفلا ةPناسbإ ةداعإ

 ،مهتçناسbإ نم z?JيÂيطسلفلا درج� نأ ،هتيجولويد�إ متي امدنع ،"دومصلا" ـل نكم� فPك �ع لاثم ةPنغم Ķعت
 نهنكم� لماوحلا تاÂPيطسلفلا ءاسÂلا نأ�  ةPنانبل ةفPحص ر\]حت س.ئر ه� ¡دأ يذلا Â+Kجلا قيلعتلا ¡إ ?<شÀو
IJ �تقلا نا�سلا جاتنإ ةداعإ

K لإا نم د\]جتلا لا�شأ نم ل�شلا اذه .ن\]هش نوضغbناسPك سكع� ةPرظنلا متي ف 
 نم �تقلا دPع\و ،ن\زاوملا بلقPس لماح ةأرما دومص نأcو ،�JKيطسلفلا نم عقوتم رمأ هنأ �ع "دومصلا" ¡إ
 z?JيساPسلا لsق نم هل جــــ\و�<لا متي ،لفسأ ¡إ �عأ نم موهفمc هتجلدأ متي فPك كلذك رهظ� لاثملا اذه .توملا

IJ ةاسأملا نوش.ع� نيذلا صاخشلأا ركف� نأ ردانلا نم هنأ عم ،z?Jيملاعلإاو
K لا مهتلواحم نأsق �ع ءاقPحلا دPةا 

 .بعص عضو عم لماعتلل ةPسفنلاو ةPفرعملا مهتاردق سانلا مدختس8 نأ PûKبطلا نم ".دومص" هنأ �ع طقف
اقح نودماص مه له ن�لو

¬
 لsق نم "دومصلا" باطخ ؟يومد dKاPس قاPس عم طقف نولماعتي مهنأ مأ ،

 ءزج اهنأcو بعاصملا عم لماعتلا عيبطت �ع لمع� ةPناسbلإا تامظنملاو ةPملاعلإا تائيهلاو ةPساPسلا فارطلأا
ÂsûJي ةPساPس تارارقو تاقافخîو برح مئارجل ةجÔPن س.لو ،ةاPحلا نم هنم رفم لا

K "اهعم لماعتلا�اهتجلاعم" 
  .اهمامأ "دومصلا" س.لو

IJ
K لع ن\رداقلا ?<غ صاخشلأا د\]جت متي ،دومصلا �ع ةردقلا� ءافتحلاا ل�اقمPقلاخأ ما�حأ ضرف مت\و ،هPع ة� 
 z?Jينطو ?<غ وأ "z?JملسÔسم" مهراsتعا متي K¡اتلا«و ،دومصلا �ع ن\رداق ?<غ مهنأ �ع مهيلإ رظني نيذلا دارفلأا
 �ع مهتردق مدع( ة�درفلا روصقلا هجوأ ¡إ ةPساPسلا تاقافخلإا نم موللا باطخلا اذه لقني .ة�اف�لا هPف ام�
  .برحلل عسولأا قاPسلا لهاجت ¡إ يدؤي امم )مهبنذ وه "دومصلا"

 دارفلأا نأ راsتعاو مهتنحمل ة\رذجلا باsسلأا ةجلاعمل ةحلملا ةجاحلا للقت نأ كلذك نكم� دومصلا ةرطسأ
 مهتاجاحل ة�اجتسلااو سانلا تاوصأ عامسل لقأ ¬ارفاح كانه نأ �JKع� دومصلا نم ةPهانتم لا ةردق� نوعتمتي
�Iلاخأو dKاPس راPعمc دومصلا مادختسا متي امدنع ،كلذ ¡إ .)رانلا قلاطإ فقو �برحلا فقو(

K، متي دقف 
 فورظلا� ةروطخ Æ>àأو رركتم ل�شÎ رثأتت ةشمهملا تائفلا .دئادشلاو بئاصملل "لداعلا ?<غ عــــ\زوتلا" عيبطت
IJ ةئفا�تم ?<غ بعل ةحاس قلخ� امم ،ةئçسلا

K طقف قلعتت لا دومصلا �ع ةردقلا .دومصلا �ع ةردقلا باطخ 
 ��Kلاو "دومصلا" ةPمنتل ةمزلالا معدلا ةمظنأو ةPساسلاا دراوملا ¡إ لوصولا� اضً�أ قلعتت ل� ،ÁKخشلا تاsثلا�
ÜJاغتلا .يواسÔم ل�شÎ ةحاتم تس.ل

K ت ¡إ يدؤي كلذ نعêسPنع� ام طPح "¬ادماص" نوكت نأ هPرظنلا متي ث 
  .عمقلاو فنعلاو برحلل ا�احض اوس.لو دومصلا ¡إ �ع ةردقلا "نورقتف�" مهنأ �ع نولضاني نيذلا كئلوأ ¡إ
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IJ
K ة�لمملا ،زوردنأ تناس ةعماج( "ة�اعرلا نم ةغل وحن :دومصلا تاعقوت ءارو ام" ناونع� ةسارد 
 Fetishization ـلا وأ &علأا س8دقتلا نم ع¤نل دومصلا ل\¤حت نم ،خــــ\¤ش ة�لم رذحت )�2023ةدحتملا

 مرح� نأ نكم� �عأ لثمc دومصلا �ع ةردقلا ضرف" :هPلع b+Kامور عباط ءافضلإ ةلواحم يأ ةمواقمل وعدتو
IJ ام� ،دومصلا �ع مهتردق نم z?Jيلحملا نا�سلا

K تخا كلذPلا خــــ\¤ش ".دومصلا مدعل مهرا��K نم ددع تل�اق 
 وه z?JيÂيطسلفلا نم ?<ث�لا هPف ك�<ش8 ام نأ تدجو ،اهثح� للاخ z?JيÂيطسلفلا z?Jئجلالاو ن\ررحملا ىØلأا

 ،ةقsسم ما�حأ وأ مصو يأ ¡إ بعتلاو فوخلاو فعضلا� مهروعش يدؤي لا نأو "êUVك اولماع�" نأ� مهتبغر
 .ةPعقاولا ?<غ تاعقوتلا ةفاقث ةمادîو مهيفاعت قيع� امم مهملاآو مهرعاشم عمقل مهرطض� ام وهو

Àنأ ¡إ خــــ\¤ش ?<ش Øلوؤسملا لقنت دومصلا ة�دPعامتجلاا ةPدارفلأا ¡إ رارقلا عانصو ةطلسلا باحصأ نم ة 
 اذه نمض "ةدماصلا تاذلا" ".z?Jمئاد z?Jجان" وأ "ةلPحلا ûKساو" وأ "نيدماص" ـك مهفصو متي نيذلا مهسفنأ
تاذ تس.لو" ،ملاعلا عم فPكتلا لجأ نم مئاد ل�شÎ لضانت نأ بج� تاذ ìK ف\]عتلا

ً
 ?<يغت روصت اهنكم� ا

 ةروطخ عم اوفPكتي نأ صاخشلأا نم عقوتيُ ،رخآ �Jعم�" :لوقت امc "،هثودح ةPنا�مإ فورظو هتيÂ«و ملاعلا
IJ ةكراشملا نم اونكمتي ��ح ملاعلا

K نلاو .ملاعلا اذهÔPةج ìK لأا تائفلا عفدÆ>à انامرح
¬

 ل�اق ?<غ دومص وحن 
 ".ةمPلس ةنمPهملا ةطلسلا ل¶اPه كرتو ة\¤يÂبلا ةاواسملا مدع �ع ظافحلا عم ،ذPفنتلل

ا«]ح نوش.ع� نيذلا صاخشلأا "ركني" نأ عقوت
¬

اPناسbإ ?<غ ارًمأ نوك� نأ نكم� مهسفنأ ةPعامج ةدا�او ة\¤مد 
¬

 IJ
K 

اظها� نوك� دق دومصلا نمثو ،ةزغ �ع برحلا عم لماعتلا ةPفPك
¬

اعقوت حبص� امدنع ة�اغلل 
¬

اضرف هضرف مت\و 
¬. 

IJ دومصلا عيبطتب موقن امدنع هعPبطتب موقن يذلا ام :انسفنأ لأسb نأ بج� اذهلو
K مل اذإ ؟ةزغ bءاهنإ عطتس 

 مهتçناسbإ نم نيدهطضملا درج� يذلا باطخلا ?<يغت لقلأا �ع انعسوبف ،مهتاناعم نم فPفختلا وأ برحلا
ÙJض\و

K امور اعً�اط مهتراسخو مهتاناعم �عbسPًة\روطسأ تاحلطصم� ا.  

 
 

https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
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https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303
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On the Normalisation of Sumud in Gaza 
Badar Salem – Palestine 

Romman 
19 July 2024 

 
 

-Gaza’s steadfastness changed the world.” 

-What is happening in Gaza is an epic of steadfastness and heroism. 

-The legend of the steadfastness of the people of Gaza…the miracle of the global 
century. 
 
These statements, widely echoed across various Arab news outlets, capture the 
dominant narrative framing the war on Gaza. This perspective elevates the Gaza 
Strip’s endurance amid Israeli violence –resulting in the deaths of over 43,000 
Palestinians – to a legendary saga of unparalleled heroism. 

As the war persists and the death toll rises, resilience is celebrated as a cornerstone 
of resistance. At its core is the notion any display of vulnerability under such relentless 
destruction could be misinterpreted as surrender. Yet, this perspective oversimplifies 
the human experience, imposing an unjust emotional and psychological burden on 
those already suffering immense hardship. 

By romanticising resilience as heroism, this narrative risks erasing the humanity of 
survivors. It sets unrealistic expectation for enduring the horrors of genocide, 
reducing them to symbols of endurance while neglecting their urgent need for 
empathy, care, and acknowledgment of their pain. This article critically explores the 
idealisation of resilience in Gaza, examining both its perceived value and its profound 
costs, and challenges the prevailing portrayal of the “resilient victim.” 

Resilience: A Concept with Complex Roots 

The term “resilience” entered the English language in the early 17th century, derived 
from the Latin resilire, meaning “to bounce back.” Originally, it described the ability 
of certain types of wood to absorb sudden and intense stress without breaking. Over 
time, its meaning expanded, particularly in the fields of ecology and psychology. In 
environmental studies, resilience refers to an ecosystem’s ability to withstand 
disturbances without collapsing, while maintaining its core structure and functions. In 
psychology, it describes an individual’s capability to recover from setbacks. Gradually, 
the term has been applied more broadly by policymakers and academics to 
characterise toughness and adaptability across various contexts — from personal 
crises to coping with wars and natural disasters. 

https://www.aljazeera.com/news/2024/11/8/nearly-70-percent-of-deaths-in-gaza-are-women-and-children-un
https://www.aljazeera.com/news/2024/11/8/nearly-70-percent-of-deaths-in-gaza-are-women-and-children-un
https://news.un.org/en/story/2024/03/1147976
https://www.flinders.edu.au/content/dam/documents/research/torrens-resilience-institute/resilience-origins-and-utility.pdf
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Resilience holds undeniable appeal, symbolising the ability to endure adversity, 
recover, and restore normalcy after encountering unexpected challenges or threats. 
During the COVID-19 pandemic, calls to “remain resilient” became inescapable, 
reflecting its widespread cultural resonance. Yet, critics caution against its overuse. 
Overemphasising “resilience” can foster complacency, normalise hardship and 
deflect attention from systemic issues that necessitate resilience in the first place. 

Dr. Kathleen M. Pike, of Columbia University addresses this concern in her article, 
“The Downside to Fostering Resilience. She warns that excessive focus on resilience 
risks making individuals and communities unnecessarily tolerant to poor conditions. 
She argues that resilience, while empowering, can sometimes serve as a tool to justify 
the status quo –whether in the workplace or society at large –rather than serving as a 
catalyst for meaningful change. 

Resilience vs. Steadfastness: A Palestinian Perspective 

In the Palestinian context, the term sumud (steadfastness) goes beyond the general 
concept of resilience, often translated into Arabic as flexibility. While resilience 
typically refers to adaptation and recovery, sumud embodies a deeper commitment 
to resistance. It signifies not just survival, but active defiance against occupation and 
the preservation of identity, culture, and the connection to the land. 

Unlike resilience, which is often framed as an individual or systemic ability to adapt to 
new circumstances, sumud in the Palestinian political and social narrative is inherently 
oppositional. It is not simply about adapting to circumstances but about resisting 
them. For Palestinians, sumud is more than just mere survival; it is a collective act of 
resistance, a commitment to asserting one’s rights and dignity in defiance of ongoing 
oppression. Caitlin Ryan 2015 study, Everyday Resilience as Resistance: Palestinian 
Women Practising Sumud” (University of Limerick), describes sumud as a “living 
despite uncertainty,” rather than merely enduring it. 

However, when sumud becomes idealised as an obligation, it risks becoming a source 
of oppression itself. The expectation that Palestinians must perpetually embody 
steadfastness can strip individuals of their humanity, reducing them to symbols of 
unyielding defiance while ignoring their pain and suffering. This narrative imposes an 
unrealistic standard that disregards the profound psychological and emotional toll of 
enduring constant violence. Furthermore, it shifts responsibility away from systems of 
oppression, allowing the conditions of occupation and violence to persist unchecked. 

Similar concerns have arisen in other contexts. After Hurricane Katrina, Tracy 
Washington of the Louisiana Institute for Justice called for an end to labelling the 
victims as resilient, arguing that it normalises the status quo. “I don’t want us to be 
resilient,” she said. “I want to fix the things that created the need for resilience in the 
first place.” In this context, resilience is often seen as a forced response to systemic 
neglect, not a triumph of the human spirit. 

https://www.apa.org/news/podcasts/speaking-of-psychology/human-resilience-covid-19
https://kathypikephd.com/five-on-friday/the-downside-to-fostering-resilience/
https://blogs.ubc.ca/gendersecurity/files/2019/02/Caitlin-Everyday-Resilience.pdf
https://blogs.ubc.ca/gendersecurity/files/2019/02/Caitlin-Everyday-Resilience.pdf
https://www.sciencedirect.com/science/article/pii/S0962629822000178#bbib26
https://www.sciencedirect.com/science/article/pii/S0962629822000178#bbib26
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The Cost of Imposed Sumud 

“I am not patient or steadfast, I am disgusted by the heat and the mosquitoes and 
we want this war to end.” “Gaza is not steadfast, Gaza is destroyed and forced to 
steadfast, but the great fall is coming.” “I am not steadfast, I just love Gaza.” 

These sentiments, voiced by Gaza residents on social media, challenge the imposed 
narrative of sumud. For many, steadfastness is not a badge of honour but a heavy 
burden. Rather than empowering, the glorification of sumud often masks the brutal 
realities of life under occupation. By emphasising Palestinians’ “legendary” capacity 
to endure hardship, this narrative drowns out the voices of those who resist having 
their pain and loss recast as a heroic tale. 

As scholar Lamia Moghnieh observes in her analysis of trauma, resilience and 
psychological suffering, resilience can dehumanise Palestinians by framing them as 
heroic figures whose suffering remains invisible. She critiques how political and media 
narratives normalise sumud, turning it into a top-down concept imposed by those 
removed from the realities of war. A striking example of this is the sexist remark by a 
Lebanese editor claiming that Palestinian women could “repopulate a dead 
population within two months.” Such rhetoric reduces survival to mere biology, 
erasing the profound suffering and loss endured by individuals. 

In stark contrast to the glorification of sumud, those unable to embody it often face 
dispossession and harsh moral judgments. Individuals deemed incapable of resilience 
are labelled as “surrendered” or “insufficiently patriotic.” This narrative shifts 
responsibility from political failures to individual shortcomings, suggesting that the 
inability to demonstrate resilience is a personal flaw while ignoring the broader 
context of war and oppression. 

When sumud becomes a political and moral benchmark, it risks normalising the 
“unequal distribution” of suffering. Marginalised groups, disproportionately affected 
by dire conditions, are placed at a distinct disadvantage within this framework. Sumud 
is not merely a matter of personal strength; it also hinges on access to the essential 
resources and support systems — resources often out of reach for many. Overlooking 
this inequality oversimplifies the concept, reducing those who struggle to be resilient 
to a perceived lack of capacity rather than recognising them as victims of war, violence 
and oppression. 

By assuming an infinite capacity of resilience, the idea of sumud absolves systems of 
power of accountability, and places it on individuals who are then celebrated as 
“resilient,” “resourceful,” or “perpetual survivors.” This expectation forces people to 
adapt to the precariousness of their environment rather than challenge the very 
structures that sustain their suffering. As a result, the most disadvantaged are forced 
into unsustainable forms of resilience, while structural inequality and dominant power 
dynamics remain unchallenged. 

https://www.aljazeera.net/opinions/2023/11/23/%D9%85%D8%A7%D8%B0%D8%A7-%D9%8A%D8%AE%D8%A8%D8%B1%D9%86%D8%A7-%D8%A7%D9%84%D8%B5%D9%85%D9%88%D8%AF-%D8%A7%D9%84%D8%A3%D8%B3%D8%B7%D9%88%D8%B1%D9%8A-%D9%81%D9%8A-%D8%BA%D8%B2%D8%A9%D8%9F
https://www.aljazeera.net/opinions/2023/11/23/%D9%85%D8%A7%D8%B0%D8%A7-%D9%8A%D8%AE%D8%A8%D8%B1%D9%86%D8%A7-%D8%A7%D9%84%D8%B5%D9%85%D9%88%D8%AF-%D8%A7%D9%84%D8%A3%D8%B3%D8%B7%D9%88%D8%B1%D9%8A-%D9%81%D9%8A-%D8%BA%D8%B2%D8%A9%D8%9F
https://www.aljazeera.net/opinions/2023/11/23/%D9%85%D8%A7%D8%B0%D8%A7-%D9%8A%D8%AE%D8%A8%D8%B1%D9%86%D8%A7-%D8%A7%D9%84%D8%B5%D9%85%D9%88%D8%AF-%D8%A7%D9%84%D8%A3%D8%B3%D8%B7%D9%88%D8%B1%D9%8A-%D9%81%D9%8A-%D8%BA%D8%B2%D8%A9%D8%9F
https://untoldmag.org/on-trauma-resilience-and-psychological-suffering-how-can-the-palestinians-be-rehumanized/
https://untoldmag.org/on-trauma-resilience-and-psychological-suffering-how-can-the-palestinians-be-rehumanized/
https://www.alaraby.co.uk/opinion/%D9%86%D8%B3%D8%A7%D8%A1-%D8%BA%D8%B2%D9%91%D8%A9-%D9%88%D8%A3%D8%B3%D8%A8%D9%88%D8%B9-%D8%A7%D9%84%D8%A2%D9%84%D8%A7%D9%85
https://www.alaraby.co.uk/opinion/%D9%86%D8%B3%D8%A7%D8%A1-%D8%BA%D8%B2%D9%91%D8%A9-%D9%88%D8%A3%D8%B3%D8%A8%D9%88%D8%B9-%D8%A7%D9%84%D8%A2%D9%84%D8%A7%D9%85
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Malaka Shwaikh’s 2023 study, “Beyond Expectations of Resilience: Towards a 
Language of Care” (University of St Andrews, UK), critiques this dynamic, stating, “A 
‘resilient self’ in this definition is one that must constantly struggle to adapt to the 
world, ‘not one that can imagine changing the world, its structure, and the conditions 
of its possibility.” 

Beyond Sumud 

Despite the value sumud offers in helping communities cope with adversity, there is 
a growing need to go beyond it and encourage a more compassionate understanding 
of suffering and survival. This is why Shwaikh warns against the fetishisation of 
resilience, arguing that while it can be empowering, idealising it can strip people of 
their right to express vulnerability — such as pain, fear, or exhaustion. 

Shwaikh’s research reveals that what many Palestinians truly desire is not merely to 
endure, but to be “treated like human beings” free from stigma or prejudice. By 
imposing resilience as an ideal, we risk depriving individuals of their right to choose 
not to cope with their suffering, further entrenching the very conditions that 
necessitate such resilience in the first place. As Shwaikh asserts, “Imposing resilience 
as an ideal can deprive locals of their resilience, including their choice not to.” 

  

https://academic.oup.com/isagsq/article/3/2/ksad030/7198303?login=false
https://academic.oup.com/isagsq/article/3/2/ksad030/7198303?login=false
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 ةمواقملا توصل برطن ف^ك ...م]رجانح لحXYب ام
 

 Dم - يوارعشلا 78
 فزاعم

 ٢٠٢٤ وينوي3نار$Iح ٨
 
 لئامخ كاد�"
 �JKغأ لا �JKن�لو 
cلا ل�sل�لا  
  لسلاسلا نإف
  لتاقأ نأ �JKملعت
 ش÷ورد دومحم ~ "لتاقأ … لتاقأ

 

PÙ� IJسوملاو ءانغلا ناc نإ ؟�JKغ� هنأ ?<طلا فرع� له تلءاسÀ املاطل
K ولا/K لإاbاسSJ

K نم اءًزج ÀاسèK حورلا، 
 عم هلعافتل ةق\]طو ؛يدوجولا ناملأا نم ع¤ن ?<طلل ةsسÂلا� ءانغلا .اهعون ءاق�لإ ءانغلا �ع تلsجُ رويطلا نإف
ذإ لوقن نأ اننكم� .اهشاشعأ نع عافدلا وأ جوا�J<لل امإ :z?Jب,سل رويطلا �JKغت .ملاعلا

ً
 رويطلا نأ ةPسbامور نود� ا

  .ءاقsلاو تاذلا� روعشلاو ة\]حلا �ع امهلاc ظفاح\و ؛نطولاو بحلل �JKغت

V+ل ،رويطلا لثم نونغ� نيذلا ،سانلا نم ع¤نلا اذه نع ثدحتلأ انه انأ
Kلامج زواجتي ءPنوعدّ� لا نمَ ؛مغنلا تا 

 انيف عق� ام نأ ورغ لاو ،هPلع اولsجُ يذلا مهلP,س ءانغلا نلأ نطولا نع عافدلا وأ بحلا نع نونغ� امنçب ،ءانغلا
 برطن امc ح¤حsملا توصلا نم برطن ?<ياعملا ەذه انلعجت .مهتاPنغأ اهضرفت ��Kلا ?<ياعملا� لاإ نوك� لا برط نم
 .ي?<هامجلا برطلا ةPمومع نم ةPمPمح Æ>àأ ناعم توصلا اذهل لعجتو انروظنم ¡إ لسÂت مث ،بPلدنعلا نم
 .صاخلل ماعلا ناعذ�ب اسًّ.سمُو ،اPًساPس اً«]ط ةلاحلا ەذه K&سb نأ اننكم�

IJ ءانغلا �ع �PÙسوملا تدمتعا
K ا ئدا�ÆÔسوملا تلالآا تنا�ف ،اهفاشPقPعتل ةسركم ةÑ\توصلا مغنو مظن ز 

 نٍاعم اهل س.ل”و ل\وأتلا �ع ةحوتفمو ةضماغ �PÙسوملا نأ J<جاف دراشÔ\ر ىري .هنع تلقتسا نأ ¡إ يêUVلا
�Ùلت توافتي K¡اتلا«و ،”ةحضاو

K سوملاPÙ� فPب امçةعامجو ادًارفأ انن
ً

 ام حضتّيل رعشلا نم اهبحاصُ� ام� طsترت اذل ،
IJ ثعsي ام وه ،ا\]كز داؤف انفرع� امc ،امًومع برطلا امأ .هPلإ èKرت

K لإاbلااعفنا ناس
ً

 Ç دsعلا يداف دقانلا د\Ñ\و ؛
IJ لعفلا دودر نأ

K تاذ برطلا ةظحلPفتي نأ نكم� ام اهنمو ،ة+V IJ
K ولا/K مجلاûK IJ

K رحسلا انه لمأتأ .هتاذ نلآا 
IJ نماÏلا

K سلا نم ةع�انلاو ،برطلا تاظحلPف تجتنأ يذلا قاPنغلأا هPمسأو ،ةPف امل اسًّ.سم اً«]ط هPلاعفنا نم ه 
لاعف هفصوب ءانغلا نع جتان

ً
 .اPًساPس ءادأو 

 ”.نفلا ةروثو يروثلا نفلاو ةروثلاو نفلاc تاحلطصم z?Jب قرف كانه“ نأ K/اsج ناسغ U)Kملاو ج]خملا لوق�
 امنإ ،لصلأا� z?Jنغم ةروJ|لا� تاPنغلأا ەذه ونانف س.ل .كÔsشملا dKاPسلا لعفلا يأ – يروثلا نفلل انه لPحأ
ûJصن .اهب مهتقلاعو اهنوجتÂي ��Kلا �PÙسوملا ةعPبط ةلPسولا ەذهل مهراPتخا سكع�

K IJ
K لا مهئانغ تاظحل��K 

�PÙسوملا جاتنلإاو ءانغلا لعف ىدعتت
K، ركفتنو IJ

K نم عسولأا اهئادصأ cلامج ��حو مهتاملPتوصلا تاPمتي .تا>?J 
IJ ¾انع ل� ،ماعلا روهمجلا س.ل مهجاتنلإ لولأا روهمجلا نأ� ءلاؤه

K شلاا تاحاسÔsوأ مصخلا وأ ف�درلا :كا 
 ةظحل ìK تاPنغلأل مهجاتنإ ةظحل نإف مث نمو ،احًاونو ادً�دنتو اعPًجشÀو ءًادن مهبلق لc نم نونغ� .ةطلسلا
 .ةمواقملا ةظحل اهسفن ìKو ةكÔsشم

 

 كYIشمُلا نفلا

https://ma3azef.com/%D9%84%D8%AD%D8%B8%D8%A9-%D8%A7%D9%84%D8%B7%D8%B1%D8%A8/
https://www.harmoon.org/wp-content/uploads/2016/05/Art-and-the-Syrian-Revolution-1.pdf
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cرحو تاروثلل ناcرٌود ر\]حتلا تا IJ
K سوم تاوبك نم ضوهنلاPقPذإ ؛ة cع� نا>kّ مها�ا�حو مهملاحأ نع سانلا 

IJ .اهللاخ نم
K ملا تاوصأ تحدص ،١٩١٩ ةروث مضخ|\z?J قيطاقطلا ترهدزا اهنا�إ .ةعوجسملا تافاتهلا� 

IJ ش÷ورد دPس د� �ع ،ةPساPسو ةPعامتجا رهاوظ شقانت ��Kلا تاجولونوملاو
K عزلا رمعو |م�JK IJ

K دقو ،نانبل 
 ةPلامعلا اهتائفو ةطسوتملا نود تاقsطلل ةPبعشلا مومهلا نع ?<بعتلل ةادأ تتا� ��ح اً\?<هامج اهتçص عاذ
  .اPلعلا تاقsطلا نم ةعساولا تاداقتنلاا هجاو اثًيدح انًف اهجاور ناc .ةفلتخملا

SJاغلأا نم ع¤نلا اذهل
K ع ةفلتخملا هلا�شأ>k أ� ذإ ،بقحِلاS�

K محلا بذتج� هنأ اهمهأ ةد�دج ?<ياعم�PمPبعشلا ةPة 
 دصاقم انلمأت اذإ اصًوصخ ،ةجتنملا وأ ةنمPهملا ةطلسلا نع س.لو ،z?Jعمتسملل ةنهارلا ةظحللا نع k<عت ��Kلا
 .اهتلالادو اهظافلأ� ةPكحملا مهتاجهل ��ح وأ سانلا

 .ةمواقملا لثّم� ام هنم لوؤن نأ نود ةمواقم نفلا نوك� لا ذإ ،K¡ ةsسÂلا� مهبم رمأ ةمواقملا� نفلا تعن ،كلذ عم
 بسÂيُس ل� ،مPضلا ءازإ زٌجاع هنأ كش لا اهنيح ن�ل ،ةد�احملا ام«رو ةدرجملا ةعتملا �ع ةًداع نفلا رود |قُ�

 ةساPسلا نم درجملا نفلا ��ح .ةمواقملا وه طروتملاو كÔsشملا نفلا .كاÔsشلاا تقو هل لحم لاو ف�<لا لهلأ
 .اشًط� وأ افًنع وأ احsًق ضهاني هنأ يأ ،حيبقلا ضPقنلا ةمواقمل ةادأ راص نأ درجم� ،ةØVاsم ?<غ ةق\]ط� مواق� 2
IJ ةمواقم انهاه نفلا حبص� اذكه ام«ر

K اؤمو هعاتمإ ردق� دوكرلا هجوbشم ?<غ ةمواقم اهن�ل ،هتسÔsةك. 

IJ
K لاح ان|عPًتلاز ام ،ا Àيطسلفلا ةمواقملا مدختسÂPطأ ل�� ةPاغلأا اهفاSJ

K أتللÆPو مهدصاقم �ع دîباهل 
IJ ةسامحلا

K لاوملاz?J مهدشحو cاغأSJ
K ةمواقملا بئات�ل ة\]كسعلا ةقوجلا IJ

K نج بئاتكو ،ةزغz?J دوسلأا ن\]عو 
IJ
K س �ع .ةفضلا,Pنغأ لاثملا لPرداه نٍافوط� نوتآ ة cنغأ تناPلافتحا ةPق سامح ةكرح ةsنم ماع ة�ارق ل 
IJ اولوانت .ةكرحلل ٣٥ ـلا ىركذلا راعش وه اهناونع ناcو ،Áقلأا نافوطل ماسّقلا نيدلا زع دPهشلا بئاتك ذPفنت

K 
 نودجPس“ مهنأ� اهتقو حّ¾ يذلا ماسّقلا بئات�ل ماعلا دئاقلا ،فPضلا دلاخ تا�اطخو ىØلأا ةPضق ةPنغلأا

IJ نكس يذلا محل ت.ب نبا كعُلا يزمر ?<سلأا ةPنغلأا �Jغ .”اناØأ ر\]حتل ىرخأ ةق\]ط
K نم ەر\]حت دع� ةزغ 

IJ امًاع ١٤ ماد Øأ
K ويهصلا للاتحلاا نوجسSJ

K. 

 

 رداه نٍافوط� نوتآ“
 رئاث ðراصعإc نوتآ
فوحز نوتآ

ً
 ىUملل ا

IJ ادًوسأو
K اوك بِرحلاØ” 

 

 .ةزغ فلاغ ثادحأ دÀU اهنأc ماسّقلا بئات�ل ة\]كسعلا ةقوجلل رانلا دودح ةPنغأ bUV دPعأ ،ر«¤تÆأ ٧ دPع� مث

  اهتحتو ضرلأا قوف نم“
 اهوجو رحsلا ججل نم
 اهودع طوطخ فلخ نم
 ”راصعلإا امc تsه
 كاÔsشلاا ةأطو تحت ءانغلا
 

IJ فقت يأ ،كÔsِشملا قاPسلا ةدPلو اهنأ� �JKع� ةمواقم ةظحل� جاتنلإا ةظحل فصو نع
K م ةهجاومsاØVةح\¾و ة 

IJ اPًخ\رات تلثمت ةنمPهم ةوق عم
K ك�<لا س.ل .ةطلسلا وأ للاتحلاا>?J سوم �ع انهPÙ� دادحلاو نماضتلاو ?<بعتلا 

 �Jّغ امc .قاPسلا اذه جراخ جتÂت ��Kلا تس.لو ؛اهللاخ نم ل� ،اهعم وأ ةمواقملا نع �PÙسوم تس.ل .?<ثأتلاو
ÙJصوو ?<قش حيمس

K ا|عمSJ
K نملا نم ة\روسلا ةروثلل ىوح ?�ح\وÙJ، غُ� ام وأ�J يطسلفلا لاضنلا نع�JK توص� 

  .مويلا ¡إ انيف ا�اضقلا جهو نوبشÂي نمم à<ك مه?<غو ،ةفPلخ لPسرامو روبعق دمحأو انب م\ر

 

https://ma3azef.com/category/%D8%A7%D9%84%D9%85%D9%84%D9%81/%D9%85%D9%88%D8%B3%D9%8A%D9%82%D9%89-%D8%A7%D9%84%D8%AB%D9%88%D8%B1%D8%A9/
https://ma3azef.com/%D8%A3%D8%B3%D8%A7%D8%B7%D9%8A%D8%B1-%D8%B3%D9%8A%D8%AF-%D8%AF%D8%B1%D9%88%D9%8A%D8%B4-%D8%AD%D9%88%D8%A7%D8%B1/
https://ma3azef.com/%D8%A3%D8%B3%D8%A7%D8%B7%D9%8A%D8%B1-%D8%B3%D9%8A%D8%AF-%D8%AF%D8%B1%D9%88%D9%8A%D8%B4-%D8%AD%D9%88%D8%A7%D8%B1/
https://ma3azef.com/%D8%A3%D8%B3%D8%A7%D8%B7%D9%8A%D8%B1-%D8%B3%D9%8A%D8%AF-%D8%AF%D8%B1%D9%88%D9%8A%D8%B4-%D8%AD%D9%88%D8%A7%D8%B1/
https://ma3azef.com/%d8%b5%d9%88%d8%aa-%d8%a7%d9%84%d9%85%d9%82%d8%a7%d9%88%d9%85%d8%a9/#footnote2
https://www.youtube.com/watch?v=xw1cHeRil5o
https://www.youtube.com/watch?v=xw1cHeRil5o
https://www.youtube.com/watch?v=xw1cHeRil5o
https://www.youtube.com/watch?v=xw1cHeRil5o
https://www.youtube.com/watch?v=WOh43hC4ObE
https://www.youtube.com/watch?v=WOh43hC4ObE
https://www.youtube.com/watch?v=WOh43hC4ObE
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SJاغلأ
K شلااÔsم دع� كاPادSJ

K، وìK عامتجا ةًرهاظPة
ً

ةPنفو 
 ع¤نلا وه ،اهللاخ نم س.لو ،ةمواقملا نع ءانغلا نإ .ً

IJ ەانفرع ذإ ،نلآا رهشلأا
K م اهيف معأو لمشأ ةظحل>?Jخلا ةPنقت ىرحلأا«و ،تا\]كذلا م¶ارتو لاPجاتنلإا تا 

IJ طروتمو ةظحللا �ع دهاش كÔsشملا ءانغلا امنçب .عــــ\زوتلاو
K يحÃPي ،اهتاÔنا�ملا ةظحللا قئاقد نم ل�شPة 

 راركتلا �ع أ�تا ءاوس ،��ح اهلجلأ جتنأ ��Kلا ثادحلأا عم ةØVاsم كÔsش8 ل� ،اهاركذ نم اهدPعتس8 لاو ،ةPنامزلاو
 .ة\روتلا وأ حــــ\|تلا وأ

SJاغلأا �ع ةلثملأا نم
K لا��K شلاا تاظحل نم تدلوÔsلاو ،ةد\و�<لا وأ ةلولملا كا��K يطسلفلا اهتفلأÂPنغو تاçَاهن 

SJاط\k<لا بادتنلاا نا�إ z?Jيئادفلا ¡îو ،مهيلاهأو ىØلأل ةصاخ لئاسر ر\]متل
K، وìK نغأPت تا

ُ
 ةرفشم تامل�� �Jغ

 كلذك .ةP«]علا ضع� فرع يذلا كاذنآ رمعتسملا اهمهف� لا نأ دصق� مهتاملÏل ملالا فرح ةفاضإ ق\]ط نع
ÙJحصلا اهبتك ،مPخ نجسلا ملاظ ا� ةPنغأ

K جنPس÷]لا ب IJ
K هنجس ءانثأ IJ

K جÑ\ةنيدم نم ة«]قم �ع داورأ ةر 
IJ ةPنطولا ةمواقملا ةكرح ¡إ زمرت تناcو ،١٩٢٢ ماع سوطرط

K رفلا بادتنلاا لظb+K. cام cاغلأا تناSJ
K IJ

K ءانثأ 
IJ س÷¤سلا ةمزأ

K سو |مPخلأا لقانتل ةلsاهلأ را¡K ن\]جهملا IJ
K و ،ىرخأ ىرقو ندمcظفحل تلافحلا ماقت تنا 

 ةدطوملا دPشانلأا وأ جــــ\زاهلأا كلذ ¡إ فاض� .ةPمسرلا ةعاذلإا نع ادPًع� برحلا راsخأ لقانت رارمتساو
 .مهرفانتو ةPضقلا فارطأ تاراعش نع ةk<عم ،امًومع اهلا�شأ� ةمواقملاو تاروثلاو تا¶اÔsشلاا�

 

 رانلا نيدقوملا لللوم ا� لsجلا للل z?Jع z?Jعلاط ا�“
 حور ا� انه للل z?Jع ناما� ناما� لللل z?Jب
 سوبلم يد�لا لالالا لاو ةعلخ مÏللل íKنم يد� ام
 ”ناما� ناما� للل z?Jب

 

IJاقثلا جاتنلإا à<ك� ،ةروثلا وأ برحلا ةأطو تحت
K م� ام ؛امًومع>?J cاغلأا نم .هضهانت ام نع ةقرف لSJ

K جتنأ ام 
K IJ/دتسا وأ ،ØVاsم كاÔsشا�

K شلااÔsملا كاsاØV IJ
K ماد تلاآ هجوPكلذك حبص� هن�ل ،اً\?<هامج ع¤نلا اذه س.ل .ة 

SJاغأc ،لوطت ةلثملأاو ة�<ف دع�
K نوتسإ راوثPاغأو ،سورلا دض اSJ

K يلاط�لإاz?J شافلا دضPي«¤�لاو ةz?J رامعتسلاا دض. 

 تناcو ،ةPبعشلا ةداPسلا نع اً?<بعت قرطلا ��شÎ ماعلا ءاضفلا راوثلا لغش8 ،امًومع ةPبعشلا تاضافتنلاا لاحك
 مسرلا ìK نيداPملا داشÔحا تsحاصو رياني ٢٥ ما�أ |مو سbوت عراوش تحسÆÔا ��Kلا ?<بعتلا بPلاسأ نمض نم
 تاراsع مهتسردم ناردج �ع اوبتك ،دهاشملا ەذه اعرد ûKفا� ضع� بقار امنçب .ةماعلا ناردجلا �ع ة�ات�لاو
 نملأا تاوق تناcو ناموي ضم� مل .روتكد ا� رودلا كاجإ ةدوشbأ اهرهشأ ناcو ،ماظنلا طاقسîو ة\]حلا� بلاطت
 ءاهجولا ةداPق� K¡اهلأا تجرخ عيباسأ ةدع مهئافتخا عمو ،مهوØأو لافطلأا ءلاؤه عجاضم تمهاد دق ة\روسلا
IJ ة\ودsلا ةPّمحلا تاذ اعرد رئاشع نم

K سلا نملأا بوص يروسلا بونجلاPاdK غأ لاقتعا �ع جاجتحلال� 
 ¡وتÂسو مcءاسb اوJ|حأ متزجع نîو مه?<غ اوبجنأو اوبهذا“ :ناc مهيلع dKاPسلا نملأا در نأ عيذ .مهيلاوغ
IJ تارهاظتلا علادنا دPعُ�  3فPح ا� هتçنغأ ?<قش حيمس نانفلا قلطأ اهدنع ”.رملأا

K اهل ماظنلا عمقو ،اعرد 
IJ اهنونغ� اوثبلو اعرد راوثل ةPنغلأا تلصو ام ناعØو ،øKلا صاصرلا�

K لا مهتارهاظت��K bشêت IJ
K ناروح ءاحنأ، 

  :اعرد نم ةروثلا ةلعش تدقتا فPك ةPنغلأا ەذه íKحت .ةفلتخملا ة\روسلا ندملا ¡إ مث نمو

  فPح ا� لزّعلا سانلا �ع صاصر خز“
  فPك نلقتعت درولا رمع� لافطأو 
 يدلا� نبا تناو
  يدلاوب لتقت 
  يداعلل كرهظو
 ”فPسلا� مجاه K?�لعو

 

https://www.youtube.com/watch?v=79mDoTWlKsE
https://ma3azef.com/%D8%A7%D9%84%D8%AA%D8%B4%D9%81%D9%8A%D8%B1-%D8%A7%D9%84%D9%85%D9%88%D8%B3%D9%8A%D9%82%D9%89-%D8%A7%D9%84%D8%B9%D8%B1%D8%A8%D9%8A%D8%A9/
https://ma3azef.com/%d9%83%d9%81%d8%a7%d8%ad-%d8%a7%d9%84%d8%b3%d9%88%d9%8a%d8%b3/
https://www.youtube.com/watch?v=yYNoZ6ypeJc
https://www.youtube.com/watch?v=yYNoZ6ypeJc
https://www.youtube.com/watch?v=yYNoZ6ypeJc
https://ma3azef.com/%d8%b5%d9%88%d8%aa-%d8%a7%d9%84%d9%85%d9%82%d8%a7%d9%88%d9%85%d8%a9/#footnote3
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IJ دلوت مل ةPنغلأا نأ عم
K ن�ل ،عراشلا cطو اهتقلاع تناPملا� ةدPلا نيدا��K ناÔUVو ،اهيف تØولع� تطروت ام ناع 

IJ اهئانغ
K شمدلا ف\]لا تاضافتناÙ�

K حملا ةطوغلاوPم� ام .اعرد دع� ةط>?J اغلأا نم ع¤نلا اذهSJ
K ررحت اهنأ 

 مهعئاقو ءانغل راوثلا تمهلأ كلذك ام«ر .ةنمPهملا ةطلسلا لPبكت نم ماع ل�ش�kK Îعشلا توصلاو �PÙسوملا
IJ مهتافاتهو مهتاراعشو

K شانأPعت ل\واومو جــــ\زاهأو د>k ع� مهنعPًف نع ادPطولا جاتنلإا ض�JK مهلثم� لا يذلا. 
 ناحللأا �ع تناc اهنأ تاراعتسلاا ەذه نم اودافتساو ،دودقلاو ةضارعلا مغن �ع مهتاراعش نو\روسلا لجترا
SJاغلأا مظعم تناc .اهعويش لهس امم ةفولأملا

K لا ةلجترملا��K أ تجتنأÆ>à محPل� ،ن\]هاظتملا نع اً?<بعتو ةم 
SJاغلأل ةسفانمو

K ةطلسلل ةئطأطملا تاراعشلا تاذ. 

luوص لحر ول
  مoرجانح لح3uب ام 7

IJ
K ةرا\ز رخآ ¡K ق ا\روسلsاخ انذخأ ،ةروثلا ل¡K و ،صمحُ ةنيدم� معطم ¡إcلآ ام فرعأ لا صمحُ ةنج همسا نا 
 م¶اعم �kّKح بلح عَ z?Jح�ار ا�“ عمسأ ىركذلا ەذه ةداعتسا تدرأ املcو ،لPلقلا لاإ هنم ركذأ لاو ،نلآا لاحلا ه�
IJ اقًلاع ناc يذلا يرخف حاsص توص� 4 ”حافت بنعلا تحت بنعلا z?Jلمحم ا� � حار

K ركنأ تنك .معطملا 
 ةنس ةUVع ثلاث نم Æ>àأ دع� مويلا .�JKطو نم لمجأ مهنطو نأ K¡اخ دلاوأ /دا املc ا\روس لامج ضاعتما�
 اهنأc انيلع ترم ��Kلا ةPنغلأا كلت نم ل� ،هتدهش ام� لا ،اهتقPقحو ل� صمح لامج K/دتسأ ،ةPنغأو z?J 5تروثو
  .توراسلا طساsلا دsع دPهشلا توص� ،ةنج ةنج ةنج :ةروثلا ا\روس لاPخم /دتس8 د�دج رولÏلف

لاصأ تاملÏلا بسÂت
ً

�Iارعلا م\]ك لحارلا رعاشلل 
K – قو ،رباجلا دعسأ ةقرلا نبا افًلاس اهانغsهل IJ

K نامثçنرقلا تان 
ÜJاملا

K ارعلا نانفلاI�
K خلا اضرPغ .طا�J ب ترهتشاو ،ةفلتخم تامل�� نحللا توراسلاz?J روسلا\z?J م هتوص�Âادًش 

 ة\روسلا ندملا لc �ع ارًام ،�Kشماقلا ¡إ اعرد نم اقًلحم هترجنح� ررحت هنأc ،شجلأا هتوص ةحsب اهراطشأ
IJ يودت تلاز امو ،فوفصلا تsهلأ ةPسامح لئاسرب اهل فته يذلا

K ع سماخلاUV راذآ نم IJ
K ة\¤نسلا ىركذلا 

 .تاضافتنلاا علادنلا

ل يذلاو ،ةمار�لا باsش ق\]ف èرم سراحو مدقلا ةرك بعلا ،صمح نم توراسلا ت.ص عاذ
ó

 دع� امPف بق
فده ناcو هلاPتغا ةطلسلا تلواح .تارهاظملا ءد� دنع امًاع ١٩ ەرمع ناc .ةروثلا سراح�

ً
IJ اولشف ذإ ،اsًعص ا

K 
IJ حجني نمل ىk<ك ةPلام ةزئاج اونلعأو ،تارم ثلاث هلاPتغا

K هتبهوم ترهظ .هلتق IJ
K لأتو ءانغلاPلا فÏلا تامل��K 

 ةJ?<م دPشانلأاو جــــ\زاهلأا نم مهلتسا ام اهنمو ،ةPثا�<لا ماغنلأا دPع� ام اهنم ناcو ،نيداPملا لاوحأ تكحو تدلو
 .ةاغطلا عامسîو ،راوثلا� ةصاخلا ة�دUلا �ع د�دنتلاو دÆPأتلل رهاظتلا ءانثأ يروثلا لعفلا� طsترت ��Kلا ،راركتلا

IJ امًاوعأ حلاسلا لمحو ،اهعم روطتف ،اهروطتو ةروثلا �ع ةدهاش هت?<سم تناcو ،انمامأ توراسلا k<ك
K فوفص 

IJ هصخش اطًروم راوثلا
K ضقçهفقوم ةمواسم ضفر ذإ ،هت cم ل�اقم ?<هش مدق ةرك بعلاsع لمحُف ،هئدا� 

لاضف لاط�لأاc فاتÆلأا
ً

IJ سراح نع 
K ام اهنم ،ةفلتخم تافاته داقو ،ةمار�لا يدان cةلحارلا ةنانفلا بناج� نا 

SJاغأ تsحاص .هتروث ة�ددعتو يروسلا بعشلا ةدحو نع ?<بعتلل نامPلس ىودف
K لا ةروثلا ةرو?<س توراسلا��K 

IJ ¾وح املو ،ةنّج ةنّج ةنّجو نمآ شم هتي,ب بعش ا� ،نناح ة\]حلل نناح ةPنغأ دعsف ،اهدهش
K غ صمح�J 

 .٢٠١٩ ماع هلجأ SJد z?Jح ،دPهش كتيج �JKيفز د�دج بوثب امُّ� ا� ةPنغأ اقًحلاو ،صمح ا� كنويع لجلأ

k IJ<ك يذلا لPجلا نإ
K ك ،فوخلاو بورحلا تقو اوعرعرت لهأ فنكU و كانه تا«و ،زجاحلا اذه/K مجûK 

IJ ةPمان ةد�دجلا ةروصلا ودغت .اهدصاقمو اهتاقاPسÎ تاPنغلأا ەذه K/دتس8
K لاوملا ناهذأz?J ومن\و – ةروثلل 

IJ .اهب مهيف دصاقملا ¡إ z?Jنحلا
K أرSKK، نحلا اذهz?J وîن cهنإف ،ةروثلا دهش8 مل نمل ارًاعتسم نا ¾Jنم ب ¾Jبو 

  .ةرئاثلا تا�ادsلا ادًمع تنفد ��Kلا ة\¤مدلاو ?<جهتلاو عمقلاو ناPسÂلا تلاواحم لc ءازإ ةمواقملا

IJ ولو ش.عPس اPًنادPم تامو مدهُ ام ،لقلأا �ع ،ادًج مهم ûKمجلا لاPخملا اذه
K اذلاÆاذلاو ،ةرÆمواقمل ةر ìK 

IJ .هتçضق ءاقsل بصخلا ەداتع
K نغلأا ەذهPنطوللو ةنجلل ةد�دج ناعمو مهلامآو مهسفنأ راوثلا فرّع تا 

أ بر;مو ،ة\]حللو
ó

¶اÔsشا Æ>àلأا – ةPنطولا ةPنغلأل ةد�دج ?<ياعم �ع P�Kج ءانبأ k<ك اذكه .ىرخ
¬

 انودغف ،اطًروتو ا
SJاغلأا نم اهنارقأ لاإ عمسb لا

K – صوو ?<قش حيمسكÙJ
K ا|عمSJ

K، نغأ وأPأو ةSJ
K لا رهاظتأ علاط��K راوثلا اهددر 

IJ ة\ودsلا مهتجهل�
K )K لع� ريدsة IJ

K اغلأا ەذه نكت مل .صمحSJ
K ل� ،حاون وأ تاراعش د�درت cاغأ تناSJ

K ضاغsة، 
 .هملاظو لطsلا Kّ&سÀ ذإ ،ةحضاو ةغل� ةم\Ñهلا عم لماعتتو ،ة\]حلا عا�J<نا �ع ثحت

https://ma3azef.com/%d8%b5%d9%88%d8%aa-%d8%a7%d9%84%d9%85%d9%82%d8%a7%d9%88%d9%85%d8%a9/#footnote4
https://ma3azef.com/%d8%b5%d9%88%d8%aa-%d8%a7%d9%84%d9%85%d9%82%d8%a7%d9%88%d9%85%d8%a9/#footnote5
https://www.youtube.com/watch?v=6wBnrL68Aw0
https://www.youtube.com/watch?v=6wBnrL68Aw0
https://www.youtube.com/watch?v=6wBnrL68Aw0
https://www.youtube.com/watch?app=desktop&v=wK07XphTTFc
https://www.youtube.com/watch?app=desktop&v=wK07XphTTFc
https://www.youtube.com/watch?app=desktop&v=wK07XphTTFc
https://www.youtube.com/watch?app=desktop&v=wK07XphTTFc
https://www.youtube.com/watch?app=desktop&v=wK07XphTTFc
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SJأو“
K امدو � رهاظتا علاطS�

K ا�د��ب 
  اPلع z?Jكsت لا � دPهش اما� كتيج نîو
 ا\روس كئانبأ � نطولا ءانبأ انح
 ”ة\¤لعو ةنس � نحملا انçب قرفت امو

IJ زرب
K لا ةطوغلا نم حلاص رهام وبأ لثم ىرخأ تاوصأ ا\روس راوث فوفصUVقPسقلا دمحأو ،ةPناروح نم م 

IJ شوشاقلا مPهاربîو يومحلا كلام وبأو ،بلدإ نم سوساجلا مساقو
K لحلا دوجلا وبأ كلذك ،ةامح�kK عوsد 

SJاغلأا فلؤي ناc مهضع� .بلح نم لاملا باهولا
K، عشلا ثا�<لا نم مهلتس8 وأ اهنحل\و�kK ل\واوملاو دودقلاو 

ÜK IJاعلا ةحاس تدهش .مهتاراعشو مهبلاطم نع k<عت تامل�� جــــ\زاهلأاو
K تحدص ةدشاح تارهاظت ةامح 

b ام رهشأ ناc .ن\]هاظتملا ماحز طسو تاPنغلأا لاجترا� اهللاخ نم فرعُ ��Kلاو ،شوشاقلا مPهاربإ جــــ\زاهأ�
ُ

 بس
IJ ةروثلا توص ءلاعلإ انًمث هتاPح شوشاقلا عفد ذإ ،راشÎ ا� لحرا لا� ةجوزهأ هPلإ

K نغأPع¤مج تددر امدنع هتا 
�Ùل هنأ لPق .هتافاته ن\]هاظتملا

K ةروص� هفتح Îح ةعشz?J ص تاذ هتثج تقلأو ،تاطلسلا هتفطتخاsحا IJ
K رهن 

 .هترجنح اوعلتقاو هتبقر اوزح دق اوناc ام دع� – ÜKاعلا

 امدنع ةمواقملل ةادأ نفلا حبص� ،كاÔsشلاا نيداPم لcو نادوسلاو نمPلا ��حو |مو ا\روس ¡إ z?Jطسلف نم
IJ ةوقلا ن\زاوم K>احت ةPعامتجاو ةPساPس ةنمPه ضهانت نٍاعمل ءًاعو نوك�

K لاإ كلذ نوك� لا .هنومضم وأ هل�ش 
IJ دماج وه امل د�دج ف\]عت وأ ةا¶احم وأ دØ ه� داريُ ام� �JKفلا لمعلا ىوتحم ل\وأتب

K ولا/K مجلاûK. نتÔلش 
IJ دوكرلا نما�م ةمواقملا

K ولا/K مجلاûK، و ،هتوبك نم هجرختوIJ
K ع ةمواقملا ضوافتت تاحاسملا ەذه� 

 ��ح لاو ،ةدوراsلا ةجنمÏلا مزهت نل .اPًفاقث وأ اPًنف وأ اPًساPس ناc ءاوس ،ەريدصتو هجاتنإ متي يذلا باطخلا
bامهعضو عيطتس IJ

K مواقم رجانح نم ودش ةمث ن�ل ،اهسفن ةناخلاz?J ي,Pّوش تc
¬

IJ ا
K ءانغلا هنإ .ةاغطلا قولح 

 هفصوب نفلا نع ث�دحلا ودغ� لا ،ةفلتخملا هتاجردو هلا�شأ� طروتلا وأ ،كاÔsشلاا نود� .ءاقsلا عاونأ نم ع¤نل
 .اً�دجم ةمواقم
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Your Voices Never Fade 
Yousr Al-Sharawy – Egypt 

Ma3azef 
8 June 2024 

 
"Your hands are groves, 
But I do not sing 
Like all the nightingales. 
For the chains 
Teach me to fight— 
To fight… to fight." 

~ Mahmoud Darwish 

 

I have often wondered - does the singing bird even know it is singing? If song and 
music in human consciousness are expressions of the soul’s elevation, then birds were 
born to sing for survival. For the bird, singing is a form of existential sanctuary - it is 
not only a way to converse with the world, but a way of “being.” Birds sing for two 
reasons: to court or to defend their nests. Thus, without any romantic projection, we 
can say that birds sing for love and for home—both of which nurture freedom, 
selfhood, and existence. 

I am here to speak about those people who sing like birds for something beyond 
mere melodic beauty—those who do not claim to be singers, yet croon about love or 
defend their homeland because chanting was their means for enduring and existence. 
It is no wonder, then, that the ecstasy we experience is shaped by their ontology of 
song - meaning: the essence and meaning out of the very act of singing, beyond the 
song itself, is our standard. These very standards make us find delight from raw hoarse 
voice just as we would in the nightingale’s song, seeping into our perspective and 
rendering that voice’s meanings far more intimate than the mass ecstasy of popular 
tunes. We might call this state 'political ecstasy,' one fashioned by making the 
collective public taste ring a personal bell. 

In its infancy, music depended on the song—musical instruments were devoted to 
enhancing the human voice’s rhythms and melodies until they eventually struck out 
on their own. Richard Wagner regarded music as enigmatic and open to 
interpretation, claiming it “lacks clear meanings,” which explains why our reception 
of music varies so deeply between individuals and communities. This is why music has 
long been intertwined with poetry, its aim became clear through accompanying 
verses elucidating it.  

As Fouad Zakaria reminds us, ecstasy is that stirring emotion within us, and as critic 
Fadi Al-Abdallah observes, the reactions during moments of musical ecstasy are 
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intensely personal, sometimes rippling instantly through our collective consciousness. 
I find myself captivated by the hidden magic of these moments of ecstasy—rooted in 
the very context that gave birth to the song—and I call it politicized Tarab (musical 
ecstasy); an emotional upheaval born of singing as both a political act and a political 
performance. 

Ghassan Jabaa'i, the director and playwright, observes, “There is a difference 
between terms like art, revolution, revolutionary art, and the revolution of art.” Here, 
I invoke the notion of revolutionary art—that is, engaged political action. The creators 
of these songs are not necessarily singers by nature; their choice of this medium 
reflects the essence of the music they forge and their intimate relationship with it. We 
listen during those moments to their singing transcending mere vocalization and 
musical production, prompting us to ponder echoes that extend beyond words—
even beyond the aesthetics of sound. These artists distinguish themselves not by 
merely addressing the general public as per art “about” revolution for instance, but 
those are de facto in the very action of resistance, conversing on the frontlines of 
resistance—whether with a comrade, an adversary, or an authority. They sing with 
every fiber of their being—a call, an exhortation, a protest, a lament—and in doing 
so, the very act of crafting their songs becomes a moment of political engagement, 
a moment of resistance. 

Politically-Engaged Art 

Revolutions and liberation movements once served to break the silence and 
breakthrough musical stagnation—through them, people voiced their dreams and 
stories. Amid the fervor of the 1919 revolution for instance, Egyptian voices rang out 
in impassioned, resonant chants. In that very moment, street cries and monologues 
dissecting social and political realities flourished, championed by figures like Said 
Darwish in Egypt and Omar Al-Za'ani in Lebanon. Their influence spread among the 
masses until it became a potent means of articulating the collective sorrows of the 
working classes, and classes of their like around the world. This burgeoning art form, 
both modern and raw, was met with widespread censure from the elite. 

For this genre of songs, its diverse forms have emerged across eras, each marked by 
new standards—chief among them, its ability to captivate the intimate popular 
sentiments that reflects the listeners’ present moment, rather than echoing the 
dictates of a dominant or ruling power. This is especially evident when we 
contemplate the people's true intentions, even reflected in the resonance of nuances 
of their everyday dialects. 

Nonetheless, describing art as resistance remains ambiguous to me—art does not 
become resistance merely by being ascribed the qualities of struggle. Often, art's role 
is relegated to pure, perhaps even neutral, pleasure; in that case, it is undoubtedly 
impotent before oppression, consigned instead to the realm of indulgence, with no 
place for the heat of conflict. It is the art that is engaged and entangled in the 
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‘political’ that truly embodies resistance. Even art seemingly detached from politics 
resists indirectly—simply by becoming a tool to combat the ugly antithesis, to oppose 
ugliness, violence, or brutality. Perhaps it is in this way that art emerges as a resistance 
to stagnation, offering both delight and solace, though it remains a resistance 
entwined from active confrontation. 

In our present era, the Palestinian resistance—in all its facets—continues to wield 
songs as instruments to affirm its aims, ignite fervor among its adherents, and rally 
them as one might with the martial choruses of the resistance brigades in Gaza, Jenin, 
and even the ‘Areen Al-Usood of the West Bank. Take, for instance, the anthem 
"Aton," denoting “coming back” which is a torrent of sound and passion—a 
celebratory hymn of Hamas nearly a year before the Qassam Brigades unleashed the 
“Tufan Al-Aqsa” on October 7th of 2023.  Its title resonated with the slogan of the 
movement’s 35th anniversary. The song delved into the plight of the captives and 
echoed the impassioned speeches of Khaled al-Daif, the General Commander of the 
Qassam Brigades, who boldly declared that "will find another way to liberate our 
prisoners." It was sung by the captive Ramzi al-‘Uq—a son of Bethlehem—who made 
Gaza his home after enduring 14 long years in the prisons of the Zionist occupation. 

"Returning, like a raging flood, 
Returning, like a revolutionary hurricane, 
Returning, advancing toward the march, 
And like lions in battle—fierce conquerors." 

Then, on that distant 7th of October, the song "Borders of Fire" by the military choir 
of the Qassam Brigades was revived again, as if narrating the unfolding saga along 
Gaza’s frontier, igniting the spirit of resistance.  

"From the earth above and below, 
From the roaring seas and their skies, 
From behind enemy lines, 
It surged forth like a hurricane." 

Singing, in moments of confrontation  

Describing the act of creation or production of music as a moment of resistance 
means that it is born out of a raw, engaged context—a stand taken in direct, 
unyielding opposition to a dominant force, historically embodied by occupation or 
authoritarian power. This is not about crafting music solely as an expression of 
solidarity, mourning, or influence. It is neither music that simply speaks of resistance 
or stands alongside it; it is music that arises from resistance itself, inseparable from 
that struggle. Music about the struggle rather than in it are voices like Samih Shuqair, 
Wasfi Ma'asrani, and Yahya Hawwa, who, from exile, gave voice to the Syrian 
revolution, or the songs of the Palestinian struggle, carried by Reem Bana, Ahmed 
Qabour, Marcel Khalifa, and countless others whose fierce dedication to the cause 
still ignites a burning passion within us today. 
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The songs of confrontation, that are politically engaged, have a field dimension to 
them, they are performed in the very instant of their meaning, and it is part and parcel 
of their aesthetic.  The kind of singing that speaks of resistance, rather than emanating 
from it, is now the dominant form; we came to know it in a moment infused with 
unbounded imagination and the weight of layered memories—or more precisely, with 
the techniques of production and distribution. In contrast, engaged, or confronting 
and combative singing stands as a witness to the moment, entangled in its very details 
of time and space. It is not merely recalled as memory, but plunges headlong into 
the events it was forged for, whether by means of repetition, declaration, or even 
metaphors.  

 Examples of songs born from those protracted, even rehearsed, moments of 
confrontation—songs crafted and sung by Palestinian women to convey secret 
messages to prisoners and their families, and to militants during the British Mandate. 
These were coded anthems, their words deliberately altered by adding an extra “lam”  
letter so that the colonizer—who only grasped a fragment of Arabic—could not 
decipher them. 

Similarly, “Ya Zalam Al-Sijn Khayem” written by journalist Naguib al-Rais during his 
imprisonment on Arwad Island near Tartus in 1922, came to symbolize the national 
resistance under French rule. During Egypt’s Suez Crisis, songs served as the lifeline 
of news for displaced communities in far-flung towns and villages, with gatherings 
organized to preserve and circulate the war’s updates beyond the reach of state-
controlled radio. 

And then there are the chants and anthems—woven through with the energy of 
clashes, revolutions, and resistance in all its myriad forms—that echo the slogans and 
tensions of those directly involved in the struggle. All these are examples of songs 
produced “in the moment of resistance,” rather than about it, or after it.  

Amid war or revolution, cultural production flourishes—each faction or even 
individuals expresses what it stands for and what it opposes. When it comes to songs, 
some were produced in moments of direct confrontation, or even brought into the 
moment of resistance against bloodstained machines. Though these expressions may 
not begin as mass phenomena, they eventually become so, as countless examples 
attest—be it the anthems of Estonian revolutionaries against the Russians, the defiant 
melodies of Italians resisting fascism, or the steadfast chants of Cubans confronting 
colonialism. 

Like all popular uprisings, revolutionaries reclaim public space in every way possible, 
asserting the presence of the people. In Tunisia and Egypt during the January 25 
revolutions, the streets became canvases—walls filled with slogans, murals, and 
declarations of defiance. In Daraa, young boys watched these scenes unfold and took 
to their own school walls, scrawling calls for freedom and the fall of the regime. 
Among them was these now-famous chant: “Ijāk el-dour ya doktor”—"Your turn has 
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come, Doctor” was found written on their school walls. Within two days, Syrian 
security forces stormed their homes, snatching the children from their beds. Weeks 
then passed with no trace of the children. Their families, led by the elders of Daraa’s 
fiercely proud Bedouin tribes, marched to the political security offices, demanding 
their return. It was then known than the response from the authorities was as cruel as 
“Go home and make new ones. And if you can’t, bring us your women—we’ll take 
care of it.” 

It was then that the artist Samih Choukeir released his song Ya Hayf just days after the 
protests erupted in Daraa and were met with live bullets. The song spread like 
wildfire, reaching the revolutionaries of Daraa, who sang it in their marches across 
Houran, and soon after, in cities across Syria. It carried the story of how the 
revolution’s first flame was lit in Daraa: 

"A rain of bullets on unarmed souls! 
Children, still in bloom, taken—how could you? 
You, my own countryman, 
Killing my people, 
Turning your back on the enemy, 
And attacking me with a sword." 

Even though this song was not born in the streets, it has bond within the public 
squares that was profound that it quickly became interwoven with the soaring cries of 
the countryside revolts in Damascus and the Ghouta encircling Daraa. What sets this 
type of song apart is its power to liberate music and the popular voice from the 
shackles of a dominant authority. Perhaps it even spurred the revolutionaries to sing 
their own stories, slogans, and chants in anthems, folk tunes, and laments that spoke 
for them—far removed from the flood of national production that never truly 
represented them. Syrians improvised their slogans over the familiar strains of 
“Arada” and “Al-Qudud,” drawing strength from the well-known melodies that made 
their spread effortless. Most of these impromptu songs were profoundly intimate, 
capturing the demonstrators' raw emotions and even rivaling the official, trite tunes 
belting out the regime’s slogans, and voicing their genuine cries. 

If my voice ever departs, your throats will never let it fade. 

On my last visit to Syria before the revolution, my uncle took us to a restaurant in 
Homs called Jannat Homs—I am uncertain about its fate now, and its memory is 
barely lingering. Yet whenever I try to reclaim the memory, I hear Sabah Fakhri’s voice 
that echoed in the place with the lines: “Ya rayheen ‘a Halab, hubbi ma’akum rah .. 
Ya muhamalyeen al-‘inab taht al-‘inab tuffah.” 

I would, with a bitter indignation, deny that Syria ever shone brighter than my own 
homeland when my cousins insisted otherwise. Today, after more than thirteen years, 
two revolutions - one in Egypt and one in Syria - and one unforgettable song, I 
summon the beauty of Homs—not as I once saw it, but as captured in that song which 
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swept over us like a new folklore, awakening the revolutionary soul of Syria: Jannah, 
jannah, jannah, sung by the martyr the nightingale of the revolution, Abdul Baset Al-
Sarout. 

The lyrics are originally attributed to the late poet Karim Al-Iraqi—once rendered by 
Raqqa’s As’ad Al-Jaber, and before him in the 1980s by the Iraqi artist Rida Al-
Khayyat. Al-Sarout, however, reimagined the melody with changed words, and his 
hoarse and rasping voice symbolized the epitome of the revolutionary calls for 
Syrians. It was as if his throat had broken free, soaring from Daraa to Qamishli—
passing through every Syrian city whose names he ignited with messages of passion 
that set hearts ablaze until this very day. That song still resounds every March 15th on 
the anniversary of the uprising’s outbreak. 

The legend of Al-Sarout spread from Homs—he was a footballer and the goalkeeper 
for Shabab al-Karama, later known as the “Guardian of the Revolution.” He was only 
19 when the protests ignited. The regime made several attempts on his life when he 
was nearly an impossible target, having failed thrice, even placing a hefty bounty on 
him. His gift for singing and lyricism blossomed as he wove the tales of the streets; 
some songs evoked traditional melodies, while others borrowed the repetitive 
cadence of chants and traditional melodies and anthems. His cadence resonated with 
the very act of revolutionary protest, affirming and denouncing the narratives 
imposed by tyrants. 

Al-Sarout grew before our eyes, he was just as the age of many of us inside or outside 
of Syria, and his journey was a living testament to the revolution’s unfolding—he 
evolved in tandem with it, taking up arms for years among the opposition, 
intertwining his very being with his cause. Refusing to trade his famed footballer status 
for concessions, he was carried aloft like a hero—not merely as the goalkeeper of al-
Karama Club, but as a leader of impassioned chants. As a Sunni, he even stood 
shoulder to shoulder with the late Alawite Fadwa Suleiman, proclaiming the unity of 
the Syrian people in the face of dividing sectarianism and the rich plurality of their 
uprising. 

Al-Sarout’s songs marched in lockstep with the revolution he witnessed. After the 
stirring strains of “Hanen lil hurriye, hanen” and when Homs was besieged, he poured 
out his soul in “For Your Eyes, Oh Homs,” eventually following with “Oh Mother, in a 
New Garb, I Have Come to You as a Martyr,” as his goodbye neared in 2019. 

The generation that grew up in whose arms once shivered amidst war and fear has 
shattered that barrier, forging a collective consciousness that now summons these 
songs within all their contexts and very being. A new image takes root in the minds 
of the revolution’s adherents, nurturing a deep nostalgia for its ideals, and perhaps 
forging a collective identity out of it. In my view, this longing—even if borrowed by 
those who never witnessed the uprising firsthand—stands as a form of resistance 
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against every attempt to erase, repress, displace, and bloodily bury the revolutionary 
beginnings. 

This collective imagination is salient—at the very least, what has been torn down and 
fallen in the field will live on, if only in memory; and memory is the fertile ground of a 
resister’s cause. In these songs, the revolutionaries defined themselves, their hopes, 
and reimagined meanings for paradise, homeland, freedom—and other aspirations. 
Thus, the children of my generation were raised on a new standard of national song—
the most engaged and confronting kind, and not the one that centres ambiguous 
slogans about the nation or regime figures. Today, we only hear its kin: the voices of 
Samih Choukeir, Wasfi Ma'asrani, or that anthem "Wa’ani tale’ atzahar" echoed by 
revolutionaries in their Bedouin dialect in the Deir Baalba neighborhood of Homs. 
These songs were not mere recitations of slogans or laments—they were angry, 
impassioned calls, urging the wrestling of freedom and confronting defeat in raw 
language, naming both the hero and his oppressor upfront. 

"And here I go, out on the streets to protest, 
Carrying my blood on my hands. 
Even if I return to you, mother,  
as a martyr, 
Do not weep for me. 
We are the children of the homeland, 
Your very own, Syria— 
No hardship can ever tear us apart, 
Sunnis and Alawites as one." 

In the ranks of Syria’s revolutionaries, other voices emerged—Abu Maher Saleh from 
Eastern Ghouta, Ahmed Al-Qusim from Houran, Qasim Al-Jamus from Dar’a, along 
with Abu Malik Al-Hamawi and Ibrahim Al-Qashoush in Hama, and even Abu Al-Joud 
Al-Halabi and Abdul Wahab Al-Malla from Aleppo. Some of them composed their 
own songs, drawing from the rich well of traditional folk, old melodies, laments, and 
chants, their words embodying their demands and rallying slogans. In Hama’s Al-Asi 
Square, massive protests resounded with Ibrahim Al-Qashoush’s impromptu chants—
a spontaneous outpouring of revolutionary spirit amid the throngs. His most famed 
chant, “Yalla irhal ya Bashar,” meaning, “Yalla, leave, Bashar,” became an emblem of 
defiance; Al-Qashoush sacrificed his life to raise the voice of the uprising as protesters 
echoed his call. It is said that he met a brutal end when the authorities kidnapped him 
and, one grim morning, dumped his mutilated body into the Asi River—after they had 
severed his neck and torn out his throat. 

From Palestine to Syria, Egypt, even Yemen and Sudan, and every field of 
engagement, art becomes a tool for resistance when it serves as a vessel for meanings 
that oppose political and social domination, mirroring the balances of power in its 
form or content. This can only be achieved by reinterpreting the artwork’s content in 
order to narrate, simulate, or redefine what has become static in the collective 
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consciousness. Resistance salvages pockets of stagnation within that consciousness 
and liberates them from their confinement. It is context, and the moment of 
production, regardless of the musical aesthetic, or even novelty, that creates musical 
ecstasy, or political ecstasy in particular.   In these spaces, resistance negotiates the 
discourse that is produced and disseminated—whether political, artistic, or cultural. 
Neither the fiddle nor the musket can be defeated, nor can we even categorize them 
in the same standard, yet there is a resounding chorus from the throats of resistors 
that pricks like thorns in the throats of tyrants! It is the singing as a form of survival, 
and means for existence, just like birds who do it for a living, rather than for the luxury 
of aesthetics. Without political confrontation, one that carries the intimacy of the 
collective voice, in its various forms and degrees, art loses its power as resistance.  
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The finalists 

 
INVESTIGATIVE ARTICLE CATEGORY 

 

Farah Jallad (Jordan – born in 1986) and Hoda Osman (Egypt – born in 1975) 
Marina Milad (Egypt – born in 1994) 

Tony Shenouda (Egypt – born in 1990) 
 
 
 

 ة/ئاهنلا ةلحرملا وحشرم
 

EFاصقتسلاا قيقحتلا ةئف
G 

 
لاج حAف

ّ
 )١٩٧٥ دPلاوم – |م( نامثع ىد]و )١٩٨٦ دPلاوم – ندرلأا( د

 )١٩٩٤ دPلاوم – |م( دلا2م انBرام
lmوت

 )١٩٩٠ دPلاوم – |م( ةدونش 7
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$F ة^سmرفلا ةفاحصلا ةلا]و بتاiمل ة^ل^ئاgلإا تا5ا5دلا فادهتسا
G ةزغ 

 
لاج ح?ف

ّ
 ندرلأا - نامثع ىدDو د

 جــــ$رأ
 ٢٠٢٤ وينوي3نار$Iح ٢٥

 
 ةعاسلا لPبق أsنلا اذه ةرحلا ةانق تدروأ ،"ةزغ ةنيدم SkKرغ ،ةPملاعإ بتا�م مض� يذلا ،يرفغلا ج]ب فادهتسا"

احاsص 11:57
¬

IJ ،ةزغ تPقوتب 
K اثلاSJ

K نم ÀUV\اثلا نSJ
Kمفون�>k 2023. cك?<ملأا ةانقلا تناPغت ةĶ اموجه

¬
 عقو 

اق�اط 18 نم نوكملا يرفغلا �Jبم �ع
¬

IJ لوطلأا �Jبملا وهو ،
K ةزغ عاطق. cبملا نا�J رهظ� IJ

K قأÁ ة\وازلا 
 .ناخدلا ةدمعأ تدعاصتو ماطحلا هعم رياطت ،راجفنا عقو �ع ةأجف ةروصلا �J<هت نأ لsق ،ةشاشلا نم ىU.لا
 �ع نحنو وتلل تعقو اهن�ل ،ة«J|لا عقوم دع� فرعن لا" :ثدح ام لPصافتب ةملم دع� نكت ملو ،ةع�ذملا تلاق
  ."ةØVاsم ءاوهلا

IJ
K روهمجلا نأ� ملع �ع ةع�ذملا نكت مل ،تقولا اذه cاثب دهاش8 نا

¬
 ةسسؤم �ع ةراغ ع¤قول زافلتلا k<ع ¬اØVاsم 

 بتا�م ةعاس لsق فدهتسا موجه ةراغلا ەذه قبس .)سرب سbارف( ةPسbرفلا ةفاحصلا ةلاcو ìK ؛ىرخأ ةPملاعإ
 ØVاعلا z?Jق�اطلا سرب سbارف ةلاcو تلغشو .اهل ¬ارقم يرفغلا ج]ب نم ذختت ��Kلا ،ةÂPيطسلفلا ةPملاعلإا ةعومجملا

UV IJع يداحلاو
K ح ج]بøkK، م 0.2( راتملأا نم تائم عض� دع� �ع عق� يذلاPيرفغلا نم )ل.  

 ةفØV �ع ةPسbرفلا ةفاحصلا ةلاcو اهتعضو ا?<ماc نم ةØVاsم ثêت تناc اهنلأ ؛ةراغلا ةرحلا ةانق ا?<ماc تقثو
IJ موجهلا بêسØV. Àاعلا قباطلا�

K أ¾Jسج راPبملا� ةم�J ح ،بتا�ملاوPة?<بك ةرفح ثدحأ ث IJ
K بناوج دحأ 

IJ دحأ قَبي مل ،ظحلا نسحلو .¬ا?<بك ¬ارامد بتا�ملا� قحلأو ،�Jبملا
K ولا بتكم� تقولا اذهcةلا IJ

K نأ دع� ؛ةزغ 
IJ ،بتكملا ةPنامثلا ةلاcولا وفظوم �خأ

K 13 ÀUV\أ�لولأا نÆإ رماوأ رودص بقع ،2023 ر«¤تØئاPلPءلاخ�ب ة 
 ما�أ لاوطو ،ةعاسلا رادم �ع ةزغ نم ةPح تاطقل ثêت ؛ةPسمشلا ةقاطلا� ةلصتم ا?<ماz?J cكرات ،ةزغ K¡امش
  .ةزغ عاطق نم ØVاsملا اهث,ب ىk<�لا ثلاثلا ةPملاعلا ءاsنلأا تلااcو z?Jب ةPسbرفلا ةفاحصلا ةلاcو تدرفنا .ع¤بسلأا

ÙJ -IJن يذلا ،P�KئاØلإا ش.جلا عم روفلا �ع ةPسbرفلا ةفاحصلا ةلاcو تلصاوت
K لاsع تاراغ يّأ ع¤قو -ة�اد� 

 ذفن ش.جلا نأ P�KئاØلإا ش.جلا مسا� ثدحتملا حضوأ ؛لPصافتلا نم ¬اد\Ñم ةلاcولا تsلط امدنع ن�ل .�Jبملا
اموجه

¬
 IJ

K لامتحا ¡إ ¬ا?<شم ،ب\]ق نا�مPة Àس,ّsه IJ
K دوجوملا ماطحلا IJ

K فان ،نا�ملاPا
¬

 Îبملا ضرعت عطاق ل�ش�J 
 راJ¾لأا مجحل ¬ا?<سفت مدق� مل ثدحتملا نإ ةPسbرفلا ةفاحصلا ةلاcو تلاقو .لا�شلأا نم ل�ش يأ� فادهتسلال
  .ثدح ام ةقPقح �ع فوقولل "فافشو قمعتم قيقحت" ءارجإ بلطل اهعفد ام ؛تعقو ��Kلا

 ،فورعم بتكملا عقوم نإ ،زيارف س÷]باف يذPفنتلا اهريدمو ةلاcولا س.ئر لاقف ؛تانادلإا تلاوت ،روفلا �عو
 لمعلا ق\]فل حامسللو ،تامجهلا ەذه لثم ع¤قو عنمل ؛�JKيتور ل�شÎ مّتي ناP�K cئاØلإا ش.جلا عم لصاوتلا نîو
اناPب z?Jيفحصلا ة�امح ةنجل تردصأو .ضرلأا نم ةروصلا لقن ةلصاوم�

¬
 امPف ،"èKوجهلا" ـ� ثداحلا تفنص 

 ."يروف قيقحت" ءارج�ب z?Jيفحصلل K¡ودلا داحتلاا بلاط

IJ برحلا ةدح تدعاصت ،كلذ دع� ن�لو
K ةزغ Îيطسلفلا �تقلا ددع نإ ��ح ؛?<بك ل�شÂيz?J أ� ردق� يذلاÆ>à 

IJ .تاعقوتلا لc رامدلا مجح قافو ،دعاصتي لاز ام ،صخش فلأ 37 نم
K مضخ cاذه ل، cاذه فلم قلغُ� نأ دا 

IJ اوققح� نأ اوررق -ةPسbرفلا ةفاحصلا ةلاcو اهنçب- اهءاØVcو جــــ\رأ نأ لاإ ،موجهلا
K م" نمض ةعقاولاUVةزغ عو" 

اPفحص 50 عمج\و ،)ةروظحم صصق( ز\روتس ندP«روف داحتا هقسÂي دودحلل رباع نواعت وهو-
¬

 ةسسؤم 13 نم 
IJ قيقحتلا فدهب ،ةPملاعإ

K يفحصلا �ع تامجهلاz?J، بلاوÂPتحتلا ةPملاعلإا ةPة IJ
K غلا ةفضلاو ةزغ[»Pة.   
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افلاخ- ةPلPئاØلإا تا�ا�دلا نأ ،رهشأ ةع«رأ ةدمل رمتسا يذلا ،قيقحتلا فشك�
¬

 -P�KئاØلإا ش.جلا تاءاعدلا 
 وحن غلsت ةفاسم �ع نم ةPسbرفلا ةفاحصلا ةلاcو بتكم �ع ،تارم عــ«رأ ،ةØVاsم ةPعفدملا فئاذقلا تقلطأ
احاsص 11:55 ةعاسلا z?Jب ؛تا�<مولPك ةثلاث

¬
�K، IJحملا تPقوتلا قفو ،ارهظ 12:09و 

K اثلاSJ
K نم ÀUV\ن 

SJاثلا
Kمفون�>k 2023. ولا بتكم لقلأا �ع ناتف�ذق ت�اصأcو ،ە?<مدت نع رفسأ ام ؛ةلاîةمدخلا نع هجارخ. 

ÀسÔلحت ¡إ قيقحتلا جئاتن دنPلا تاطقلل ةلقتسم ة\|� تلاsملا ثsاØV، حص اهترجأPةف Le Monde 
 ەذه تق�اطت .قيقحتلا جئاتن ن\]خآ ءاk<خ عم ةحلسأ ءاk<خ دÆأ .Paper Trail Media ةمظنمو ةPسbرفلا
�Sوصلا لPلحتلا اهيلإ لصوت ��Kلا تاجاتنÔسلاا عم جئاتنلا

K و ،"توشريإ" هترجأ يذلاìK ح«ر ?<غ ةمظنمPة 
IJ ةصصختم

K قحتلا ءارجإPتوصلا تاقPة. 

 هsش نم" :نوس�Âل\و نا\ردأ ،ةدحتملا مملأا حلاصل داتعم ل�شÎ لمع� يذلا ،تارجفتملا لPلحت سدنهم لوق\و
 ن\]خآ ءاk<خ ةسمخ هعم قفت\و ،"ةPسbرفلا ةفاحصلا ةلاcو بتكم �ع اهفئاذق تقلطأ ةPلPئاØإ ة�ا�د نأ دكؤملا

IJ ام� ،لقلأا �ع
K لا كلذsلقتسملا ثحا IJ

K لحتPفو ،راون روو ،تاعا|لاو ةحلسلأا ل�JK رئاخذلا نم صلختلا 
اق�اس( ةرجفتملا

¬
( IJ

K ملأا ش.جلا>?åK، لأا نإ لوق� يذلا ،لوب روف\]ت¾Jلا را��K ب.ساوحلا مداوخ ةفرغ� تقحل 
  .تا�ا�دلا نا?<ن راسم عم ةقسÔم تناc )رتويبمÏلا(

 نودوق� نيذلا دونجلا نأ� ةعانق ه�دل تخسرتو ،أطخلا ق\]ط نع قباطلا ة�اصإ ةPلامتحا نوس�Âل\و دعÔsس8
IJ ةلصأتملا ةقدلاو حلاسلا ع¤ن نإ" :لاًئاق ،ةقد� قباطلا كلذ بJ¾ نوم�J<ع� اوناc ةPلPئاØلإا تا�ا�دلا

K ماظن 
افPضم ،"هPلع بوصُ يذلا فدهلا باصأ حلاسلا نأ �JKع� ،ةPلPئاØلإا تا�ا�دلا ةحلسأ

¬
 باsسأ" نع لاؤسلا نأ 

 ."ة�اجإ نود نم لظ� ة«J|لا ەذه

IJ راجفنا لc نم نٍاوث عــ«رأ لsق ءوضلا تاضمو نم ةلسلس روهظ دع�
K ملا تاطقللاsاØVساسلأا ¾انعلا دحأ ،ةPة 

IJ
K تاضمولا ەذه .قيقحتلا ìK عsلحت صلخ ،ران قلاطإ نع ةراPلحت بناج� اهلPتقلطأ اهنأ ¡إ تاراجفنلاا ل 
IJاضلإا قيقحتلا صلخ\و .تا�<مولPك ةثلاثب ردقت ةفاسم نم

K لUأ اهنأ ¡إ ،ة?<خذلا صئاصخو ةع
ó

 نم تقلط
IJ تا�ا�د كلمت نم ìK اهدحو لPئاîØو ؛ة�ا�د

K ةزغ. 

IJ فصق �Jبم لوأ وهو- يرفغلا ج]ب نم تاطقل رهظت
K إ تا�ا�د -مويلا كلذØئاPلPةقطنملا نم برقلا� ة IJ

K 
SJاثلا ن\ÀUV نم لولأا

Kمفون�>k. عانصلا رامقلأا روص رهظتوPل ةUVةك Planet Labs IJ
K 31 ÀUV\أ�لولأا نÆر«¤ت 

SJاثلا ن\ÀUV نم ثلاثلاو
Kمفون�>k امش راتملأا نم تائم عض� دع� �ع تا�ا�دلا تائم¡K رانلا قلاطإ ةقطنم 

IJ ح¤ضوب تا�ا�دلا تاراسم روهظ عم ،اهيف هÔsشملا
K ةقطنملا IJ

K نم ثلاثلا ÀUV\اثلا نSJ
Kمفون�>k. روص رهظت لاو 

IJ تا�ا�د يّأ دوجو ةPعانصلا رامقلأا
K ةق�اسلا ما�لأا.   

IJ
K اثلا مويلاSJ

K نم ÀUV\اثلا نSJ
Kمفون�>k 2023، إ تنلعأØئاPة�اد� ¡إ ة?<شم ،ةزغ ةنيدم ق\¤طت نم اهءاهتنا ل 

  .عاطقلا �ع راصحلا ضرف

IJو
K لإا ش.جلا ¾أ ،بوتكم درØئاP�K بملا �ع موجه ع¤قو مدع �ع�J IJ

K اثلاSJ
K نم ÀUV\اثلا نSJ

Kمفون�>k، فانPا
¬

 
  .ةPسbرفلا ةفاحصلا ةلاcو بتكم فادهتسا

Cmيتور لqش{- لسرت ة2سFرفلا ةفاحصلا ةلاoو
 267ئا�لإا ش�جلا �إ اهبتكم عقوم نع تامولعم -7

IJ
K و تدقتعا ،برحلا ة�اد�cرفلا ةفاحصلا ةلاbسPتذختا دق اهنأ ة cلا ?<بادتلا ل|Jمأتل ة\روz?J اهبتكم IJ

K ةزغ، 
اماع 30 ةدمل لمع� ناc يذلا

¬. cولا تناcلا� ة�ارد �ع ةلا>kتملا تلاوكوتوsاذل ؛ةع cتنا Àكراش -Îيتور ل�ش�JK- 
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امامت ،P�KئاØلإا ش.جلا عم ،لجوج طئارخ �ع هعقوم تاPثادحîو ،اهبتكم ناونع
¬

 cلعفت ام cملاعلإا لئاسو ل 
IJ ةلماعلا ةP,نجلأا

K طسلفz?J. وIJ
K ÀUV\أ�لولأا نÆكذ ،2023 ر«¤ت

¹
 عقوم� P�KئاØلإا ش.جلا ةلاcولا ولثمم ر

IJ نئاÏلا ،مهبتكم
K ح ج]بøkK تارم عــ«رأ ،ةزغ�. 

IJو
K نم عساتلا ÀUV\أ�لولأا نÆو تلسرأ ،2023 ر«¤تcرفلا ةفاحصلا ةلاbسPا�اطخ ة

¬
 ثح� يذPفنتلا اهس.ئر نم 

J(وت" �ع P�KئاØلإا ش.جلا
K قأÁ لا تاجردPف رذحلاو ةظقPاهيفظوم نمأ� قلعتي ام IJ

K س لا ،"ةزغPدع� ام 
IJو .�Jبملا فØV ىدحإ �ع ةف�ذق نم ءزج طوقس

K للاPلط ،اهسفن ةلsعمج تPنجلأا ةفاحصلا ة,Pةكراشم ة 
 ةلاcول ةPعمجلا تدÆأو .اهئاضعأ عم لعفت تناc امP�K، cئاØلإا ش.جلا عم سرب سbارف ةلاcو بتكم عقوم
 .ش.جلا عم عقوملا تامولعم تكراش اهنأ ةPسbرفلا ةفاحصلا

z?J IJلماعلا دحأ غل�أ ،اهولذ� ��Kلا دوهجلا مغرو
K ولا بتكم ريدم بتكملاcةلا IJ

K يدروج كرام سدقلاPه، IJ
K 

 ءلاخإ ةروJ¾ نا�سلا دحأ نم بلط P�KئاØلإا ش.جلا نأ� ،ر«¤تÆأ �لولأا ن\ÀUV 10 موي نم ¡ولأا تاعاسلا
IJ م�Pلإ دوعأو ش.جلا� لصتأس ،�Jبملا ةرداغم� اولجعو ،ةدحاو ةقPقد اوعPضت لا" :لاًئاق هPيدروج در .�Jبملا

K 
  ."نكمم تقو برقأ

IJو .هل بتكملا تاPثادحإ لاسرإ داعأو ،ىرخأ ةرم ش.جلا� لاصتلاا� هPيدروج عراس ،اهدع�
K 2:26 ةعاسلا 

احاsص
¬

 مامأ اوناz?J cيفحص ةثلاث مهنçب ،صاخشأ ةدع ةاPح� ىدوأ ام ؛ة\¤ق ة«J|ل رواجم رغصأ �Jبم ضرعت ،
 مهنإ هPيدروجل ش.جلا مسا� ثدحتملا لاقو .ەؤلاخإ مت يذلا ،økKح �Jبم �ع ةعقوتملا ةراغلا ةPطغتل �Jبملا
  ."هلاصتا لضف�" ة«J|لا فقو نم اونكمت

IJ ترج ��Kلا ثادحلأا تلاز ام
K للا ەذهPو .ةضماغ ةلIJ

K يفحصلا �ع ەدرz?J م�UVلإا ش.جلا لاق ،ةزغ عوØئاP�K 
IJ وضع اهمدختس8 ةأشÂم فدهتسا هنإ

K س حضوي مل هن�ل ،سامحêبم ءلاخلإ ءادن رادصإ ب�J و بتكم مض�cةلا 
 .رخآ �Jبم فصق مث ،ةPسbرفلا ةفاحصلا

IJو
K ÀUV\أ�لولأا نÆق يأ ؛ر«¤تsولا بتكم �ع موجهلا نم ما�أ ةسمخ لcةلا، cيدروج ناPعقوم لاسرإ داعأ دق ه 

  .P�KئاØلإا ش.جلل بتكملا

  لعفلا دودر

 :ناخ ن\]يإ يأرلاو ?<بعتلا ة\]ح� ةPنعملا ةدحتملا مملأل ةصاخلا ةررقملا لوقت ،قيقحتلا جئاتن �ع اهعلاطا دنع
SJاسbلإا نوناقلا قفو"

K ودلا¡Kبلا دعت ؛ÂPتحتلا ةPب ملاعلإا لئاسول ةÂPتحت ةPندم ةPاتلا«و ،ة¡K اهفادهتسا دع� دق 
 ."برح ةم\]ج

 جئاتن �ع اهعلاطا دنع شاهدنا يّأ ،دعسأ قوz?J، ØVيÂيطسلفلا z?Jيفحصلا ة�اقن مسا� ةثدحتملا دsِت ملو
IJ ،"ةئجافتم تسل" :ةلئاق ،قيقحتلا

K عت هسفن تقولا>k حضاو ءادتعا اذه" :لوقلا� ،ثدح امم اهبضغ نع 
ÙJحص بتكم �ع ØVاsمو

K… إØئاPمهأ فرعت لPلا ةsملا ثsاØV، و ةصاخوcنلأا تلااsلا� اهتيمهأ ىدمو ءاÂسsة 
  ."ەذه ءاsنلأا تلااcو �ع دمتعت ��Kلا ةPلودلا ةفاحصلل

اsتكم 73 ?<مدت ة�اقنلا تقثوو 
¬

اPملاعإ 
¬

 cلPا
¬

اPئزج وأ 
¬

 اذه �ع دعسأ قلعتو .2023 ر«¤تÆأ�لولأا ن\ÀUV ذنم 
dV َّقبÔي مل" :ةلئاق

Kء". 
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IJ ةPلودلا راsخلأا مسق ريدم ددش8
K وcرفلا ةفاحصلا ةلاbسPف ،ةPش لPع ،دن\وا� ¾Jإ حضوت نأ ةروØئاPل 

افادهأ ەk<تعت تناc اذإ امو ،ØVاsملا ثsلا نأشÎ اهتساPس
¬

ÙJك� ام انيدل نلأ" ؛ةعوUVم 
K إ اندوقت ةلصفم ةلدأ نم¡ 

 ."داقتعلاا اذه

IJ جماk<لا ريدم لوق�
K يفحصلا ة�امح ةنجلz?J cتامجهلا نم خــــ\راتب عافدلا ش.ج ظفتح�" :ان?<س لا يد سولرا 

اPملاعإ ¬ارقم 20 نع لق� لا ام ?<مدت لثم ؛ةق�اس ثداوح ¡إ ¬ا?<شم ،"ةPملاعلإا ت;شÂملا �ع
¬

 IJ
K 2021 ماع، 

IJ ام�
K بملا كلذ�J و مض� يذلاcشوسأ ةلاçك?<ملأا سرب دتPجلا ةانقو ةÑ\اطمن سكع� اذه نأ �ع |\و .ةر

¬
 

اجهنمم
¬

 ةلوهسÎ نكم� لا" :لاًئاق ،ةPملاعلإا ت;شÂملا فادهتسا نع P�KئاØلإا ش.جلا "ةلءاسم مدع" ەدرم ،
dV لc فرعت لPئاØإف ؛ءاطخأ نع ةجتان اهنأ� تامجهلا ەذه ر\k<ت

Kء IJ
K ةزغ".  

 ةق2قد 51 لIق

 تاطقل دوجو اهؤاØVcو جــــ\رأ تفشÆÔا ،ةPسbرفلا ةفاحصلا ةلاcو ا?<ماc نم ØVاsملا ثsلا تاطقل ةعجارم ءانثأ
IJ نئاÏلا ،ةÂPيطسلفلا ةPملاعلإا ةعومجملا بتكم �ع موجهلل ةلجسم

K ق موجهلا اذه عقو .يرفغلا ج]بs51 ل 
  .¡ولأا ةف�ذقلا� ةPسbرفلا ةفاحصلا ةلاcو ة�اصإ نم ةقPقد

 ذإ ؛ةPسbرفلا ةفاحصلا ةلاcوو ةÂPيطسلفلا ةPملاعلإا ةعومجملا z?Jب فلاتخاو ه�اشÀ هجوأ دوجو ظحلا\و
 تا�ا�د فئاذقل ،راتملأا نم تائم عض� ىوس امهنçب لصف� لا z?Jتللا ،z?Jتيملاعلإا z?Jتسسؤملا بتا�م تضرعت
IJ ةPلPئاØإ

K و ،هسفن مويلاcمزلا لصافلا نا�JK بz?J يلمع��K و .ةدحاو ةعاس فادهتسلااIJ
K cتلاحلا اتلz?J، cىدل تنا 

  .ةزغ نم ةØVاsم ثêت تا?<ماc ةسسؤملا

IJ امهنçب امPف فلاتخلاا نم�\و
K و بتكم نأcرفلا ةفاحصلا ةلاbسPة cاغراف نا

¬
IJ ،فادهتسلاا ع¤قو دنع 

K حz?J cنا 
IJ -ناPفحص مهنçب- صاخشأ ةع«رأ كانه

K ملاعلإا ةعومجملا بتكمPيطسلفلا ةÂPسداسلا قباطلا لغش8 يذلا ،ة 
IJ مهدحأ ب.صأو .يرفغلا ج]ب نم UVع

K مهتداهش قفو ،هقاس.  

 IJ
K صلاsلا حاsاÆاثلا مويلا نم رSJ

K نم ÀUV\اثلا نSJ
Kمفون�>k 2023، cحصلا ناÙJ

K عامسإ لقتسملاPبطح وبأ ل، 
IJ هتوهق J|ح�

K ملاعلإا ةعومجملا بتكمPب أد� ،كلذ دع� ،ةÔغشPلا لÏللا نم ةروصم تاطقل لقنل رتويبمPةل 
ائçش عمسأ لاو ىرأ دعأ مل ،زاهجلا لPغشÔل تسلج نأ درجم�" :بطح وبأ لوق� ،ةق�اسلا

¬
 رفصأ عاعش ىوس 

ÙJحص ،ةعانش د�اع ماطترا ¡إ راجفنلاا ةوق تدأو ،بطح وبأ �ع طئاحلا راهنا ."ءوضلا نم
K رخآ cبتكملا� نا، 

  .ل�اقملا طئاحلا�

 اوفدهتسا ،ةØVاsم انوفدهتسا" :لوق� .هل ثدح ام كرد\و قيفتس8 نأ لsق ،ةJ?<جو ة�<فل هPعو بطح وبأ دقف
افوخ ؛ضاقنلأا تحت نم بطح وبأ جارخلإ ةعانش ع]ه ."هPف انك يذلا قباطلا

¬
 هPلإ مضنا .رخآ موجه ع¤قو نم 

اماع 20 رمعلا نم غلاsلا مثيه هلجن
¬

 ¬ادعاص ،UVع سداسلا قباطلا ¡إ هلمحو بطح وبأ بحس هتوق ل�«و ،
  .لمع� نك� مل دعصملا نإف K¡اتلا«و ءا«]ه�لا عاطقنلا ،جردلا

cملاعلإا ةعومجملا تناPة Àعــ«رلأا ققشلا لغش IJ
K وبأ لوق� .ةزغ �ع ةلماش ةللاطإ اهل حاتأ ام ؛قباطلا كلذ 

 ةPملاعلإا ةعومجملا تت,ث ."لماÏلا� ةزغ نضتحا �JKنأ� رعشأ ،روصلا هPف تطقتلا يذلا نا�ملا اذه نم" :بطح
IJ تا?<ماc ةÂPيطسلفلا

K لا تامدخ تمدقو ،ةع«رلأا قباطلا بناوجsملا ثsاØV ملاعإ لئاسولPب نم ؛ىرخأ ةçاهن 
 .SkKرعلا نو\Ñفلتلاو ز�<\ور
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 يذلا موجهلا نم ةلPلق ما�أ لsق هنأ ،ةÂPيطسلفلا ةPملاعلإا ةعومجملل يذPفنتلا س.ئرلا ،نوهدملا نسح ركذت\و
IJ عقو

K 30 ÀUV\أ�لولأا نÆلإا تا�ا�دلا ت«�<قا ،ر«¤تØئاPلPبملا نم ة�J، ح�Pلامشلا ذفاونلا نم اهت\ؤر نكم� ثPة. 
IJ تناc اهنأ ةعانش دكؤي

K ة\ؤر لاجم cت?<ماz?J ب تاطقل ترهظأو ،لقلأا �عÃيرفغلا ج]ب نم ت IJ
K قباسلا مويلا 

IJ ةPلPئاØإ تا�ا�د دوجو ،ةراغلل
K أ ام ؛ةرواجملا ةقطنملاbب ة\ؤر طخ أشz?J بملا�J لا ةقطنملاو��K لحتلا رهظأPل 

�Sوصلا
K رملاوST

K انا�م اهتذختا تا�ا�دلا نأ
¬

 تا�ا�دلل راثآ دوجو ةPعانصلا رامقلأا روص رهظت( .اهفئاذق هنم قلطت 
IJ
K مويلا كلذ، IJ

K حz?J ق نم ةدوجوم راثلآا ەذه لثم نكت ملsل.(  

�Ùلتل ÙJشÔسملا ¡إ بطح وبأ ةعانش لقن ،عراشلا ¡إ نويفحصلا ج]خ امدنع
K د�اع ررقو .جلاعلا IJ

K مويلا اذه 
IJو ،ةزغ بونج ¡إ هجوتلا

K اتلا مويلا¡K، نك� مل يذلا- نوهدملا داع IJ
K نكم� ام ذاقنلإ -راجفنلاا ءانثأ بتكملا 

  .بتكملا� تقحل ��Kلا راJ¾لأا ويدPف� قثوو ،تادعم نم ەذاقنإ

SJاثلا ن\z?J 25 ÀUV«و
Kمفون�>k 3و cمس8د�لولأا نونا>k 2023، بم ضرعت�J ام ؛ىرخأ ةرم فصقلل يرفغلا 

Àسêةرملا ەذه- ب- IJ
K أ قاحلإ¾Jسج راPبملل ةم�J لا�Ïتلثمت ؛لما IJ

K هناPءازجأ را cةثلاثلا قباوطلا نم ةلما 
 .اPلعلا

IJ ةلثامم تامجهل z?Jتيملاعلإا z?Jتسسؤملا ضرعت مغرو
K تثداحلا ەاجت لعفلا دودر نأ لاإ ،مويلا اذهz?J ؛تفلتخا 

IJ ،ةPلحم ملاعإ ةلPسو ،ةÂPيطسلفلا ةPملاعلإا ةعومجملاف
K حz?J و نأcرفلا ةفاحصلا ةلاbسPسو ةPملاعإ ةلPة 

ÙJحص ة�اصإ مغر ،لPئاØإ لعف درو ،K¡ودلا مامتهلاا �ع هللاظ� �Ùلأ ام وهو ،ةPلود
K IJ

K فادهتسا ثداح 
 .ةÂPيطسلفلا ةPملاعلإا ةعومجملا

اطمن ،z?Jيفحصلا ة�امح ةنجل نم ،ان?<س لا يد ەدع� ام اذهو
¬

 ردص\و تاقPقحتلا ىرجت ام ةداعف" :لوقلا� رخآ 
ÙJحص لتقم� رملأا قلعتي امدنع در

K ود¡K خإ ةسسؤم فادهتسا وأsلود ة\راPلا� امأ ،ةÂسsيفحصلل ةz?J يلحملاz?J؛ 
 ."P�KئاØلإا ش.جلل ة�داعم ة�اعد نم ¬اءزج هنوك ودع� لا رملأا نأ نوك� داتعملا درلا نإف

K IJ¡ودلا عمتجملا لشف نم اهطاsحإ نع دعسأ قوz?J ØVيÂيطسلفلا z?Jيفحصلا ة�اقن مسا� ةثدحتملا ت«]عأو
K 

 لئاسو نم مهئارظنل هPلوي يذلا هسفن ردقلا� ةPلحملا ملاعلإا لئاسوو z?Jيفحصلا ةملاسو نملأ ةPمهأ ءاطعإ
IJ ةم\]ج ةPملاعلإا بتا�ملا فادهتسا دع� ،انل ةsسÂلا�" :ةلئاق ،ةPلودلا ملاعلإا

K cءاوس ،لاوحلأا ل cنا 
 ."ةPلحملاو ةP«]علا ةPملاعلإا بتا�ملا نم امه?<غ وأ ز�<\ور وأ ةPسbرفلا ةفاحصلا ةلاcول فادهتسلاا

SJاثلا ن\ÀUV 12 موي نم احاsص 10:31 ةعاسلا دنع
Kمفون�>k 2023، ث� فقوت cو ا?<ماcرفلا ةفاحصلا ةلاbسPة، 

افقوت ،موجهلا دع� لمع� لظ يذلا
¬

اPئاهن 
¬

 ØVاsم ث� رخآ اذه ناcو .ثsلا لPغشÀ دPع� كانه دحأ دجوي ملو ،
IJ ةPلود ءاsنأ ةلاcو نم

K ةزغ. 

اعطاق لاPًلد نوكPس ØVاsملا ثsلا نإف ،برح مئارج با�ترلا ?<بك لامتحا كانه ناc اذإ" :ناخ لوق�
¬

 ل�� اهيلع 
  ."دÆPأت

افPضم ،قيلعت لاو عاطقنا نود نم يرج� ام نوث,ي اوناc مهنإ نوهدملا لوق�
IJ ةروصلا نأ ودsي ن�ل" :¬

K اهتاذ دح 
 ."لPئاØإ جعزت
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Investigation Reveals Israeli Tanks Fired Directly at 
AFP Offices in Gaza 

Farah Jallad and Hoda Osman – Jordan 
Arab Reporters for Investigative Journalism 

25 June 2024 
 

"Targeting of al Ghefari tower, which houses media offices, west of Gaza City," read 
the chyron of Al Hurra TV, a U.S. government Arabic broadcaster, just before 11:57 
a.m. local time on November 2. The channel was covering the strike on an 18-story 
building, the tallest in the Gaza Strip. The building is visible in the far left corner of 
the screen when suddenly an explosion rattles the image. Debris and smoke fly live 
on camera. The presenter, unsure of what had happened, says, "We don’t know yet 
where this strike is, but it happened live just now." 

What the presenter didn't know was that viewers were watching live on TV a strike on 
another media organization, Agence France-Presse, less than an hour after the one 
on the offices of Palestine Media Group in the al Ghefari tower — the very building 
al Hurra TV was discussing while viewing the AFP live feed. AFP itself occupies the 
10th and 11th floors of the 12-story Haji Tower, just a few hundred meters (0.2 miles) 
away on the same street.. 

Al Hurra broadcast the strike live not because it had its own camera in the tower, but 
because the network was tapped into an AFP live feed from a camera set up on the 
balcony of the 10th floor. The attack caused extensive damage to the building and 
offices — a large hole in one side of the building and significant interior destruction. 
Fortunately, no one was there. AFP’s Gaza City staff of eight had evacuated the 
building, leaving behind a mostly unmanned camera powered by solar panels, 
broadcasting a 24/7 live feed. AFP was the only one of the three major global news 
agencies still broadcasting live from the Gaza Strip.  

AFP immediately contacted the Israeli military. The initial response was that there 
were no strikes on the building. Pressed for more details, the Israeli spokesperson 
said the army had carried out a strike nearby that “might have caused debris” but 
that  "the building was not targeted in any way.” AFP said the extent of the damage 
cannot be explained by the military’s response and requested “an in-depth and 
transparent investigation.”  

The condemnations were swift. AFP’s chairman and chief executive Fabrice Fries said 
the bureau’s location was known and communicated to the Israeli military routinely 
"precisely to prevent such an attack and to allow us to continue to provide images 
on the ground.” The Committee to Protect Journalists, or CPJ, issued a statement 

https://www.youtube.com/watch?v=lIuENvP5aPU
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categorizing it as an “attack.” The International Federation of Journalists demanded 
“an immediate investigation." 

After the early November strike, the war in Gaza grew more intense and the number 
of Palestinians killed, reported to be over 37,000 today, continued to climb. The scale 
of the destruction was beyond anyone’s expectations. The AFP incident was mostly 
laid to rest until ARIJ and its partners, including AFP, began looking into it as part of 
the Gaza Project — a collaboration of 50 journalists from 13 media organizations 
coordinated by Forbidden Stories to investigate attacks on journalists and press 
infrastructure in Gaza and the West Bank. 

The four-month-long investigation revealed that, contrary to Israeli army claims, the 
AFP office was directly fired at by Israeli tanks. The tanks fired four times between 
11:55 a.m. and 12:09 p.m. local time on November 2, from around 3 kilometers away. 

At least two strikes hit the AFP offices, damaging it and making it unusable.  

The investigation’s findings relied on independent visual analyses of the live feed 
footage conducted by Le Monde and Paper Trail Media. They were confirmed by 
weapons and other experts. The findings matched the conclusions from an audio 
analysis provided by Earshot, an organization specializing in forensic audio 
investigations. 

Adrian Wilkinson, a forensic explosives engineer who regularly works for the United 
Nations, says, “It is almost certain that the AFP office was shot at by an Israeli tank.” 
At least five other experts, including independent weapons and conflicts researcher 
War Noir and Trevor Ball, a former U.S. Army explosive ordnance disposal technician, 
agree. Ball said the damage to the server room was consistent with tank fire. 

Wilkinson rules out the possibility of an accidental hit. He is convinced that the 
soldiers operating the Israeli tanks intended to hit that floor precisely. “The weapon 
type and accuracy inherent in the Israeli tank weapon system means that the weapon 
hit the target it was aimed at,” he says. “The question of why remains unanswered,” 
he adds. 

A key element in the investigation was a series of flashes of light appearing 4 seconds 
before every explosion in the live footage. The flashes are shots being fired. A 
calculation based on an analysis of the flashes and detonations concluded that they 
were fired from about 3 kilometers away. Further analysis of the speed and features 
of ammunition, concludes that it was a tank that fired them. Only Israel has tanks in 
Gaza. 

Footage from al Ghefari tower, the first building hit that day, shows Israeli tanks near 
the area on November 1. Satellite imagery from PlanetLabs on October 31 and 
November 3 show hundreds of tanks a few hundred meters north of the suspected 
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firing area, with visible tank tracks in the area on November 3. Satellite imagery shows 
no tanks the days before. 

On November 2, 2023 Israel announced the completion of its encirclement of  Gaza 
City, marking the beginning of the city’s siege. 

In a written response to the consortium, the Israeli military insisted that there was no 
strike on the building on November 2 and said the AFP offices were not targeted. 

AFP routinely sent its office location to the Israeli military  

AFP thought it had taken all necessary precautions to secure its offices when the war 
started. The news agency had had an office in Gaza for 30 years. They were familiar 
with the protocols. AFP routinely shared its office address and Google Maps 
coordinates with the Israeli military, a standard practice for foreign media in Palestine. 
In October alone, AFP representatives reminded the military four times of its office 
location in Gaza City, at the Haji tower. 

On October 9, 2023, the news agency sent a letter from its CEO urging the military 
to "exercise extreme vigilance regarding the security of our Gaza staff," particularly 
following an incident where a piece of shell landed on their building's terrace. That 
same night, the Foreign Press Association asked for the AFP's office location to share 
with the Israeli military, as it was doing for member organizations. FPA confirmed to 
AFP that they shared the information with the army. 

Despite their efforts, in the early hours of October 10, a staffer from the Gaza office 
informed Marc Jourdier, the agency’s Jerusalem bureau chief, of a call to a nearby 
local resident by the Israeli military to evacuate the building. "Don't waste a minute 
and evacuate,” Jourdier told the staffer. “I'm calling the army and getting back to 
you ASAP." 

Jourdier contacted the military again and sent the office’s coordinates again. At 2:26 
a.m., a powerful strike hits a smaller building nearby. Several people were killed, 
including three journalists who were standing in front of the building to cover the 
expected strike on Haji, which had by then been evacuated. An Israeli spokesperson 
told Jourdier they managed to stop the strike “thanks to your call.” 

The full picture of what happened that night is still unclear. In its response to the 
consortium, Israel’s military said it targeted a facility used by a Hamas member but 
did not explain why an evacuation call was issued for the building housing the AFP. 

On October 28, five days before the attack on the AFP offices, Jourdier sent the office 
location once more. 

‘We really must have answers and for the moment, we don't have those’ 
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Presented with the investigation’s findings, Irene Khan, the United Nations special 
rapporteur on the promotion and protection of the right to freedom of opinion and 
expression, said, “According to international humanitarian law, media infrastructure 
is civilian infrastructure, so targeting it would be potentially a war crime.” 

"I am not surprised," said Shuruq Asad, the Palestinian Journalists Syndicate 
spokesperson. But she is angry. "This is a clear and direct attack on a press office.” 
She added, ““Israel knows the importance of the live streams, especially the wires 
and how important they are for the international press which use these wire services.” 
The syndicate has documented the partial or total destruction of 73 media offices 
since October. 

AFP Global News Director Phil Chetwynd said Israel needs to explain what their policy 
around live feeds is and if “in any way” they consider them legitimate targets, 
“because there's enough circumstantial evidence to make us suspect that is how they 
are working.” He added, “We really must have answers and for the moment, we don’t 
have those.” 

The "IDF has a history of attacks on media facilities," says Carlos de La Serna, 
program director at the Committee to Protect Journalists. He pointed to previous 
incidents, including the destruction of at least 20 media outlets in 2021, including the 
building housing the Associated Press and Al Jazeera. He insisted that it is part of a 
pattern that reflects a "lack of accountability" when it comes to the Israeli military 
attacking media facilities. "It's not like you can easily make a mistake," he said. "Israel 
knows everything about Gaza." 

51 minutes earlier… 

While reviewing the AFP live feed for this investigation, ARIJ and its partners 
discovered footage of the earlier strike on the Palestine Media Group, or PMG, offices 
in the al Ghifari building 51 minutes before the first strike hit AFP. “This strike also 
contains a similar succession of events as the four strikes on the server room,” 
according to Earshot, the audio analysis organization. 

There are notable similarities and differences between PMG and AFP strikes. The 
offices of both media organizations, only a few hundred meters apart, were fired at 
by Israeli tanks on the same day, within an hour of each other. Both had cameras 
broadcasting live pictures of Gaza.  

While there was nobody in the AFP office at the time of the strike, four people, 
including two journalists, who later recounted the incident to ARIJ and its partners, 
were on the 16th floor of al Ghefari building. One of them sustained a leg injury. 

On the morning of November 2, Ismail Abu Hatab, a freelance journalist who had 
been spending the night in the PMG offices, made his coffee and turned on the 

https://theintercept.com/2021/05/18/gaza-journalists-israel-palestine-attacks/
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computer to finish uploading his footage from the previous night. "I grabbed the 
camera and then I didn't see anything, I couldn't hear anything, all I remember is a 
yellow line of light," he said. A wall collapsed on Abu Hatab and the force of the blast 
threw Abed Shanaa, the other journalist there that day, against the opposite wall. 

Abu Hatab lost consciousness briefly. Then he realized what had happened. "They 
targeted us directly. They targeted the floor we were on," he said. Shanaa rushed to 
pull Abu Hatab from under the rubble, fearing there might be another strike. Shanaa's 
20-year-old son, Haitham, pulled Abu Hatab from under the rubble. There was no 
elevator because the building had lost power earlier, so Haitham Shanaa carried Abu 
Hatab down the 16 flights of stairs. 

PMG occupied all four apartments on that floor, giving it 360-degree panoramic views 
of all of Gaza. "From the place where I take pictures, I took in all of Gaza," said Abu 
Hatab. PMG set up cameras on all four sides and offered live feed services, including 
to Reuters and Al Arabiya TV. 

Hassan al Madhoun, the CEO of PMG, said that a few days before the attack, on 
October 30, Israeli tanks appeared through the northern windows. Shanaa confirms 
they were visible from at least two cameras. Footage broadcast from al Ghefari the 
day before the strike showed Israeli tanks in the vicinity. The video establishes a line 
of sight between the building and the area designated through audio and visual 
analysis as the place where the tanks fired from. Satellite imagery shows tracks from 
tanks were visible the next day, where none appeared before.  

In a written response to the consortium, the Israeli military said it was not aware of a 
strike in the location and on the date provided. 

After evacuating the building, Shanaa took Abu Hatab to the hospital for medical 
attention. Shaken by what had just happened and terrified about the safety of his son, 
Shanaa decided to head to southern Gaza that day. The following day, al Madhoun, 
who was not at the office at the time of the attack, returned to salvage whatever 
equipment he could. He took a video of the damage. 

Some time between November 25 and December 3, al Ghefari building was struck 
again, this time causing more serious damage to the whole building, with parts of the 
upper three floors completely collapsing. 

While both AFP and PMG experienced similar attacks that day, one notable difference 
between the media organization stands out: PMG is a local Palestinian outlet, while 
AFP is an international French organization. Though the journalist was injured in the 
PMG attack, it was the strike against AFP’s empty office that attracted international 
attention and merited a response from the Israelis. 
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De la Serna of CPJ considers this another pattern. "Investigations or responses to the 
killing of a journalist usually only occur when an international journalist or news 
organization is affected,” he said. “For local journalists, the typical response is 
propaganda and nothing more." 

Asad, the syndicate spokesperson, expressed frustration at the international 
community's failure to give equal importance to the safety of local journalists. "For 
us,” she said, “the crime of targeting media offices is the same, whether it's AFP, 
Reuters, or Arab and local offices.”  

On Nov 12 at 10:31 a.m., the AFP camera's live feed, which continued running after 
the attack, shut down for good. There was no one available to reboot the transmission 
system. It was the last live feed from an international news agency in Gaza.  

The shutdown marked the end of an avenue for important information gathering. 
"Where there is strong potential for a war crime being committed, obviously, the live 
stream becomes critical evidence,” said Khan, the UN special rapporteur. 

Al Madhoun, PMG's CEO, noted that his organization was broadcasting a raw 
livestream, an unfiltered reality without commentary.  

He said, “But the image seemed to bother Israel.” 
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"nياع تpروس .."ةJمصو"ـ5 نجسلا نم نجرخت تا" 
 

 �م – دلا2م انBرام
 يوا|م

 ٢٠٢٥ رياk<ف�طاsش ٢٥
 

 تضق يذلا نجسلا نم اهر\]حتب اهنوئنهي ؛)ا\روس لامش( بلد�ب اهتçب �ع "z?Jنح" تاراج تلsقأ ،ءاسم تاذ
 تقلطأ ��ح هPلع ةرطPسلا نهنا�م�ب دع� ملو ،ìK تظحلا امc ،نهنيعأ نم زفق� لوضفلا ناc .تاونس عــ«رأ هPف
 :اهلاؤسÎ هحاØ نهادحإ

dV كلولمع"
K؟" 

"cأو ب�ذعتلا لا�شأ لÎو ،ظافللأا عشcوعفص� اوناSJ
K تارم cاومر مث ،موي ل SkK IJ

K ب ةدرفنملاz?J حلاUVما�لأ تا" 

 �JKع�" :نرركPف ..رخآ ائçش نرظتÂي مهنأcو نههوجو �ع ة?<حلاو موجولا نم اج\Ñم دجتل ،"z?Jنح" تدر اذكه
dV كلولمع ام

K؟!". 

Î+V س.ل اذه لÇ.. c ناحsس"
Kجت ،"؟ءPنح" بz?J" مث ،?<كفت نود نهيلع Øوهو نهدصق طقتلت ام ناع 

 .باصتغلاا

Àو" :اهسفن اهيف ثدحت ،تاظحل تكسcنأ cب مث ."?مهت لا ةاناعملا لêنت ةطاسÙJ
K نأ سحت اهن�ل .كلذ مهل 

 .ةPلاتلا ما�لأا للاخ ەانعم تفرع تمص ؛تمصو قيدصت مدع دج� اهباوج

�ÙلتسÀ ،ا�اندPص ةنيدم� ،تا�<مول�Pلا تائم اهنع دعsي رخآ نا�م�
K "ع "ماش� Ø\سملا ىدح�ب رÔفشPجلاعتل تا 

IJ اPًسفنو اً�دسج
K ت ،اهدسج �عو .دحاو نآÔردق� اهملؤت نكت مل بودنلا كلت ن�ل .قورحلاو تامد�لا رثان 

IJ اهتأر ةرظن
K عأz?J خ امدع� اهدلاو>kبطلا ەPاهل ثدح ام ب. 

IJ
K ح ،رجأتسمُ ?<غص ت.ب ¡إ اهدحو "لامآ" تلصو ،ة�<فلا سفنPع� اهسفن دجتل ،اهلهأ اهل ررق ثPمهنع ةد 
IJ"و ،ىرخأ ةرم

K ب ةد�دج ةلزعsب\]غ دل". 

IJ نق�أ .ا\روس نوجس نم تاررحم ءاسb ثلاث .."لامآ"و ،"ماش"و "z?Jنح"
K ارخآ ا?<صم نأ تاظحللا كلت 

 .Æ>àأ مود\و د\Ñي نك� مل نإ ةوسق لق� نل هنأ ودsي ،نجسلا راوسأ جراخ نهرظتÂي

 م�حأ .ىرخأ ةرم ةPح اهk<عت نأ عقوتت تناc امو ،ة�د�دحلا ةزملا نجس ة�اوب جراخ )ةنس z?J" )33نح" تطخ
 ن\و اوحور .اوجرخا .راشÎ طقس" :يدانت ةلخادتم ةsخاص تاوصأو ضكرو ÜJوف طسو ،اه?<غك لوهذلا اهيلع
 ."!نكد� ام

IJ اوشاع نم ،z?J\روسلل ةsسÂلا�
K خلا اذه عقو نك� مل ،امًاع 50 ة�ارق انباو اً�أ "دسلأا" م�ح لظ>k لاو لاوقعم 

 .ادً�أ اPًقطنم

 ةلفاح اهنم ذخأتس ةطقن برقأ ¡إ ةsهاذ ،اهلثم تاجراخلا عم ةرجأ ةراPس "z?Jنح" تلقتسا ،ق\]طلا ةفاح �ع
IJ "راشÎ" بوره نع ءلاؤهل ث�دحلا نع اهقئاس فك� مل ��Kلا ةراPسلا تقلطنا .اهتÂيدم ¡إ ىرخأ

K لا حملs|? 
 ائçش مهف� دحأ لا نأو ،قشمد ¡إ يدؤملا ق\]طلا �ع ىرخلأا ولت ةنيدم �ع تلوتسا ةحلسملا ةضراعملا نأو
 .ا\روس ەرظتÂت امع

 ؟نهل ىرج امو نهمهتو نجسلا لوح ةلئسلأا نهيلع قِل� مث
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 ءلاؤه ¡îو ،لاافتحا اهــ«¤جت ��Kلا تا?<سملاو قرطلا ¡إ قدحت تناc .ةدحاو ةمل�� ولو "z?Jنح" ەوفتت مل
IJ "دسلأا" روص نوقزم� نيذلا صاخشلأا

K cو ؛نا�م لcع ت�اغ اهنأUVطقف تاونس عــ«رأ س.لو ماوعلأا تا. 

 اهرخآ �ع ةمحدزمو ل� ءانع دع� اهتدجو دقو ،بلدإ ¡إ ةهجتم ىرخأ ةلفاح ¡إ دعصت ��ح اهعم نم ك�<ت مث
IJ لوجتلا رظح نا\Ø برقل

K ةعاس 13 ةدمل ةمصاعلا. 

IJ
K نح" ةلفاح رمت ،لاامش اهق\]طz?J" ص نجس �عPيذلا ،ا�اند cحم ناPأ هطÆ>à خصsًامًاحدزاو ا. IJ

K ءانثلأا ەذه 
cلاو )ةنس 28( "ماش" رمحلأا ەانبم نم ج]خت تنا��K ح اهيلجر �ع لماحتت�� Àملا عيطتس+V

K. اهنأ قدصت لاو 
 .لPلقلا ىوس ءاPحأ هنم ج]خ� لاو ةفPخملا صصقلا لc هنع جسÂت يذلا �Jبملا كلذ رداغت

V+ملا ةلصاوم �ع ردقت مل اهن�ل
K ح�� Àس لقتسPشغم تطقسو ةراPًسم برقأ ¡إ لقنتٌل ،اهيلع اÔشÙJ قاروأ لا� 

dV لاو
Kاهت\¤ه �ع لد� ء. 

 كلتو ،"كوبس.ف" K/امتجلاا لصاوتلا عقوم �ع تاعومجم k<ع اهل ارًوص ÙJشÔسملا� z?Jفظوملا دحأ bUV ،اذهل
IJ لامأ ؛ا�اندPص نجس يدوقفم صخت ��Kلا

K اهلهأ اهيلإ لص� نأ. 

 اذكه ،"افًلتخم ناc ءاوهلا ��حف" ،اردع نجس جراخ رونلا |sت )ةنس 45( "لامأ" تناc ،مc 25 وحن دع� �ع
IJ فصت

K لوأ cقو .اهلوح نمل اهتقطن تاملsاهل، cاهيلإ لصو ام بسح ،مادعلإا م�ح نع تاوطخ اهلصف� نا 
 .z?Jموي دع� ةPلاتلا ةم¶احملا نع راsخأ نم

IJ ترقتسا ��ح برهت اهنأcو ةعÎU تضمَ
K روزلا ريد ةدصاق ةلفاح )ØVا\روس ق(. cاهجوز ءاقلل ةفهلتم تنا 

 اوملع� مل مهنأ نظتو .2014 ماع اهلاقتعا ذنم مهنم دحأ اهروزي ملف .اوk<ك امل مهحملام لPختتو اهدلاوأو
 .اهنا�م

IJ لمأتتل ةPفاc تناc ،تاعاس 4 قرغتس.س ق\]ط اهمامأ ن�ل
K بأو ت?<غت قرطÂPختتو ترمدُ ةPل cنم م 

ترا رزاجمو تجرخ تارهاظم
ٌ

�sأو تØ ت«]ه IJ
K لا لوطsو .اهضرعو دلاIJ

K جت تقولا سفن>kراضحتسا �ع اه 
cل dV

Kاهيلع رم ء. 

V+لا "z?Jنح" لعفت
Kاذ� دوعتو هسفن ءÆدوسلأا" مويلا كلذ ¡إ ،ءارولا ¡إ تاونس عــ«رأ ةلفاحلا� اهتر"، cهفصت ام، 

ÁJ\]عو ةماقلا �K\¤ط -صاخشأ ةع«رأ مهاد z?Jح
K بلاÂPب - ةçناثلا ةعاسلا دنع اهتPل ةPل لاPاهجوز نك� ملو .اهوذخأ 

�Sلالا اهتاوخأو اهتدلاو امنإ ،ادًوجوم
K لعف نع نزجع dV

Kلا ادع ءsءا�. 

 عــ«رلأا يذ مئانلا اهنبا �ع ةفرغلا تقلغأو هتدشف .لقلأا �ع ةلاصلا بوث طقف يدترت ��ح مهيلإ تلسوت
 .مهعم تضم مث .تاونس

IJ
K دهشم cسلاPíK، نلاجر اهعضو IJ

K ب فصتنملاçن�لا� امهنsفلخلا ةPسلل ةPطغ مث .ةراPدوسأ حاشوب اههجو ا 
 اهر\¤صت مت ،اهتمهت مهفت نأ لsقو ."�JKملأا ع]فلا" مهلوصو z?Jحل باsسلا نم ةلصو تأد«و .اهد� ادPقو
 ."مقر" اهئاطعîو

 اهت\¤ه حبصPس ،اهئاق� ةدم لاوط ه� فرعتُس ؛ةنيجس لÏل ةJ?<مم ةملاع امنإ ،لPجسÔلا درجمل مقرلا اذه نك� مل
 .اهمساو

 لخادو .تاUVحلا نم جــــ\Ñم ،ة�دامرلا ناردجلا تاذ ةقPضلا ةنازنزلا كلت لخادو .اهدرفم� ةنازنز ¡إ اهمقر تلمح
IJ لمعتو ةساPسلا� اهل ةقلاع لا ،اهلثم ةأرما اهبكترت نأ نكم� ةمهت يأف :ة?<حلاو فوخلا نم جــــ\Ñم ،"z?Jنح"

K 
 .?؟كÔPسلا� لمعم
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 أد«و .ئ�<هم بتكم فلخ سلاجلا ققحملا اهبلط ��ح ىرخأ ما�أ ةسمخ تلظ ،برطضملا لاحلا اذه �ع
IJ ملافلأا� اهعامس داتعم ةملc مهبحص� ،بJ|لاو مئاتشلا نم ?<ث�لا� اهعم هقPقحت

K ةهباشملا فقاوملا: 
�IJ<عا"

K.. عا>�IJ
K". 

IJ لمع� يذلا اهجوز نأ�" فا�<علاا اهنم نود\]ي مهنأ تفرع طقف اهتقو
K سلا حيلصتPلئاصف عم نواعتي ،تارا 

IJ هتكراش اهنأو ل� ةPماظنلا تاوقلل انيمc ماقأو ةحلسم
K كلذ". 

IJ
K حz?J ولا ةدقاف تلازلا "ماش" نأ/K نح" لثم اهيضام ركذت �ع ةرداق ?<غوz?J". dV

Kف ء+V
Kقوفت تأد� ،ء 

 ن\زانزلا �ع z?Jحلسم دارفأ قد وه ،ەركذتت ام رخآو ؟انه ¡إ تءاج فPكو اهنا�م كردت لا .ا�اندPص ÙJشÔسم�
 ."نهوفص\و نهوذخأPس ءلاؤه نأو ةعدخ اهنأ" تدقتعا اهنأو ،?<بكتلاو جورخلا� مهغلا�îو

 ."ةلاحم لا دوقفم ا�اندPص نجس ¡إ لخادلا" نأ اهسفن تزهج ،تاونس عبس لاوطف

IJ اهل عقو ام لc وه ،Æ>àلأاو ،طقس نم وه دسلأا راشÎ نأو ةدوجوم تلازلا اهنأ بعوتسÀ لا ÌKف اذل
K بملا كلذ�J 

 .بعرملا

 z?Jح .اهملاحأو اهتاPح هPف تفقوت ،اهتيلc ¡إ ةsهاذ ìKو قشمد� �JKمأ زجاح� هPف اهفPقوت مت يذلا مويلا كاذف
 :دوسأ ساsل� لاجر اهمامأ رهظ

  "ûKلطا-"

  "علطأ ن\¤ل"-

  "?ع]فلاع“-

 .لPصافت نود ث�دحلا راد اذكه

 ام ìK ام«ر ،K/امتجلاا لصاوتلا لئاسو �ع روصو تاcراشم ىوس ةساPسلا� ةدPطو ةقلاع "ماش"ــل نك� مل
IJ ترقتسا ��ح رخلأا ولت دحاو �JKمأ ع]ف ¡إ اهب تعفد

K صPص أوسلأا ،ا�اندçًب اتz?J cملاعلا ام«رو ا\روس نوجس ل، 
 ."ةPجراخ تامظنم عم نواعتلاو باهرإ لامعأ" :هPنÆاس ةPبلاغ قفاري ناونع تحت

IJ ،ةشحومو ةçsئك تارمم طسو تراس
K cعمو .قيقحت دع� قيقحت ¡إ لخدتف ،توملا ةحئار ح¤فت اهنم ة\واز ل 

cت ،دحاو لÑ\ءا«]ه�لا� قعصلاو قرحلا تاملاع اهدسج �ع د، IJ
K لظ ØVك" نع نوققحملا ەررك� حPاهنأ ف 

 ،"نويباهرإ مهنأ اوفرع� ملو مهنçب مهنلأ ،z?Jلتاقم وأ اراوث مهسفنأ نومس8 نيذلا ءلاؤه نم مهيلع رطخأ اهلاثمأو
 .مهفصو دح �ع

IJو
K سملأا ىدحإPتا، cي ناÂيذعت اهرظتsًرخآ ع¤ن نم ا. 

 طاPسو ،ناردجلا �ع ةقلعم ة�د�دح ر\زانج ،اهي,ناج �عو .ةتها� ةءاضإ تاذ ،ةفلتخم ةفرغ ¡إ |نع اهداتقاف
 اهنم بلط� وهو ،اهيلإ لصت هنم ةجراخلا لوح�لا ةحئار تناc .ققحملا هقوف سلج� يذلا بتكملا �ع ةل\¤ط
 .ل�اقملا dKر�لا �ع ةرم لولأ سلجت نأ

IJ مدلا دمجتف ،اهيلع ەد� عضو مث
K اهعومد ترمهناو اهقورع. 

Àنأ نود اضً�أ "لامآ" ع¤مد طقس Àاهنأ رعش IJ
K ف� لأتمتف .سان طسوو ةلفاحPب ام رعاشملا نم ضz?J ةحرف 

 .اردع نجسÎ اهما�أ هتفلخ قيمع ملأ z?Jب امو ىرخأ ةرم اهتلئاع ة\ؤرل روزلا ريد ¡إ ع¤جرلا

cح تناPق اهتاsلا لمحت ام ل�� "ة�داع" هلÏعم نم ةمل�J، ج ش.عت نأ لاإ ملحت لاPًرتو اهجوز عم ادSkK اهدلاوأ 
 .مهيفكتو ،z?Jقهارملا
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 نأ ادً�أ عقوتت ملو ."ناذآ اهل ناطPحلا" :z?J\روسلا دنع ةماع ةدعاق� فلغملا عضولا ûKت تناc ،ةملعم اهنلأو
IJ اهنأ ودsتف ،ا\روس ¡إ ةروث لصت

K تثدح املو .رخآ ملاع، cق� �ع تناz?J: "لا نأ dV
Kس ءçغت>??". 

ÙJخت ìKو-تارهاظملا تsقارو .اهلوضف مواقت مل اهن�ل
K امدنع :ةمدص ¡إ اهلوضف لوحت مث -باقن فلخ اههجو 

 نورهاظتملا لمحف .خــــ\راوصو تارئاطو تا�ا�د ¡إ قدانبلا تلوحت ؛ما�لأا رورم«و .تافاتهلا �ع قدانبلا تدر
ك ،ماظنلا ةرطPس تحت رخلآاو ،رمدمو ،K¡اخ هsش ،ررحم لولأا :z?Jفصن ¡إ ةنيدملا تمسقناو حلاسلا

ó
 هPف سد

IJ "لامآ" لJJ<م ناcو .فصقلا نم تشخ ��Kلا سانلا
K )K اثلا فصنلل عبات يأ ،روصقلاSJ

K. 

IJو
K ب نم دوعتو اهبتار �ع لصحت ��ح ةسردملا� ءاضملإل لاإ ج]خت مل ،ة«]طضملا ما�لأا كلتz?J نمأ زجاوحPة 
 توصو ،ة«¤عص� اهتقطنم لصت ��Kلا مهعئاض� تاتف �ع z?Jللدم ةعا� z?Jب ةطلتخم تاوصأ عقو �عو ،ةلصاف
 بناجلا كدت خــــ\راوصو تا¶اÔsشا توصو ،لاP,س اهيلإ عاطتسا نمل مويلا� z?Jتعاسل ءا«]ه�لا نمؤت ةلPلق تادلوم
 .رخلآا

 رهشأ ةعsس كانه تضقو .اPكرت ¡إ مث بلح ف\ر مث ةقرلا ¡إ روزلا ريد نم اهتØأ عم تحزن ،رملأا ءاس املو
 قحتلPلو ف\راصملا فPفختلو تأده روملأا نأ مهنظ اهحجر ،"ةPبغ"ـلا� اهفصت ةركف� اهتÂيدم ¡إ تداع ��ح
 .كانه ةعماجلا� اهنبا

 ¡إ ة?<خأو ىرخأ ةرم لPحرلا تررقف .ةنيدملل رخلآا بناجلا �ع رطPسÀو مهلsقتسÀ "شعاد" اودجو مهن�ل
 لم�تس.ل اهنبلا فشك تجرختساو تلاقتسا :اهتطخ تدعأو ت¾أ اهن�ل .اهجوز اهضراع ��Kلا ةركفلا ،اPكرت
IJ هتسارد

K ترو ،جراخلاêةماقلإاو ةدوعلا ق\]ط اهل نمؤتل كانه اهت,\]ق عم ت IJ
K تمدق اهنأ مهلأاو ،رجأتسم ت.ب 

�JK IJع� ام وهو ،هPلع لوخد متخِ دوجول قباسلا نم تصلخت اهنلأ د�دج رفس زاوج جارختسلا بلط
K كلذ 

 ."?هلماح� ەاÔsشلاا ةPلامتحا" تقولا

 طPسÎ باوجتسلا مهعم باهذلا اهيلع نأ اهk<خأو مخض صخش اهتغا� ،اهل بتار رخآ ملاتسلا تsهذ z?Jحو
IJاخت ام ،باوجو لاؤس ةلغش" :رفس زاوج جارختسا صخ�

K"، ت حملام� لاق اذكهsامًامت ةئداهو ة�داع ود. 

IJ غلsملاو اهفتاه سدتل ،اهرظتÂي يذلا |نعلا تلفاغو اهتق�دص ¡إ تتفتلاف
K نأ اهل تسمه مث .اهت,يقح 

 .اهتلئاعل k<خلا لصوت

 زاوج لوح س.ل رملأا نأ دÆأتت تناc ،لاؤس لc عمو .خلإ ،مهلاغشأو مهرامعأو اهتØأ ءامسأ نع ققحملا اهلأس
 ."تحت" ¡إ اهبحس.ل ا|نع /دتسا ،z?Jتعاس دع«و .اهرفس

ÜJرأ قباط �JKعت له ،"تحت" �Jعم ملعت مل
K قم" مأ>kتاوصلأا متكت ة"، cام cتنا Àبلأا كلت نع عمسÂPلاوط ة 

ÜJرلأا قباطلا� ةفرغ اهنأ تفشÆÔا اهن�ل .اهتاPح
K. ققحملا س.ئرل اهنأ اقًحلا تفرعz?J، وذ ،ةماقلا ?<صق لجر 

ذوفن Æ>àلأاو ادًدع لقلأا ةفئاطلا نم( يولعو ،ةداح هحملام
ً

 .)ا

 :اهلأسو dKرك �ع هPلجر دنسأ

 - "؟اPك�<ب �Kمعتب ��Kنك وش انلPكحا"

 - "اPك�<ب تنك ام"

 - "z?Jحلسملل اPكرت نم �Kخدت ��Kنك وش"

 ?"اPكرت تفش لاو اPكرت تحر لا Çو يدPس ا�"
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 تضفر امدنع K/ولا دقفت تداcو ضرلأا �ع اهتحرط ةلcر اهلcرف ؛"z?Jنح" مامأ افًقاو ناc يذلا رخلأا ققحملا امأ
IJ تف�<عا ��ح ب�ذعتلا اهعمو تاقPقحتلا تلاوت مث .اهجوز نعو اهسفن نع اهيلع هPلم� ام� فا�<علاا

K ة�اهنلا: 
 ."يروسلا ش.جلا تاوقل انيمc اوعنصو z?Jباهرإ عم نواعتي اهجوز نأ"

 .مهيلع ضsقلا متو اهئاقشأ فا�<علاا لمش امنإ ه� فِتك� مل

IJ تك� املثم لsق نم "z?Jنح" كsِت مل
K ف تفرعو .مويلا كلذPو .هسفن نجسلا ¡إ اولصو اهتوخإ نأ دع� امcنا 

 .مهدحأ توص وه ،موي لc اهعماسم ¡إ ذفني ناc يذلا خا|لا ام«رو .طقف طئاوح ةدع مهنçب لصف�

IJ تق�
K "ةدرفنملا"، cاهنومس8 ام، IJ

K م ةحاسم>� IJ
K ح� ،�<مPتو ەداتعتف ،اهب ملاظلا طs| فPه cلعفت ام 

ن مث صنو رهش اهب تلظ .ش.فافخلا
ٌ

 ةUVع نجسلا ¡إ تهتنا ��Kلا كانه اهتم¶احم J|حتل اردع نجس ¡إ تلق
 .رهشأ

 ،ةزملا نجس ¡إ تداعف ."ع]فلاع ةعجر كدنع" :اهل اولاق امل ةمدصلا تناc ؛لP,س ءلاخإ رارق ردص امدع«و
 ."اهوسÂيب اردع نم عج�<ب K¡ا" :اهئاقفر نم اهانعم تفرع ةدوع

bو
ُ

V+لا ناc ،ىرخأ تاونس ثلاث "z?Jنح" ت.س
Kلا ،"ب�ذعتلا" اهيف ت�اثلا ء��K تPلجأ نم ب�ذعت" هنأ تنق 

IJ اهسافنأ تسêحو .اsًعر ضاف ناسل� اهعم تادوجوملل تلاق امc ،"ةPلسÔلاو ب�ذعتلا
K cةرم ل Àاهيف /دتس 

فوخ
ً

 .اه?<غ نع عمسÀ امc ،اهباصتغا نم ا

cلا قلغأو ققحملا ماق امدنع ،"ماش" ب.صن نم كلذ ناsسا ."ءاش ام اهب لعف" مث ،باÔو تملس"cدعت مل اهنأ 
 ."اهنم ىودج لا نأ اهدÆأتل وأ ةمواقملل ةقاط اهيدل

 ."هتروص اهترÆاذ لجسÀ لاأ لامأ" باPغلا اهلقع راتخاو اهانيع تضمغا ،طقف

 نأو نهتقفش V+خت" تناc .ةنازنزلا تلا\Ñن نع اهانيع ه� قطنت ام ءافخإ تلواحو ،فجترت ìKو هsتكم ترداغ
 ."اهنلوادتي ةصق ?<صت

 تفزن ��ح كلذ نع جتن لمحَ نأ فرعت ملو .امامت اهدسج راهنا دقو .ن\]خآ نم ةثلاثو ةPناث لعفلا رركتو
 ."ەدلاو مهنم يأ ةدÆأتم نكت مل" يذلا ،لفطلا طقسو

 ساسلأا نم ةاPحلا دPق �ع اهنإ وأ اهنا�م �ع دحأ مهلد� ��ح يواشرلا نوعفد� اهلهأ لظ ،كلذ اهل ثدح� امنç«و
 فظوم اهbUV امدع� K/امتجلاا لصاوتلا تاعومجم �ع اهروص اوأر موي لاإ تاونسل كلذ اوفرع� مل مهن�ل .لا مأ
 .امامت هحملام ت?<غت ذإ .ة«¤عص� اههجو �ع اوفرعت دقو .ÙJشÔسملا

 .ةئçسلا اهرا�فأ اوعطقPل ÙJشÔسملا ةفرغ اهيلع مهلوخد� "ماش" تأجافت

 .اعًم مهعومد تج�J<ماو

IJ
K حz?J يأ "لامآ" لغش8 مل dV

Kامهم ةلفاحلا ق\]ط �ع يرج� ء cلا ث�داحلأا ��ح لاو نا��K ارلا اهلوادتيÆنوب. 
 ."هنع ةدPع� ìKو كلذ ركذتت نأ ?<غص راصتنا� رعشÀ اهنأc" ەركذتت ام تلم¶أو

ÙJن �ع ت¾أ امدنعف
K كرت ¡إ اهباهذPح ،لفسلأا� ىرخأ جاردأ ¡إ اهداتقا |نع �ع ققحملا يدان ،اPس" ثPةد 

 .اهشÔفتل ،ةل\¤ط ةدم ذنم ةلقتعم تناc ودsي ،"�àKنأ اهنم Æ>àأ حبشÎ هsشأ

 ةفرغ� تاPتف عبس عم اهتنازنز با� ¡إ اولصو ��ح ،هP,ناج �ع تانازنزلا فوفصو ،ملظم ل\¤ط رمم k<ع اوضمو
IJ اهلاح ناسل ناc .ةع«]م

K و ةظحللا كلتìK رظنلا لوجت IJ
K تاحفص نهنع ثدحتت نم ءلاؤه" :ەوجولا 

 ."؟كوبس.ف
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IJ منت مل
K للا نم ?<ث�لاPا¡K، ل¶أت ملو IJ

K جولا كلت اضً�أ اهنم ?<ث�لاsح :ةداتعملا ةsةقولسم اطاط«و ،ةرودنب تا 
 مل ��Kلا اعPمج نهل¶اشم نع ةفرغلا تلا\Ñن عم لPلقلا� لاإ ثدحتت ملو .kJ<خلا نم لPلقو Skرم ?<غص نحصو
 ةرودلا فاق�لإ ةPئادsلا لئاسولا ،لمقلا ة«راحم ،ةدراsلا مامحلا ەاPم :ادً�أ ةلممو ةçsتر نجسلا ةاPح لعجت
 .ة\]هشلا

 ��Kلا ةضراعملا لئاصف ةدئاق ،ماشلا ر\]حت ةئيه اهم�حت ��Kلا ةنيدملا كلت .بلدإ ¡إ "z?Jنح" ةلفاح تلصو
 .م�حلا ةدس ¡إ "عUVلا دمحأ" اهمPعز دعصو "دسلأا" ماظن تطقسأ

 ةs\]ق تاجاجتحا ¡إ ?<شÀ تاتفلاو تاراعش ءانثÔسا� اً?<ثك هملاعم ?<غتت مل .اهتçب ¡إ ق\]طلا "z?Jنح" ت�لس
 ."�JKملأا عمقلاو ةJ\,P|لا تاساPسلا" بêسÎ ،ةئيهلاو "عUVلا" دض

 ةلاطsلا تلادعم عافتراو يداصتقلاا مخضتلا راsخأ اهل لص� مل ،د�دحتلا هجو �ع كلذ ءارو ام "z?Jنح" فرعت لا
SJاعت عبطلا«و ،"بلدإ" هش.عت يذلا

K اهتلئاع هنم. 

Àبلا با� �ع اهتاقد عم اهبلق تاقد تعراسPق ،تsقشو اهتدلاو نضتحت نأ لPوفع رارق� امهنع ج]فأ نيذللا اهيق 
IJ .اهلsق

K حz?J، اهنبا فقو IJ
K سلا ەذه نم فرع� لا ة\وازلاPتاونس 8 نلآا ەرمع راصف ?ةد. 

ق ناc نإ فرعأ لا" :اهلهأ "z?Jنح" ثدحتُف .لاوهجم اهجوز ?<صم لازلا امنçب
ُ

sلع ضPتامو ه IJ
K ؟لا مأ نجسلا، 

IJ انأو
K م ةلاحلا ەذه>�Jنح" جوز ?<صم ."?لا مأ ةجوz?J" تعا>kلوبس انا\?<م هتPرا\Ôلودلا ةنجللا ةس.ئر( شPلصلل ةPب 

 .ةPعامجلا رباقملا فاشÆÔاو نوجسلا حتف دع� "تاونس بلطتي لائاه ا�دحت" )رمحلأا

 راوسأ لخاد ثدح امع تاراسفتسلااو ةلئسلأا نم ?<ث�لا مهعم نولمح� ،نورئازلا اهبا� اهيف قرط ،ةPلات ما�أ
 ."!؟لا وأ كPه راص ،راص وش ،ممممإ ؟ةنيجس ��Kنك ��Kنإ" :هسفن �Jعملا ¡إ اهعPمج ?<ش��K Àلاو نجسلا

 اهملاc ل�اق� يذلا تمصلا �Jعم اهتقو تفرعف .."?نقدص� لا ،لا تلق ول ��حو" :نهنع ادPًع� "z?Jنح" لوقت
ÙJنت z?Jح

K لعتلا نم ،اهباصتغاPناجلا تاق,Pلا ة��K ع�" :اهتعمس�JK اهلولمع ول dV
K حت حرíKأ ،؟ÆPلا د!". 

IJ تدجو دقل
K مهثيداحأ bلا نع ةرياغملا بلدإ ةخس��K ادً�دحت ،اهتكرتو اهتفرع IJ

K لا ¡إ سانلا ةرظنÂح ءاس�� 
 ةلsقتم تتا� سانلا نم ةsسb كانه" :)ا\روس تاPجان ةمظنم ةريدم( عازه لاح ىرت ام�ف ،تلاقتعم نك نîو
 نوضرعتي لقلأا �ع وأ تاPجانلا ضفرت ةلPلق� تس.ل ىرخأ ةsسb كانه ن�ل .ةروثلا� نونمؤم مهنلأ تلاقتعملل
 ."ةئçسمو ةجرحم ةلئسأ� نهل

IJ ش.عت نأ اهنكم� لا اهنأ كاذنآ "z?Jنح" تكردأف
K ف .لمعلا ¡إ دوعت نأ اهنكم� لاو ةقطنملا سفنsقت تتاÁJ

K 
IJ اهنكس ?<يغت رمأ ?<بدتل ططخت ،اهما�أ

K تقو برقأ. 

IJ "ماش"ـل ةرظنلا امأ
K سملاÔشÙJ cتقلطناف .برقأ اهنلأ ،?<ثك� +قأ تنا cفش�لا نم فرع امل اهدلاو نم مهسلا 

ك ةرظن" اهنأ� اهفصت ةرظن ."تضهجأو ةدع تا¶اهتناو باصتغلال تضرعت اهنأ" �kKطلا
%

Uق نم اهفرعت مل ةsل"، 
ÙJخن" :ةفرغلا� ت��K Øَلا تامهمهلا نم ?<ث�لا ناc ؛اهلوحو

K لمع ءارج�ب ك�أر ام ،رملأاPةرا�� ءاشغ ةداعإ ة IJ
K 

 ."؟جلاعلا ءاهتنا دع� ةçsبط لJJ<م

IJ رجنخلا لثم ناc" ،"ماش" عماسم غل� امو
K اهردص، cقت ملو ضفرت مل ،مهلداجت مل اهن�ل .لوقت امsامم يأ ل 

 .لاق�

IJو .K+فنلا جلاعلا تاسلج تأد«و ÙJشÔسملا ترداغ
K م عم لاإ ة�<فلا ەذه لاوط ثدحتت مل بلغلأاPن\ز انلا 

SJاعت ،اهدسج عمو اهسفن عم لصاوتلل ةدقاف" اهنإ لوقت ��Kلا ،)ةPسفنلا اهتبçبط(
K لا لثمsقPا نم ةÆبائت 

 ."اهلsقتسم عاPضو اهعاPض نع تقولا لاوط ثدحتتو ،ةمدصلا دع� ام نمزم بارطضاو

 نع" تادهعت ة�اتكو قيقحتلاو فPقوتلل اهضرع ام ،دسلأا ماظن طوقس لsق ��ح تاPجانلا عم لمعت "انلاPم"و
 .اØً اهلمع تلصاوو ،لوقت امc ،"اهب م�J<لت مل" اهن�ل ،"z?Jيباهرإ عم اهلماعت مدع
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 UVع دع� هPلع نوكت نأ بج� امم Æ>àأ ةs\]غ اهل تد� .تارفلا رهن اهي,ناج �عو ،روزلا ريد "لامآ" ةلفاح تغل�
IJ )شعاد( ةPملاسلإا ةلودلا مPظنت ةرطPس تحت ةنيدملا تعقوف ?تاونس UVع يأ تس.ل اهن�ل .تاونس

K سفن 
IJ )دسق( ةPطارقم�دلا ا\روس تاوق هنم ەدرطت نأ لsق اهلاقتعا ماع

K 2017. نم مهتا\رودو مه¾انع ى�<فÔUVة 
IJ
K cنا�م ل. 

IJ ة\]كسعلا تاPلمعلا ةرادإ مهنا�م لخد\و اقحلا ءلاؤه بحسÂيسو
K ةضراعملا. 

cةنيدملا لعج كلذ ل Àقتسsلغو رتوتب "لامآ" لPح فخ� مل .ناz?J ب تلصوçدادزا امنإ اهت. 

z?J IJبغار ?<غ" مهنأ مهثيداحأ نم تمهف ام ناعØ .اهفصو بسح "ةرتاف" ةل�اقم اهتلئاع اهتل�اقف
K اهدوجو، 

 ."نلآا لح�<لف ،اهجوز ةضراعم� اهدحو اPكرت ¡إ لPحرلا تون z?Jح ثدح ام بêس اهنولمح\و

 ."نجسلا� åKوخسو" :ةحا¾ اهلاق اهجوز نإ ل�

dV
Kلمع ء IJ

K اهلخاد cنمت" :مرطضتف اهيكذ� ،رانلا� ءاوهلا لعف� امPىرخأ ةرم نجسلا ¡إ دوعأ وأ تومأ نأ ت". 

 لجرلا ضفر دقو )ةنس 22و 20( نلآا اغل«و لاافطأ امهتكرت نيذللا ،اهيدلو �ع تملس ،داÏلا«و اهجوز اهقلط
 .اهعم امهؤاق�

 :لوقت ."لامآ" لاثمأ تلااحلا تاUVع عم )ا\روسÎ ةلقتسملا تاPجانلا عمجت ةمظنم ةلوؤسم( "ة?<مأ" تلماعت
 ،جاوزلأا نع لاصفنلااو ،ءاقدصلأاو لهلأا نم ؤk<تلا نم ،جورخلا دع� امل ة\¤سأملا صصقلا لا�شأ لc انيأر"
 ."انيلع اه?<ثأت ةصق لÏلو ..د�دهتلا ��حو

 وأ ةPعوطت دوهج� امإ تاPجانلا ةدعاسم لواحتل ،درتو لئاسرلا لsقتسÀ ،رتويبمو�لا زاهج مامأ "ة?<مأ" ÙJTكنت
 حضوتف .نهل ة?<غص عــــ\راشم ةماقîو ةساردلا ¡إ ةدوعلاو K+فن معد م�دقت لجلأ ،تاعk<ت وأ تامظنم عم نواعت
 ."نوجسلا ر\]حت دع� ?<ب�لا ددعلا اذه جورخ دع� داز طغضلا" :"ة?<مأ"

 ."تPبلا نم علطأ مع ام لاهل تعلط امل نم" :دحأ ةل�اقم تضفرو اهدلاوأ عم عيمجلا z?Jعأ نع "z?Jنح" توزنا

 عم ةد�دج ةاPح ءد«و اهنكس ?<يغت ه� اهنكم� لاام بسكتل ارخآ ائçش مأ ثدحت ةزجعم رظتÂت تناc نإ" ملعت لا
 ."!اهتØأ

IJ
K cل لPو مانت ،ةلìK لع تلصح يذلا مقرلا كلذ ركذتتPه IJ

K اهرا�فأ لتق لواحت ،اهمسا لحم لحو نجسلا، 
IJ رقتسÔل

K و ةدحاو ةركف اهلقعìK ك�<لا>?J ام �ع Àسû لإPه. 

ÙJخت ،امنçب
K "فنلا جلاعلا تاسلج ¡إ بهذتو ،اهنجس تاونس �ع دهاشلا اهدسج "ماش+K بطلا دنعçsة 

 .K/امتجلاا لصاوتلا لئاسو لcو فتاهلا اهنع اهلهأ عنم امدع� دPحولا اهذفنم ÌKف ."انلاPم"

 نمو ،يرمع تاونس ضوعأس له ،?��Kسارد ¡إ دوعأس له" :"ماش" اهعطاقت ن�ل .زواجتتل "انلاPم" اهعفدت
 ."هsياع ت¾ دقل ،؟ةsصتغم ةلقتعم جو�J<ي يذلا

IJ
K م" زجعت ،تارملا بلغأPو "ماش" رداغت امدع� لوقتف ،درلا نع "انلاcيردص نوك� ،مويلا ة�اهنب" :تلااحلا ل 
 لPحر مغر نهلخاد اPقا� فوخلا لازلا ،نهتوص نضفخ� ،اوكحPب امل مويلا ��ح مهنم ددع لازلا .ادًج لاPقث
 ."K¡اهلأا ضع� د�دهت ?<غ ،ماظنلا

 ةجلاعمل زÆارم حتف معدل تاهج ةدع عم قسbأ نلآاو ،د�دج نم نهيلإ دوعلأ اهففجأو دÆPأ لJJ<ت K/ومد" :لم�تو
 ."تاض\¤عت بلجنو ةPئاضق تاوعد مPقنل تا¶اهتنلاا قيثوتو عمتجملا� مهجمد ةداعîو تاPجانلا
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dV لاف" ،اPكرت ¡إ ترفاسو اهتØأ ةsغرل "لامآ" ت�اجتسا ،سأPلاو بعتلا نم ?<ثك عفاد«و
Kلا اهنكم� ءsءاق 

 .لوقت امc ،"هلجلأ لمحتلاو

 .امًوي اهيلإ ناPتأ� امهلعل دع� نع اهئانبأ عم لصاوتلا ةلواحم ،اهفتاه كسمت مث ،راsخلأا عباتتو زافلتلا مامأ سلجت
Àلج لاز لا قعص رثأو ةداسولا �ع اهسأر دنسPًبج �ع اçحو لظأس له" :لوقتو ،اهنPق� ةدPح ةPاS�

Kىرأ نل ؟ 
ÙJخت لاو ."؟ىرخأ ةرم يدلاوأ

K IJ
K ق�Pركفأ ت¾" :اهثيدح ة IJ

K راحتنلاا cهنع دوعأو موي ل". 

IJ -ا\روس نا�س نم %50 وحن نل�ش8 نهو – ءاسÂلا قوقح لوح رود� لدج ةمث ،زافلتلا ةشاش �ع
K bةخس 

 وهو ،لدعلل ار\زو K+÷¤لا يداش z?Jيعتو ،اPناملأ ةPجراخ ةر\زو ةحفاصم عUVلا دمحأ ضفر دع� ةد�دجلا دلsلا
 .2015 ماع z?JتدPس مادعإ �ع فØVأ يذلا

 تادPسلا ىدحإ راحتنا k<خ اهيتأPل ،اهفتاه قد� ��Kلا ،"انلاPم" ةçsبطلا ةداPع لخاد ةانقلا �ع شاقنلا اذه دد�<ي
�Sلالا تاررحملا

K املا رهشلا نجرخÜJ
K سأ� لوقتو دماج اههجوو فتاهلا قلغت .نجسلا نمð: "cبطلا ةلدلأا لPة 

Àحتسملا نم ن�ل ،لتق ةلاح اهنأ ?<شPثإ لsتعت طسو ،كلذ تاPو ،عمتجملاو لهلأا مIJ
K ع ."ة�<فلا ەذه لثم� 

 نيدلو اهعمو ا�اندPص نجس نم ةلاح كانه" :اضً�أ لااصتا "ة?<مأ" �Ùلتت ،تاPجانلا ةط�ار بتكم ثPح ،ة«]قم
 امو .مهتل�اقم تضفرو ةدPسلا تفتخا ،ق\]ف عم تكرحت املو ،"ةدعاسملا ¡إ ةجاح� ìKو ،باصتغا ةجÔPن

 "?اهولتق\و اهلهلأ ةمولعم لصت لا ��ح صخش يأ ءاقل نم تفاخ" اهنأ ،"ة?<مأ" هتفرع
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"I Have Become Shameful" 
Syrian Women Leave Prison with a "Stigma" 

Marina Milad – Egypt 
Masrawy 

25 February 2025 
 
The suffering of Syrian women does not end after they surviving from prisons  
torture and violations they witness, according to hundreds of documented 
testimonies. Rather, they are pursued by another suffering or stigma, as they 
describe it. In this story, we tell the experience of these women with the “other 
prison.” 

One evening, Hanin's neighbors came to her house in Idlib (northern Syria); 
congratulating her on her release from the prison where she had spent four years. 
Curiosity was jumping from their eyes, as she noticed, and they could no longer 
control it until one of them released it by asking: "Did they do something to you?" 

“All forms of torture and the worst words. They slapped me several times a day, then 
threw me into solitary confinement among insects for days.” 

"This is how Hanin responded, to find a mixture of gloom and confusion on their 
faces, as if they were waiting for something else.. They repeated: "So they didn't do 
anything to you?!"  

"Oh God.. All of this is nothing?" "Hanin" answers them without thinking, then 
quickly she picks up on their intention, which is rape. 

She is silent for a few moments, saying to herself: “As if all the suffering doesn’t 
matter!” Then she simply denies them that. But she feels that her answer is met with 
disbelief and silence; a silence whose meaning she learned over the following days. 

Hundreds of kilometers away, in the city of Sednayah, Sham lies on a hospital bed, 
receiving both physical and psychological treatment. Bruises and burns are scattered 
all over her body. But those scars didn’t hurt her as much as the look she saw in her 
father’s eyes after the doctor told him what had happened to her. 

During the same period, Amal arrived alone at a small rented house, where her family 
had decided to move in, only to find herself far away from them once again, and “in 
a new isolation in a strange country.” 

"Hanin", "Sham", and "Amal"... three women freed from Syrian prisons. At that 
moment, they realized that another fate awaited them outside the prison walls, one 
that seemed to be no less cruel, if not worse and longer lasting. 

"Maybe she will survive, but she will never be the same again," said Ward Furati, 
author of the book Survivors. 

Haneen (33 years old) stepped outside the iron gate of Mezzeh Prison, never 
expecting to cross it alive again. She was stunned, like everyone else, amidst the 
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chaos, running, loud, and overlapping voices calling: “Bashar has fallen! Get out! Go 
wherever you want!” 

For Syrians, who lived under the rule of "Assad" father and son for nearly 50 years, 
the impact of this news was neither reasonable nor logical at all. 

On the side of the road, Hanin took a taxi with other women like her who had just left 
prison, heading to the nearest point where she could take another bus to her city. 
The car set off, and its driver kept telling them about how Bashar had escaped in the 
blink of an eye! That the armed opposition had taken over one city after another on 
the road to Damascus, and that no one understood what awaited Syria. 

Then he asks them questions about the prison, their charges, and what happened to 
them? 

Hanin did not say a single word. She was staring at the roads and the people out in 
the streets that were passing through them in celebration, and at those people who 
were tearing up pictures of Assad everywhere; as if she had been absent for decades 
and not just four years. 

Then she leaves those with her until she gets on another bus heading to Idlib, which 
she finds after much trouble and is crowded due to the imminent 13-hour curfew in 
the capital. 

On her way north, Hanin's bus passes Sednaya prison, whose surroundings are even 
more noisy and crowded. Meanwhile, Sham (28 years old) was leaving from its red 
building, struggling on her legs to walk. She cannot believe that she is leaving that 
building about which all the scary stories are woven and from which only a few come 
out alive. 

But she was unable to continue walking until she got into a car and fell unconscious, 
and was taken to the nearest hospital without any papers or anything to indicate her 
identity. 

For this reason, one of the hospital employees posted pictures of her on Facebook 
groups, including those of the missing in Sednaya prison, hoping that her family 
would reach her. 

About 25 km away, Amal (45 years old) was seeing the light outside Adra prison. 
“Even the air was different,” she described in the first words she uttered to those 
around her. Before that, she was only a few steps away from the death sentence, 
according to the news she received about the next trial two days later. 

She ran quickly, as if she was escaping, until she boarded a bus bound for Deir ez-Zor 
(eastern Syria). She was eager to meet her husband and children and imagined their 
faces when they grew up. None of them had visited her since her arrest in 2014. She 
thought they did not know where she was. 

But she had a four-hour journey ahead of her, which was enough time to contemplate 
the changed roads and destroyed buildings, and imagine how many demonstrations 
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had taken place, massacres had been committed, and families had fled across the 
country. At the same time, it forced her to recall everything she had experienced. 

Hanin does the same thing and takes her memory back by bus four years, to that 
“black” day, as she describes it, when four tall, broad-shouldered men raided her 
house at 2 a.m. to take her away. Her husband wasn’t there, but her mother and 
sisters were, unable to do anything but cry. 

She begged them to at least put on her prayer dress. She pulled it on and closed the 
room for her sleeping four-year-old son. Then she left with them. 

In a classic scene, two men placed her in the middle between them in the back seat 
of a car. Then they covered her face with a black scarf and tied her hands. A series of 
insults began until they arrived at the “security branch.” Before she could understand 
what she was accused of, she was photographed and given a “number.” 

This number was not just for registration, but a distinctive mark for each prisoner; she 
would be known by it throughout her stay, it would become her identity and name. 

She took her number to a solitary confinement cell. Inside that narrow cell with its 
gray walls, there was a mixture of insects. And inside "Hanin", there was a mixture of 
fear and confusion: what charge could a woman like her, who had nothing to do with 
politics and worked in a plastics factory, commit?! 

In this disturbed state, she remained for another five days until the investigator sitting 
behind a worn-out desk called her. He began his interrogation with her with a lot of 
insults and beatings, accompanied by a word that is usually heard in movies in similar 
situations: “Confess... Confess.” 

Only then she did know that they wanted her to confess “that her husband, who works 
in car repair, cooperates with armed factions and set up an ambush for the regular 
forces, and she even participated in that.” 

While Sham remains unconscious and unable to remember her past like “Hanin”, she 
gradually began to regain consciousness in Saydnaya Hospital. She doesn't realize 
where she is or how she got there. 

The last thing she remembers is armed men banging on the cell doors, telling them 
to come out and say 'Allah Akbar.' She thought it was a trick and that they would take 
them out and execute them. For seven years, she had prepared herself that 'whoever 
enters Saydnaya Prison is lost forever.'" 

Therefore, she cannot realize that she is still alive and that Bashar al-Assad has fallen, 
and everything that happened to her in that terrifying building. The day she was 
stopped at a security checkpoint in Damascus on her way to college, her life and 
dreams also stopped. When men in black clothes appeared in front of her: 

"Let’s go." 

"Where?" 

"To the branch!" (*The branch means the security headquarters) 
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That's how the conversation went, without details. "Sham" had no deep involvement 
in politics, only shares and photos on social media, which may have led her to one 
security branch after another until she ended up in Saydnaya, the most notorious of 
all Syrian prisons, and perhaps the world, under a label that accompanies most of its 
inhabitants: "Terrorist acts and cooperation with foreign organizations. 

She walked through gloomy and desolate corridors, with the smell of death 
permeating every corner. She entered interrogation after interrogation, and with each 
one, the marks of burns and electric shocks increased on her body. Amidst 
explanations repeated by the interrogators about 'how she and her like are more 
dangerous to them than those who call themselves rebels or fighters, because they 
are among them and they didn't know they were terrorists,' as they described it. 

One evening, a different kind of torture awaited her. A guard led her to a different 
room, dimly lit, with iron chains hanging on the walls on both sides, and long whips 
on the desk where the interrogator sat. The smell of alcohol emanating from him 
reached her as he asked her to sit for the first time on the chair opposite him. Then 
he put his hand on her, and the blood froze in her veins, and her tears flowed. 

Amal's tears also fall without her realizing she's on a bus surrounded by people. She's 
overwhelmed with a flood of emotions, between the joy of returning to Deir ez-Zur 
to see her family again and the deep pain left behind by her days in Adra Prison. 

Her life before that was 'normal', dreaming only of living well with her husband, and 
raising her children. As a teacher, she was aware of the situation shrouded in a general 
rule among Syrians: 'Walls have ears.'  

She never expected a revolution to reach Syria; it seemed it was in another world. 
When it happened, she was certain: 'Nothing will change!' But she couldn't resist her 
curiosity. She observed the demonstrations—hiding her face behind a veil—then her 
curiosity turned to shock when bullets responded to the chants. As days passed, the 
bullets turned into tanks, planes, and rockets. The demonstrators took up arms, and 
the city was divided in half: one liberated, almost empty, and destroyed, and the 
other under the regime's control, packed with people who feared bombing. Amal's 
house was in the Qusour neighborhood, belonging to the second half. 

During those turbulent days, she only went out to sign in at school to receive her 
salary and returned through dividing security checkpoints, amidst a mix of sounds: 
vendors haggling over scraps of their goods that barely reached their area, the hum 
of a few generators providing electricity for two hours a day to those who could afford 
it, and the sounds of clashes and rockets pounding the other side.  

When things worsened, she and her family were displaced from Deir ez-Zur to Raqqa, 
then to the Aleppo countryside, and then to Turkey. They spent seven months there 
before returning to their city with an idea she describes as 'stupid,' believing that 
things had calmed down, to reduce expenses, and for her son to attend university 
there. 
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But they found ISIS welcoming them and controlling the other side of the city. She 
decided to leave once and for all to Turkey, an idea her husband opposed. She 
insisted and prepared her plan: she resigned, obtained her son's papers to continue 
his studies abroad, arranged with her relative there to secure her return and 
accommodation in a rented house, and most importantly, applied for a new passport 
because she had disposed of the old one due to an entry stamp on it, which at that 
time meant 'potential suspicion of its holder!' 

When she went to collect her last salary, a large man surprised her and told her she 
had to go with them for a simple interrogation regarding the passport application: 
'Just a few questions and answers, don't worry,' he said with a perfectly normal and 
calm expression.  

She turned to her friend and slipped her phone and the money into her bag. Then 
she whispered to her to inform her family. 

The interrogator asked her about her family members' names, ages, occupations, etc. 
With each question, she became more certain that the matter was not about her 
passport. After two hours, he called a guard to take her 'downstairs. 

She didn't know the meaning of 'downstairs,' whether it meant a ground floor or a 
'tomb,' as she had heard about such these buildings. But she discovered it was a 
room on the ground floor. She later realized that it belonged to the chief interrogator, 
a short man with sharp features, and “Alawi” (from the minority sect with the most 
influence). He put his feet up on a chair and asked her: 

'Tell us what you were doing in Turkey?' 

'I wasn't in Turkey.' 

'What were you smuggling from Turkey to the militants?' 

'Sir, I swear I neither went to Turkey nor saw Turkey!'" 

As for the other interrogator standing in front of “Hanin”, he kicked her, throwing her 
to the ground, and she nearly lost consciousness when she refused to confess what 
he dictated about herself and her husband.  

Then the interrogations and torture followed until she finally confessed that “her 
husband was cooperating with terrorists and that they had set up an ambush for the 
Syrian army forces”. 

This was not enough for them, but the confession also included her brothers, and 
they were arrested. 

“Hanin” had never cried as much as she did that day. She later realized that her 
brothers had arrived at the same prison and that they were separated by only a few 
walls.  

Perhaps the screams that penetrated her ears every day were the voice of one of 
them.  



Samir Kassir Award for Freedom of the Press 2025 
٢٠٢٥ ةفاحصلا ةیرحل ریصق ریمس ةزئاج  

 
 

63 

She remained in 'solitary confinement,' as they call it, in a space of one meter by one 
meter, surrounded by darkness, which she became accustomed to and could see in 
it as bats do. 

She remained there for a month and a half, then was transferred to Adra Prison to 
attend her trial there, which ended with a ten-month sentence. After the release order 
was issued, the shock came when they told her, 'You're going back to the branch.'  

She returned to Mezzeh Prison, a return whose meaning she realized from prisoners: 
'Those who return from Adra are forgotten.' “Hanin” was forgotten for another three 
years, during which the constant thing was 'torture,' which she became convinced 
was 'torture for the sake of torture and amusement,' as she told those with her, her 
voice filled with terror. She held her breath every time she was summoned, fearing 
rape, as she heard about others. 

That was Sham's fate when the interrogator closed the door and then 'did to her what 
he pleased.' She surrendered, 'as if she no longer had the energy to resist or was 
certain that it was futile.' 

She simply closed her eyes and her mind chose to stop, 'hoping her memory wouldn't 
record his image.' She left his office trembling, trying to hide what her eyes revealed 
from the cell inmates. She 'feared their pity and becoming a story they would 
circulate.' The act was repeated a second and third time by others, and her body 
completely collapsed. She didn't know she was pregnant until she bled and the child 
fell, whose 'father she wasn't sure which one was. 

While this was happening to her, her family continued to pay bribes, hoping someone 
told them where she was or whether she was even alive. But they didn't know for 
years until they saw her pictures on social media groups after a hospital employee 
posted them. They recognized her face with difficulty, as her features had completely 
changed. ‘Sham” was surprised when they entered her hospital room, interrupting 
her bad thoughts. Their tears mingled together. 

While Amal was not concerned about anything happening on the bus route, whatever 
it was, nor even the conversations the passengers were having, she continued to 
remember, 'feeling a small victory in remembering it while being far away from it.'  

When she insisted on denying going to Turkey, the interrogator called a guard who 
led her to other stairs downstairs, where 'a woman more like a ghost than a female,' 
inspected her. They proceeded through a long, dark corridor, with rows of cells on 
both sides, until they reached the door of her cell with seven other girls in a square 
room.  

Her unspoken thought at that moment, as she looked at the faces, was: 'Are these 
the ones Facebook pages talk about?' She didn't sleep on many nights, nor did she 
eat on many others, the usual meal: tomato pieces, boiled potatoes, a small plate of 
jam, and a little bread. She spoke only a little with the cell inmates about their shared 
problems, which never made prison life monotonous or boring: cold bathroom water, 
fighting lice, primitive means of stopping menstruation. 
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Hanin's bus arrived in Idlib, a city ruled by Hay'at Tahrir al-Sham, the leading 
opposition faction that overthrew the Assad regime and whose leader, Ahmed al-
Shara, ascended to power. 

“Hanin” took the road to her house. Its features hadn't changed much, except for 
slogans and banners indicating recent protests against “Al-Shara” and Hay'at Tahrir 
al-Sham, due to 'tax policies and security repression.' “Hanin” doesn't know the 
details behind this; she hasn't heard about the economic inflation and high 
unemployment rates in Idlib, and of course, her family is suffering from it. 

Her heart raced as she knocked on the door of the house, before embracing her 
mother and her two brothers who were released by an amnesty decree before her. 
Meanwhile, her son stood in the corner, not recognizing this woman! He was now 8 
years old. While her husband's fate remains unknown, “Hanin” tells her family, 'I don't 
know if he was arrested and died in prison or not, and in this state, whether I am 
married or not!' The fate of Hanin's husband was considered by Mirjana Spoljaric 
(President of the International Committee of the Red Cross) 'a tremendous challenge 
that will require years' after the opening of prisons and the discovery of mass graves. 

In the following days, visitors knocked on her door, carrying with them many 
questions and inquiries about what happened inside the prison walls, all pointing to 
the same meaning: 'You were a prisoner? Hmm, what happened, did this happen or 
not?!'  

"Hanin" says away from them: 'Even if I said no, they wouldn't believe me!' She then 
understood the meaning of the silence that greeted her words when she denied 
being raped, from the side comments she heard: 'I mean, if they did something to 
her, would she say? Of course not!'  

She found in their conversations a different version of Idlib than the one she knew 
and left, specifically in people's view of women, even if they were detainees. As Hala 
Hazza (director of Survivors of Syria organization) sees it: 'There is a percentage of 
people who have become accepting of female detainees because they believe in the 
revolution. But there is another, not small, percentage that rejects the survivors or at 
least subjects them to embarrassing and offensive questions. 

“Hanin” realized at that moment that she couldn't live in the same area and couldn't 
return to work. So she began spending her days planning to arrange to change her 
residence as soon as possible. 

As for the look to ‘Sham” in the hospital, it was much harsher, because it was closer. 
It was launched like an arrow from her father when he knew from the medical 
examination that 'she had been raped, subjected to multiple abuses, and had a 
miscarriage.' A look she describes as 'a look of brokenness she had never known 
before,' and around her, there were many talks that spread through the room: 'We'll 
hide the matter, what do you think about performing a hymen reconstruction 
operation at a doctor's house after the treatment is finished?'  
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What reached Sham's ears was 'like a dagger in her chest,' as she says. But she didn't 
argue with them, she didn't refuse or accept anything that was said. She left the 
hospital and began psychological therapy sessions. For the most time, she didn't 
speak except to Milana Zein (her psychologist), who says that she is 'out of touch with 
herself and her body, suffering like the others from depression and chronic post-
traumatic stress disorder, and talking all the time about her loss and the loss of her 
future.' Milana has been working with survivors even before the fall of the Assad 
regime, which subjected her to detention, interrogation, and writing pledges 'not to 
deal with terrorists,' but she 'did not abide by them,' as she says, and continued her 
work in secret. 

Amal's bus reached Deir ez-Zur, with the Euphrates River on both sides. It seemed 
more strange to her than it should have been after ten years. But these weren't just 
any ten years! The city fell under the control of the Islamic State (ISIS) in the same year 
she was arrested, before the Syrian Democratic Forces (SDF) expelled them in 2017. 
She sees their members and patrols spread everywhere. 

These forces would later withdraw and be replaced by the opposition's military 
operations administration.  

All of this made the city receive “Amal” with tension and turmoil. This didn't subside 
when she reached her house; it only increased. Her family greeted her with a 
'lukewarm' reception, as she described it. She quickly understood from their 
conversations that they 'didn't want her presence and blamed her for what happened 
when she intended to go to Turkey alone, against her husband's wishes, and that she 
should leave now.'  

Her husband even said it explicitly: 'They defiled you in prison.' Something worked 
inside her like air on fire, fueling it until it blazed: 'I wished I could die or return to 
prison again. 

He divorced her, and she barely got to see her two children, whom she had left as 
children and became now 20 and 22 years old. Her husband refused to let them stay 
with her. 

Amira (Head of the Independent Survivors' Gathering organization in Syria) has dealt 
with dozens of cases like Amal. She says, 'We've seen all forms of tragic stories after 
release, from disownment by family and friends, separation from spouses, and even 
threats... and each story has its impact on us.'  

“Amira” leans in front of the computer, receiving and responding to messages, trying 
to help survivors either through volunteer efforts or cooperation with organizations or 
donations, to provide psychological support, return to education, and establish small 
projects for them. “Amira” clarifies: 'The pressure has increased after the release of 
this large number following the liberation of prisons. 

"Hanin" isolated herself from everyone's eyes with her children and refused to meet 
anyone: 'Since I got out, I haven't left the house.' She doesn't know 'if she's waiting 
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for a miracle to happen or something else to earn money with which she can change 
her residence and start a new life with her family!'  

Every night, she goes to sleep remembering that number she received in prison, 
which replaced her name, trying to kill her thoughts, until one idea settles in her mind, 
which is to focus on what she's striving for. 

Meanwhile, “Sham” hides her body, a witness to her years in prison, and goes to 
psychological therapy sessions with Dr. Milana. She is the only one who talks to her 
after her family took away her phone and all social media. 

“Milana” pushes her to move on, but “Sham” interrupts her: 'Will I go back to my 
studies? Will I make up for the years of my life? And who will marry a raped detainee?  

Most of the time, “Milana” is unable to respond, and after “Sham” and all the cases 
leave, she says: 'At the end of the day, my chest is very heavy. Even today, when 
some of them speak, they lower their voices, the fear is still inside them despite the 
regime's departure, as well the threats from some families.'  

She continues: 'My tears definitely fall, and I dry them to return to them again, and 
now I'm coordinating with several parties to support the opening of centers to treat 
survivors, reintegrate them into society, and document violations to file lawsuits and 
obtain compensation.'  

Driven by much fatigue and despair, “Amal” complied with her family's wish and 
traveled to Turkey, 'as there's nothing she can stay and endure for,' she says.  

She sits in front of the TV, watching the news, then picks up her phone, trying to 
communicate with her children remotely, hoping they'll come to her one day.  

She rests her head on the pillow, with the mark of an electric shock still visible on her 
forehead, and says: 'Will I remain alone for the rest of my life? Will I never see my 
children again?' She doesn't hide in the rest of her speech: 'I think about suicide every 
day and then back down.'  

On the TV screen, there's a debate about women's rights—who make up about 50% 
of Syria's population—in the new version of the country after Ahmed al-Shara refused 
to shake hands with the German Foreign Minister and appointed Shadi al-Waisi as 
Minister of Justice, who oversaw the execution of two women in 2015.  

This discussion is repeated on the channel inside Dr. Milana's clinic, where her phone 
rings, bringing her news of the suicide of one of the released women who came out 
of prison last month. She hangs up the phone, her face frozen, and says with sorrow: 
'All medical evidence indicates it's a case of murder, but it's impossible to prove it, 
amidst the family and society's cover-up, and in such a period.' Nearby, at the 
Survivors' gathering organization office, “Amira” also receives a call: 'There's a case 
from Saydnaya Prison with two children resulting from rape, and she needs help.'  

When she moved with a team, the woman disappeared and refused to meet them. 
What Amira knew was that 'she was afraid to meet anyone so that information 
wouldn't reach her family and they would kill her!' 
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x لا "ل:اجتلا ةمvJج"
ُ

 ب0ذعتلا ةمvJج طقس
 

L6وت
M م – ةدونشD 

 جــــ$رأ
٩ Oاثلا نوناQR

S3٢٠٢٥ رياني 
 
IJ قيقحتلا ¬ادمع لهاجتت ة\|ملا ةماعلا ة�اPنلا نأ قيقحتلا فشك�

K ىوا�ش عئاقو Îجتحم ب�ذعت نأشÑ\ع ن� 
IJ ،باقعلا نم ب�ذعتلا با�ترا� z?Jمهتملا تلافإ ¡إ يدؤي ام ؛روتسدلل ةفلاخملا� ةطUVلا دارفأ د�

K توبث لاح 
 .ىوا�شلا ەذه اهنمضتت ��Kلا عئاقولا ةحص

ا�اهذ �<مولPك ةئم ةفاسم عطقت ،ةÂPيÔس روك�د ةسدنهم ،*فافع تلظ
¬

ا�ا�îو 
¬

 ةsيقح لمحت ìKو ،ن\]هش ةدمل 
 اهلJJ<م ¡إ دوعت تناc اهنّ�ل .ةرهاقلا برغ ةعقاولا نوجسلا دحأ� ،*ن\ز ،اهنبا ةرا\Ñل ،ةPسفن ة\ودأو ماعط اهلخاد�
IJ هعاد�إ بêسÎ اهدلو ة\ؤر نع اهزجع بêسÎ ؛ةدPحو اهءا�� لم�ت اهتفرغ� يوJJ<تف ،ة?<بك لمأ ةsيخ�

K نع>k 
�Ùلتو ةرا\Ñلا نم هنامرحو ،ب�دأتلا

K ءاودلاو ةشاعلإا.  

 ةت,ثم ،د�دح كلس اهوسك� ،ة?<غص ةذفان k<ع ،نٍاوث عض� اهلجن عم ثدحتلا تعاطتساو فافع ملسÔسÀ مل
 نع اهk<خأ اهتقو .م¶احملا� سêحلا د�دجت تاسلج ¡إ نجسلا نم ن\Ñجتحملا لقنت ��Kلا تلاPح�<لا ة«]ع �عأ
 UVع اهتدم ةرا\Ñب اهل حمسُ ةلطامم دع«و ،ةPئانثÔسا ةرا\ز بلط تلجسو نجسلل تعØأف ؛"ب�ذعتلل هضرعت"
 .طقف قئاقد

 ،ب�<قت نأ اهل ه�دPب راشأو ،ةsقارملا تا?<ماc نم ءاsتخلاا لاًواحم ،لزعنم نكر وحن ن\ز لوره ،ةرا\Ñلا للاخ
IJاح ملأا هتدجوف

K مدقلاz?J. سلا تاحتف نم هع�اصأ ن\ز ج]خأPا� يرفاظأ اوعزن يرظنا" :اهل لاقو ،يد�دحلا جا 
اض�أ اهــ\?<ل هلاطنب رمّش امc ،ەرهظ �ع ب�ذعت هنأ ودsي ام راثآ اهــ\?<ل رادتساو هت�<س علخو ،"èKأ

¬
 قورح راثآ 

IJ مهرئاجس ةسارحلا� z?Jفل�ملا ءافطإ" نع ةجتان اهنإ لوق�
K اهنم ن\ز بلطو ،هتأر امم ملأا تمدصُ ."ەدسج 

IJ عاØلإا
K نلا ¡إ ىوكش م�دقتPةماعلا ة�ا.   

IJ
K صsاتلا مويلا حا¡K، فافع تمدقت Îنلا س.ئر ¡إ ىوكشPلا ة�اÏلPطلا ن\ز لجس اهب تقفرأ ،ة�kK نع رداصلا 
 نم ه� ام تاsثلإ ؛UV/Kلا بطلا ةطساوب اهنبا صحفو ،ةعقاولا� قيقحت حتف تsلطو ،ةPموكح تاPفشÔسم
  .تا�اصإ

ا\|م 569و فلأ z?Jب نم دحاو ن\ز
¬

IJ ،زاجتحلاا راقم لخاد K/امجلاو يدرفلا ب�ذعتلل مهضرعت نع اوثدحت 
K 

 .ب�ذعتلا ا�احض لPهأتل م�دنلا زكرم نع ةرداصلا "رهقلا فPشرأ" ر\راقت قفو ،2023و 2017 ماع z?Jب ة�<فلا
ت ماقرلأا ەذه نأ زكرملا دكؤ\و

ُ
ت تا¶اهتنلاا نم د�دعلا كانه نإ ذإ ؛"دPلجلا لsج ةمق" طقف لثم

ُ
IJ ىرج

K ءافخلا، 
IJ دري ام نأ ¡إ زكرملا ?<ش8 امc .دصرلا وأ قيثوتلا نع ¬ادPع�

K شرلأاPمجت مّت ام �ع |تقم فPلئاسو نم هع 
 .ةفلتخملا K/امتجلاا لصاوتلا عقاومو ملاعلإا

أ تلااح سمخ عم تلا�اقم قيقحتلا دّعمُ ىرجأ
ó

 اومدقت ،ناsضقلا فلخ لاز ام رخآ z?Jجس ¡إ ةفاضإ ،اهنع ج]ف
اعPمج

¬
 Îنلا ¡إ ىوا�شPةاضقلا مامأو ةماعلا ة�ا، Îجلا فنعلاو ب�ذعتلل مهضرعت نع ەولاق ام نأشÂ+K د� �ع 

IJ مهتاثاغتسا لPجسÀ ىوس تاءارجإ يّأ ة�اPنلا ءاضعأ ذختي ملو .قيقحتلا تاسلج للاخ ةطUVلا لاجر
K احم¾J 

  .�Kعف قيقحت نود نم ،تاسلجلا

cسم �ع "جــــ\رأ" تلصح امÔئاضق تادنPلا زاهج �ع ماعلا ءاعدلاا تاطلس دامتعا قثوت ةUVهتاذ ةط IJ
K عمج 

 .زاهجلا اذه نم دارفأ اهفارطأ دحأ ��Kلا عئاقولا ìKو ؛ب�ذعتلا عئاقو نأشÎ دوهش راضحîو ،ةلدلأاو تامولعملا
اsلاغو

¬
 ."تامولعملا عمج رذعتل" ؛اهظفح ¡إ تا\]حتلا ەذهب فاطملا ÌKتÂي ام 

 مملأل ةع�اتلا ب�ذعتلا ةضهانم ةنجل ¡إ ةفاضإ -ةPلودلاو اهنم ةPلحملا- ةPقوقحلا تامظنملا ر\راقت ?<شÀو
  .باقعلا نم ب�ذعتلا �kKكترم تلافإ ززعُ� ام ؛قيقحتلا با� حتف ةماعلا ة�اPنلا لامهإ ¡إ ،ةدحتملا
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 دعتو .مداقتلا� طقسÀ لا ةم\]ج ،هلا�شأو ەروص عيمج� ب�ذعتلا نإف ،ي|ملا روتسدلا نم 52 ةداملا بسح«و
IJ دPفت ��Kلا اهلc ةلدلأاو نئارقلا عمج تا\]حتلا� دار\و ؛مئارجلا نأشÎ للادتسلاا تاوطخ ¡وأ تا\]حتلا

K لصوتلا 
IJ ةطUVلا �ع دمتعت ل� اهسفنب اهــ\]جت لا ة�اPنلاو ،ةقPقحلا ¡إ

K اهئارجإ.  

IJ ةطUVلا لامعأ عضختو
K لإ تلالادتسلاا عمجØVنلا ءاضعأ تاهيجوتو ة�اقرو فاPداوم بجوم� ،ةماعلا ة�ا 

 ."199و 23و 21" ةPئانجلا تاءارجلإا نوناق داومو ،"199و189" ي|ملا روتسدلا

 ا�احضلا نامرحو باقعلا نم ةانجلا تلافإ" ناونع� ،شÀوو سÔيار نمويه ةمظنم نع ةرداص ةPثح� ةسارد ?<شÀو
IJ ةلادعلا نم

K إ نأ ¡إ "ب�ذعتلا ا�اضقØVلا كاUVةط IJ
K ي ب�ذعتلا عئاقوب قيقحتلاÂحلاصملا براضت هنع أش، 

IJ مهس÷و
K داجلا قيقحتلا مدع IJ

K جتحم ضرعت تاغلا�Ñ\ب�ذعتلل ن. 

 ەذه ءارجإ تلاواحم تل«¤ق ،ب�ذعتلا مئارج �kKكترم ةsساحم نامضل نوناقلا ل�دعت ¡إ ةجاحلا نم مغرلا �عو
 .عمقلا� تلا�دعتلا

 ىوكشلا ظفح

�Iوقح مٍاحم� قيقحتلا دعمُ ناعتسا دقف ،ن\ز ¡إ ةدوعلا�
K، إ اهجوتو¡ Øنلا ياPەاوكش ?<صم نع راسفتسلال ة�ا، 

STاضق لPكوت بجوم� ىوكشلا فلم املسÀو
K ضرغلا اذهل صصخم.  

 بناج ¡إ ،ن\Ñل ةPسفنلا ةلاحلا صخشÀُ ةقثوم ةPبط ر\راقت نع ةراsع اهنم عــ«رأ ؛تاحفص عسÀ نم فلملا فلأتي
 مسق� ةPئانجلا ثحاsملا اهتدعأ ��Kلا تا\]حتلا ةقPثو ¬ا?<خأو ،تا\]حتلا ءارجإ ة�اPنلا بلط دنÔسمو ،ىوكشلا
 .نجسلا هل عباتلا ةطUVلا

 درجم تناc اذإ وأ ،ةددحم عئاقو وأ تامولعم� ةموعدم ?<غ تناc اذإ تا\]حتلا ضفر ةطلس ةماعلا ة�اPنلا كلمت
ÙJتكت لا ة�اPنلا نإ ذإ ؛ةلسرم لاوقأ

K تا\]حتلا لوبق� Îآ ل�ش¡K، اقر رود� موقت ل�SkK ةًداعو .اهاوتحمل دقانو، 
STانجلا نوناقلا ذاتسأ ،يدهم فوؤرلا دsع ح8UV امsسح ،ةPفاضإ قيقحت لئاسوب تا\]حتلا لام�تسا بلطت

K. 

 ثحاsملا تادحو طاsض �ع ضرفت ةPئانجلا تاءارجلإا نوناق نم 29و 24و 21 داوملا صوصن نأ مغرو
 لثم ؛اهيلع لوصحلا اوعاطتسا ��Kلا تاحاض�لإاو ،ةفاc اهوذختا ��Kلا تاءارجلإا تاsثإ مهيسوؤرمو ةPئانجلا
 ط�اض ،)ع.أ( نإف ،تا\]حتلا J|حم� اهلPجسÀو تانياعملا ءارجîو ،ةعقاولا نع ن\ز ةنازنز قافر لاوقلأ عامتسلاا
 ءارجإ وأ ةمولعم يّأ نم ولخ� J|حم ر\]حتل رهشأ ةثلاث قرغتسا ،"ن\ز" ةعقاو تا\]حت J|حم ررحمُو ثحاsم
لعو ،ه� ماق

¹
 ءاد�إ نود نم اهتظفح ة�اPنلا نأ z?Jبت ،ىوكشلا ?<صم نع لاؤسلا«و .نجسلا ةنياعم ةروJ|� كلذ ل

 .كلذ� K>اشلا رطخت ملو ،باsسأ

SJوناقلا ثحاsلا قلع�
K لل يروتسدلا دقنلا�ÔUV\بع دمحم ،تاعPنلا" :لاًئاق ،ةعقاولا �ع ،دPققحت مل ة�ا IJ

K 
 يأ ؛ىوكشلا ظفح اهل J?<جت ةPئانجلا تاءارجلإا نوناق نم 63 ةداملاو ،�JKيتور ءارجإ وه ه� تماق امو ،ىوكشلا
 K>اشلا راطخ�ب ة�اPنلا مزلت ةPنوناق ةدام دوجو مدع ¡إ ةفاضلإا� ،"باsسأ ءاد�إ نود نم تاقPقحتلا قلاغإ
  .ەاوكش ظفح�

IJ قحلا مهلو ،نوجسلا ةرا\ز ةطلس ة�اPنلا ءاضعأ كلم� ،ةPئانجلا تاءارجلإا نوناق نم 42 ةداملا بجوم�
K 

IJ ةرهاظ تا�اصإ SJاع يذلا ،ن\ز نأ لاإ ،ەاوكش عامسو سوبحم يّأ� لاصتلاا
K عامسل عَدتس8ُ مل هنأ دكؤي ،ەدسج 

 .هلاوقأ

 �D7انلا ف�Bخت

ÙJتكت لا
K نلاPمدقتملا �ع اهؤاضعأ طغض� ام«ر ل� ،ب�ذعتلا ىوا�ش ظفح� ة�اz?J نع عجا�<لل ؛ىوكشلا� 

IJ ثدح امc ،اهم�دقت
K ع ةلاحsض دحأ د� �ع ب�ذعتلل ضرعت هنإ لوق� يذلا ،قراط نمحرلا دsلا طاUVةط.  
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IJ ىوكش م�دقت نم هف\¤خت ة�اPنلا لPكو لواح فPك ،"اcوم" ـ� ?<هشلا ،قراط يوري
K قحتلا س.ئرPمسق� تاق 

ØVنلا |ق ةطPلع ىدعت ?<خلأا نأ اهدافم ،ةرهاقلا طسو ،لPلا� ه|Jفنت ة�<ف نا�إ بPقارملا م�ح ذsمويلا ةPة 
  .مسقلا لخاد

امدقم ،"اcوم" ،قحسإ جروج ،ناسbلإا قوقحل èKوقلا سلجملا� قباسلا وضعلا معد
¬

 ةماعلا ةرادلإا ¡إ ىوكش 
  .هPلع �JKجمc هلاوقأ عامسل ?<خلأا ة�اPنلا لPكو /دتساف ؛ماعلا بئانلا بتكم� ناسbلإا قوقحل

 ط�اضلا هل قفل� نأ ةPشخ ؛اهنع لزانتلل ەوعد\و ،ط�اضلا ىوكش نم ەرذح� ة�اPنلا لPكوب kT(وف هنإ "اcوم" لوق�
  .ة\]كسعلا تام¶احملل z?Jيندملا ةلاحإ دض رهاظتلا ةمهتب ،تاونس ةدع ه� ÁJق يذلا نجسلا ¡إ ەدPع\و ،ةPضق

  .ىرخأ ةرم نجسُ اهدع«و ،ەاوكش �ع ¾أو ة�اPنلا ريذحت ضفر هنإ "اcوم" لوق�

 ،ءادتعلال تضرعت z?Jح مسقلا ءاجرأ� ةت,ثم ةsقارم تا?<ماc دوجوب ة�اPنلا تk<خأ" :لاًئاق هثيدح "اcوم" لم��
انÆاس كرحت مل ة�اPنلا نأ لاإ ،يدتعمُلا ط�اضلا ةنادإ تاsثلإ تا?<ماÏلا غــــ\]فت ة�اPنلا نم تsلط

¬
". 

 ،?<قاقعلا نم ةفلتخم ةعومجم لوانÔب راحتنلاا �ع اهللاخ مدقأ ،نجسلا لخاد تاونس عبس "اcوم" ÁJمأ
اضا�<عا

¬
 k<نع� هعاد�îو ،ظافللأا� هتناهîو ،هتØأ هتدعأ ماعط ملاتساو ،ويدار نحاش �ع لوصحلا نم هنامرح �ع 

  .تا\]حلاو قوقحلل ة\|ملا ةPضوفملا بسح� ،ەذاقنإ ىرج ثPح ،ÙJشÔسملا ¡إ نجسلا ةرادإ هتلقنو .ب�دأتلا

 تمدقت" :لاًئاق ،ب�ذعتلل هضرعت اهنمو ،نوجسلا لخاد عاضولأا �ع هجاجتحا ةلصاوم �ع "اcوم" ¾أ
Îنلا ¡إ ة?<ثك ىوا�شPنلا ن�لو ،نجسلا لخاد انأو ة�اPتفتلت ملو درت مل ة�ا".  

IJ مٍاحم ،يواÏلسلا قراط" :يواÏلسلا قراط� ¬ادهشÔسم ،ىرخأ تلااح عم رركتي هل ثدح ام نأ� اcوم مزج�
K 

V+ملا عيطتس8 لاو ،ةكرحلا �ع ىوق� لا حبصأ ،ناسbلإا قوقحل ةPقPسÂتلا ةسسؤم
Kءا«]ه�لا� ب�ذعتلا ءارج ؛ 

IJ يUقلا هئافتخا ة�<ف للاخ امهل ضرعت يذلا بJ|لاو
K ةلودلا نمأ رقم".  

 ةم`دتسم ة]اع

IJ
K ل فصتنمPنم لولأا ل ÀUV\اثلا نSJ

Kمفون�>k ماظن تاوق تمحتقا ،2018 ماعPماظن ?<غو ةPلام يدترت( ةÎس 
ÙJتخ� نأ لsق ،هPلع ضsقلا تقلأو ،)ةرهاقلا لامش ¬ا�<مولPك 126 وحن( ةروصنملا� يواÏلسلا لJJ<م )ةPندم

K قU\ا
¬

 
اموي 24 ةدمل

¬
IJ هPماحم دوهج اهللاخ تقفخأ 

K س ةفرعمêدرو ام بسح� ،هنا�مو ەزاجتحا ب IJ
K اهلسرأ تاغلا� 

  .ةروصنملا تا�اPنل ماعلا èKاحملاو ،"ةروصنملا ناث مسق" ة�اPن س.ئرو ،ماعلا بئانلل ەوماحم

 نم ولخ� لا يUقلا ءافخلإا نإف ،2017 ماع "رهقلا فPشرأ" ناونع� م�دنلا زكرم نع ةرداص ةPثح� ةسارد قفو
 .z?Jفتخملا ب�ذعت

SJاع� قراط ناc ،هلاقتعا لsق
K صن عادص تا«¤نÙJ

K ت ،نمزم
ُ

 خم بPبط �ع دد�<ي ناcو ،نازتلااو كاردلإا ەدقف
اPموي ءًاود لوانÔ\و ،باصعأو

¬
SJدsلا داهجلإل ضرعتلا مدع� ةPبط ةPصوت عم ،ةل\¤ط ةدم ذنم 

K صعلاو�kK.  

ت
ُ

 ةPعPبط ةلاح� ناc ?<خلأا نأ ،يواÏلسلا �ع ضsقلا� فل�ملا ،�JKطولا نملأا ط�اض دÆPأت ةPئاضقلا قئاثولا رهظ
IJ ،يUقلا ءافخلإا ة�<ف دع� رهظ يواÏلسلا نأ ?<غ ،هفPقوت ةظحل

K 24 موي ءاسم ةسداسلا ÀUV\اثلا نSJ
Kمفون�>k 

ÙJصن للشÎ هتباصلإ ةجÔPن ؛نملأا لاجر فاتÆأ �ع لاًومحم ةلودلا نمأ ة�اPن مامأ ،2018
K IJ

K هقاسو ەد� 
 .ىU.لا

IJ هلJJ<م نم ىرج ىواÏلسلا لاقتعا نأ -قئاثولا قفو- �JKطولا نملأا ط�اض /دّا
K اعلاØV23 موي ءاسم ة ÀUV\ن 

SJاثلا
Kمفون�>k 2018نلا �ع هضرعل قباسلا مويلا يأ ؛Pنلا ه� تذخأ ام وهو ،ة�اPقيقحتلا تلهاجتو ،ة�ا IJ

K 
IJ رظنت مل امc .خــــ\راتلا ةحص

K لسلا ىوكشÏماحمو ىواPه Îيذلا ،ب�ذعتلل هضرعت نأش Àسêّب IJ
K نع ەزجع 

 .يواÏلسلا قفو ،ةكرحلا
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IJ قيقحتلا اولهاجت ةلودلا نمأ ة�اPن باون نأ ةPلودلا وفعلا ةمظنم تركذ
K أ اهب تمدقت ىوا�شØ وماحمو 

 ذإ ؛117 لصأ نم ةلاح 87 �ع ضsقلا خــــ\راوتل �JKطولا نملأا "ف\]حت" ـ� ەوفصو ام� قلعتت ،مهيلع ضوبقملا
 Øلأا نم ةددعتم تاPقرب لاسرإ مغرو .ةØVاsم ة�اPنلا قيقحت قبس يذلا مويلا خــــ\راتب لاقتعلاا خــــ\راوت تلجس
IJ درو امPف قيقحتلل تاءارجإ يّأ نوماعلا باونلا ذختي مل ،z?Jماحملاو

K لا كلت>kقPتا. 

IJ رمتسا يواÏلسلا عافد نإف ،ةق�اسلا تاغلاsلا ¡إ هPنواعمو ماعلا بئانلا تافتلا مدع مغرو
K ولت غلا� لاسرإ 

IJ لاًمأ ؛رخلآا
K ح\و ،ەوبذع مهنإ لاق نم ة\¤ه فشك� قيقحت ءارجإPةم¶احملا ¡إ مهل.  

IJو
K 18 نلا ت�اجتسا ،2019 سرام�راذآPلسلا عافد تعدتساو ة�اÏوم ءاعدتسا بلط يذلا ،يواcنم هل 
 عمج� ةروصنملا لوأ ةطØV مسق ثحاsم ةدحو فPل�ت ة�اPنلا تررق مث ،ەوبذع نمَ ة\¤ه نع هلاؤسو ،هسêحم
 .ةعقاولا نع تامولعملا

SJاثلا ن\ÀUV 13 حاsص ،ةروصنملا لوأ مسق ثحاsم ةدحو س.ئر باجأو
Kمفون�>k 2019، لا تا\]حتلا نأ��K ماق 

  .تاغلاsلا ظفح ة�اPنلا تررق هPلع ءًان«و ؛ةعقاولا كلت ةقPقحل لصوتت مل اهب

ÁJق\و ،ةكرحلا نع ¬ازجاع ناsضقلا فلخ يواÏلسلا لازي لاو
K اماع 15 ةدم نجسلا ة«¤قع

¬
 فا�<عا �ع ءًانب ،

 .ب�ذعتلا ةأطو تحت هنم عJُ�<نا هنإ لوق�

  نوناقلا ل`دعتب تاحا3uقلاا ة�راحم

IJ ةPئانجلا تاءارجلإا نوناق نم 232و 63 ناتداملا رظحت
K ئاضق ىواعد عفر نم ب�ذعتلا ا�احض |مPم ةsاØVة 

ت ذإ ؛ةPئانجلا م¶احملا مامأ
ُ

اsلاغ يذلا ،ماعلا بئانلل ¬ا|ح ةPحلاصلا ەذه حنم
¬

ت ام 
ُ

IJ ظفح
K تكمsبلاغ هPىوا�ش ة 

SJوناقلا ثحاsلا ،دPبع دمحم قفو ،ةم¶احملل مهتم يّأ ةلاحإ نود نم ب�ذعتلا
K صصختملا IJ

K يروتسدلا دقنلا 
 .تاع\ÔUVلل

STانجلا حلاصلإل ةP«]علا ةمظنملا عفد ام اذه
K، لا��K نج نم ذختتPندملا م¶احملا ¡إ ءوجلل ،اهل ¬ارقم فPتدروأو ،ة 

IJ ةمظنملا
K شرأPام�ح 821و فلاآ ةسمخ اهف

¬
اPندم 

¬
IJ ءاضقلا اهردصأ ،ب�ذعتلا نع ض\¤عتلا� 

K ب ة�<فلاz?J اعèK 
  .2017و 1991

STاهنلا م�حلا رودص دع�" :لاًئاق حضوي ،ةمظنملا ريدم ،عراز دمحم
K، نsطاخم� أدsلخادلا ةرازو ةPفنتل ةPم�حلا ذ 

 تا�<ف z?Jجانلا راظتنا ¡إ يدؤت تناc دنبلا اذهل ةصصخملا ةرازولا ةPناJ?<م ة�دودحم نأ لاإ ،ض\¤عتلا ةمPق دادسو
SJامث ¡إ ثلاث z?Jب حوا�<ت

K لتل تاونسÙ�
K ةقحتسملا تاض\¤عتلا". 

IJ
K ت ،ل�اقملا

ُ
 نع ة\|ملا ةPضوفملا تفشك دقف .ب�ذعتلا مئارج با�ترا� z?Jنادملا �ع ةل\Ñه تا«¤قع ضرف

اط�اض 63 مضت ةمئاق
¬

 ÁJفأ يذلا بJ|لاو ،ب�ذعتلاو ،دمعلا لتقلا مئارج با�ترا� ءاضقلا مهنادأ ةطØV درفو 
z?J، IJمهتملا نم 20 ضقنلا ةم�حم تأرب ،كلذ عمو ؛z?Jنطاوم ةافو ¡إ

K حz?J تارارق ة\روهمجلا س.ئر ردصأ 
 تاونس عبس ¡إ ثلاث z?Jب تحوارت نجسلا� ما�حأ مهقح� تردص دقف ،نوقاsلا امأ .ن\]خآ 23 نع وفعلا�
   .طقف

SJوناقلا ثحاsلا ،دPبع دمحم ?<ش8
K صصختملا IJ

K لل يروتسدلا دقنلاÔUV\نم 126 ةداملا تارغث نأ ¡إ ،تاع 
ت ي|ملا تا«¤قعلا نوناق

ُ
 ةمراص طوÎUV اهقPبطت دPّقُ� ذإ ،ب�ذعتلا �kKكترم �ع ةضورفملا تا«¤قعلا فعض

 سêحلا اهت«¤قع زواجتت لا ��Kلا ،"ةوسقلا لامعتسا" لثم ؛ةففخم حنج� تاماهتا هPجوت ¡إ ةماعلا ة�اPنلا عفدت
IJو .ي|م هPنج ��Kئام �ع د\Ñت لا ةمارغ� وأ ،ماع ةدمل

K حضلا ةافو تلااحPيكت متي ،ةPإ ةم\]جلا ف¡ "¾Jب 
 .دمعلا لتقلا ¡إ يدؤي يذلا ب�ذعتلل ةررقملا كلت نم لقأ ة«¤قع بجوتسÀ ةم\]ج ìKو ؛"توملا ¡إ ÁJفأ

اPلاح قبطملا نوناقلا زجع
¬

ا\روتسد مَّرجمُلا ب�ذعتلا �kKكترم ةsقاعم نع 
¬

SJدملا عمتجملا تاسسؤم ضع� عفد ،
K 

 .هل�دعت حا�<قا ¡إ



Samir Kassir Award for Freedom of the Press 2025 
٢٠٢٥ ةفاحصلا ةیرحل ریصق ریمس ةزئاج  

 
 

71 

اغلا� k/K، 163<لا داجن èKاحملا اهسسأ ��Kلا ،ةدحتملا ةعومجملا تمدق ،2015و èK 2014اع z?Jب
¬

 Î465 نأش 
 عفد ام ؛تاغلاsلا كلت لاPح تاءارجإ يّأ ذختت مل ةماعلا ة�اPنلا نأ دPب ،زاجتحلاا نÆامأ لخاد ب�ذعتلا� ءًاعدا
STاضقلا ش.تفتلا ¡إ ءوجلل ةعومجملا

K نامضل Øقحتلا ءارجإ ةعPتاق.  

IJو
K خ ةشرو ةعومجملا تدقع ،2015 سرام�راذآ>kم ةشقانمو ضرعل ءاUVب�ذعتلا ةم\]ج ةحفا�مل نوناق عو، 

  .ةعومجملا هتنلعأ ام قفو ،ةPلودلا ?<ياعملا عم dVامت\و ،روتسدلا صوصن عم قفاوتي ام�

أو
ó

 عوUVملا اهيلإ لسرمُلا تاهجلا نأ ?<غ ،ةPنعملا تارازولا نم ددعو ،ة\روهمجلا ةسائر ¡إ نوناقلا عوUVم لسر
أ ،اذه نم ضPقنلا �ع .هعم لعافتت مل

ó
IJ اcراش ناذللا ناPضاقلا لPح

K صPم ةغاUVقيقحتلل نوناقلا عو، cام 
 تهجو نيذللا z?Jيضاقلا عم ىرجت ��Kلا تاقPقحتلا نمض ،هلاوقأ عامسل ةJ?<جلا لامش ةم�حم ¡إ k/K<لا K/دتُسا
 لماعتلاو ،ەرادصلإ ة\روهمجلا س.ئر �ع طغضلاو ،ب�ذعتلا دض نوناق عوUVم دادعإ" اهنم ؛تاماهتا ةتس امهيلإ
 ."ةPعØV ?<غ ةمظنم عم

 تاداهشلاK ءازهتسلاا

IJ
K طولا نملأا زاهج رقم� ةفرغ�JK IJ

K )K علاsساPلوقت ،ة ØVةاتفلا يورت .ةملؤم ة«]جتب ترم اهنإ دجمأ قو 
أو اهانيع تêصعُ امدنع ،+Âت لا تاظحل لPصافت ةUV\ÂPعلا

ó
 ،dKرك �ع فلخلا نم ةدPقم سولجلا �ع تk<ج

IJ
K حz?J cي اهدسج ناÂئا«]هك تامدص ?<ثأت تحت ضفتPلاتتم ةPنأ ¡إ ،اهدسج راهنا ��ح تامدصلا ترركت .ة 

 .اهتياور قفو ،"تومته تنبلا" :رخلآل لوق� مهدحأ تعمس

اط�اض دجتل تظقÔPسا اهنإ قوØV لوقت
¬

 :اهتوص �عأ� تخ¾و ،عله ة«¤ن اهتباصأف ،اهلاطنب رارزأ كف لواح� 
IJ ."?هن\Ñياع �Kلا لc لوقه ?�JKسمل� شدحم"

K ع اهوسلجأو ،ةفرغلا ¡إ ط�اضلا ءلامز عفادت ،ةظحللا كلت� 
 ةPساPس ر\راقت بتÆأو ،ةPفحص لمعأ" :اهلاوقأ� K¡دت تأد«و ،قوØV تراهنا ،بPه�<لا ةأطو تحتو ،dKرك
 ."ي|ملا ماظنلل ةضراعم ةPئاضف تاونق حلاصل ة�داصتقاو

Àش>? ØVامث ةدمل رمتسا اهعم قيقحتلا نأ ¡إ قوSJ
K نو ملأ� اهللاخ ترعش ،ةلصاوتم تاعاسÑ\ة\]هشلا ةرودلا ف، 

 اهددّهو ،"كرهظم هPلع ودsي ام� دPعس انأ" :لاًئاق اهنم رخس ط�اضلا نأ لاإ ،ەاPملا ةرود لوخدل نذلإا تsلطو
  .اهت\رذع صحفو باصتغلاا� رخلآاو z?Jحلا z?Jب

 ة\|ملا ةهبجلا تقثو ذإ ؛Â+Kجلا فنعلا ¡إ ¸خت ل� ،يدسجلا باقعلا �ع ەاندصر يذلا ب�ذعتلا |تق� لا
�JK، IJطولا نملأا تارقم لخاد ءاسÂلا دض Â+Kج فنع ةلاح 58 ناسbلإا قوقحل

K ب ة�<فلاz?J اعèK 2015 
IJ 33 وحن( ةPلسانتلا ءاضعلأا سمل تا¶اهتنلاا ەذه تلمش .2022و

K 24( باصتغلاا� د�دهتلاو ،)ةئملا IJ
K 

اs\]قت ةئملا
¬

IJ 19( ة\Uقلا ة\]عتلاو ،)
K قت ةئملا[\sا

¬
IJ قعصلاو ،)

K لسانتلا ءاضعلأاP12 وحن( ة IJ
K ةئملا(، 

IJ 12( ةددعتملا هلا�شأ� باصتغلااو
K ةئملا(. 

اجوعم اهمف ناc ذإ ؛ءادتعلاا� ةرثأتم اهحملام تد� ،ة�اPنلا لPكو  مامأ قوØV تلثُم امدنعو
¬

 اهــ«و ،بJ|لا راثآ نم 
STا«]ه�لا قعصلا ءارج اهيدPب تامدك

K. cام cراثآ ةمث تنا ¾Jتورو .اهدسج �ع ىرخأ ب ØVقو cثدح ام ل 
  .اهل

IJ ةPلاتلا ةراsعلا ن\ودتب ÙJتÆاو ،UV/Kلا بطلا �ع اهضرعو ،اهتداهش لPجسÀ ة�اPنلا لPكو ضفر
K حم|J 

�Ùلمُ نم ةمÏل قوØV تقّلت" :ةسلجلا
K قلاsو ."اهيلع ضIJ

K خأ هتاذ تقولا>kقيقحتلا نأ اه Îلا تاءادتعلاا نأش��K 
اقحلا ىرجPس اهل تضرعت

¬.   

ت تِنأ" :اهلأسو قوØV رخآ ة�اPن لPكو /دتسا ،رهشأ ةثلاث وحن رورم دع«و
ُ

 ،"؟UV/Kلا بطلا ¡إ كتلاحإ نيد\]
  .اهتياور قفو ،تقولا رورم� تشلات دق تناc ب�ذعتلا راثآ نلأ ؛قوØV تضفرف

 هنأcو هتبلط يذلا قيقحتلا عم لماعتي ناc" :ةلئاق ،اهاوكش عم ة�اPنلا لPكو لماعت نم اهءاÔPسا قوØV يدsت
dV درجم ،�JKيتور ءارجإ

Kياور عم لعافت يأ ءاد�إ نود نم ،بسحف هن\ودتل ء��K، اعون ىد�أو
¬

  ."ة\]خسلا نم 
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�m ��7جلا فنعلا
  نوجسلا 7

IJ ش.تفتلا تاPلمع نأ نم مغرلا �ع
K لسانتلا ءاضعلأا ف\واجتPت ة

ُ
اPنçتور ءًارجإ دع

¬
 ةدوعلا وأ نجسلا لوخد دنع 

اقفو- اهنإف ،ةم�حملا تاسلج نم
¬

 تاذ تا¶اهتنا ¡إ تلوحت -ةPقوقح تامظنم ر\راقتو تاPجان ثلاث تاداهشل 
  .حــــ\¾ Â+Kج عباط

 نم ه� تكسمأو يردص نم ت«�<قا ،ةPعPبط نكت مل ةق\]ط� يدسج سسحتت ةسراحلا تأد�":قوØV يورت
 :تفاخ توص� تsجأ "؟تÂب تِنأ له" :�JKلأسÔل اهسأر تعفرو ،�JKيكsلا ةقطنم ¡إ تهجوت مث ،?<سفت نود
 ."كPِلع فشكنه" :ةداح ةجهل� تدر ".تÂب انأ ،معن"

ت
ُ

Ïلم ØVلط" :قوsْم ت�JK حنأو ريدتسأ نأ�JK، ب ترعش تلعف امدنعوPنع �ع طغضت اهدÙ�
K جتو>kSJ

K ع� 
IJ اهعsصإ تلخدأ ،ةأجف …èKدق ىوتسم� dKأر حبصأ ��ح Æ>àأ ءانحنلاا

K ط زافق يأ نود نم ج]فلا ةحتف�kK، 
cترجفناو د�دش ملأ� تخ¾ ؛ةعورم ةظحل تنا IJ

K لاsءا�".  

IJو
K ركذتت تارملا ىدحإ ØVوخد درجم�" :قو¡K ب يد� سملت ةسراحلا تأد� ةفرغلاsإ اهد� تدتما مث ،ءط¡ 
 ."��JKلمتي رعذلا� ¬اروعش ةكرات ،ددرت لا� اهب تكسمأو يدسج نم ةساسح قطانم

 باصتغلاا ف\]عت هPلع قبطن\و ،ىرخأ تلااح عم رركت قوØV هتور ام نإف ،"ة\|ملا ةهبجلا" بسح«و
 تاسلج ¡إ عضخت ��Kلا ،*dوم م\]م ةلاحو قوØV ةلاح z?Jب تاعطاقتلل اندصر دنع ەانقثو ام وهو .Â+Kجلا
 رطانقلا نجس لخاد Â+Kجلا فنعلل اهضرعت راثآ هنإ لوقت ام اهترÆاذ نم -ىودج نود نم- وحمتل ؛K+فن معد
 .)ةرهاقلا لامش ¬ا�<مولPك 25( تادPسلل

IJ ەاPم ةرود ¡إ �JKتذخأو ءاضPب سÎلام K¡ تقلأ ،ةتباث تاوطخ� يوحن ةPتآ ةناجسلا ت�أر" :م\]م لوقت
K رخآ 

SJرمأت اهب اذإف ؛اهتعلخف ةنولملا سÎلاملا دصقت اهنأ تننظف Î+Kلام علخ� �JKترمأ ،رمملا
K لودو مزح� cنام، 

اقح له ؟دصقت اذام مهفأ لا تاظحلل ةلوهذم تفقو ،ةPلخادلا Î+Kلام ¡إ ة?<شم
¬

SJد\]ت 
K اهمامأ ة\راع فقأ نأ، 

cعرم ةركفلا تناsلا� ةÂسsة ¡K كP؟ة\راع اهمامأ فقأ ف?". 

ت
ُ

Ïأو فجترأ ة\راع تفقو" :م\]م لم�íK نمت ،ةوق� يرعش تكسمأ ،ةأجف ،موتكم توص�Pي نأ طقف تÂتÌK اذه 
 ¡إ اهدPب تهجوت مث ،�JKحنلأ يرهظ �ع تطغضو طئاحلا وحن �JKترادأ ،ة�اد� درجم اذه ناc ن�ل ،مPحجلا
STاضعأ� تثبعو ةPمPمح Æ>àأ نÆامأ

K لسانتلاPا�م تدمجت ،تمدصُ ،ةSJ
K، خا|لا وأ ةكرحلا عيطتسأ لا، cام ل 

cسوب ناûK لا وه هلعفsامامت يدسج راهنا …تمص� ءا�
¬

SJولمح تا\]خأ تانيجس ،
K ن ت.ناع ،ةشعترم انأوÑ\اف

¬
 

  ."ع¤بسأ ةلPط رمتسا

لعُ دقل ؛ب�ذعتلل اهيف ضرعتأ ��Kلا ¡ولأا ةرملا ەذه نكت مل" :م\]م لوقت
C

اق�اس تق
¬

 cبذلاPقعصلل تضرعتو ،ةح 
STا«]ه�لا

K IJ
K امأÆثدح ام ن�ل ،ىرخأ ن IJ

K ك ،مويلا كلذUSJ
K اقح

¬
SJرمد ،

K ا�دسج
¬

اPسفنو 
¬

". 

 ة\|ملا ةهبجلا"و "ناسbلإا قوقحل ة\|ملا ةPضوفملا" لثم ؛ةPقوقح تامظنم اهتقثو تاداهش بسح�
 نم نهتدوع وأ نجسلا ¡إ نهلPحرت ءانثأ Â+Kجلا فنعلل ةمداص عئاقو نع تاPجان تفشك ،"ناسbلإا قوقحل
IJ .ةم�حملا

K م تارود ¡إ تِازجتحملا تُاناجسلا قفارت ،تاظحللا كلتPح ،ةقلغم فرغ وأ ەاPنهنم بلطُ� ث 
اناPحأو ،ةزجتحملا يدث ¡إ ةناجسلا د� دتمت .لماÏلا� نهسÎلام علخ

¬
اس.ك طقتلت 

¬
اPكÔPسلا� 

¬
 هعضت ،ضرلأا نم 

 يUقلا ش.تفتلا"ـ� فرعت تاسرامملا ەذه .ش.تفتلا ةجح� لsهملا لخاد ةثلاث وأ z?Jعsصإ عفدتو اهع�اصأ �ع
 ."s�Kهملا

IJ "مناه" /دت ��Kلا ةناجسلا دض ىوكشÎ مدقتت نأ تمزعو ،اهاوق م\]م تعمجتسا
K كو مامأ عامتسلاا ةسلجPل 

 J|حم� اهتاsثîو K¡اوقأ ة�اتك� حمس8 نأ نود نم J|حملا قلغأ" مث ،ةعقاولا نم ة\]خس لاإ هنم دجت ملف ؛ة�اPنلا
 مامضنلاا ةمهتب ،قيقحتلا ةمذ �ع سêحلا د�دجتب ةسلجلا تهتناو …هصاصتخا مدع� هلعف رر«و ،ةسلجلا
 .اهتياور بسح� ،"ةPباهرإ ةعامجل
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 س.ئرو ،رطانقلا نجس رومأم ءاعدتسا� هPف بلاط� -هPلع انعلطأ- غلاsب ماعلا بئانلا ¡إ م\]م èKاحم مدقت
 نم 268 ةداملا قفو ،"�àنأ ضرع كته" ةمهتب مهعم قيقحتلاو ؛"مناه" /دت ��Kلا ةناجسلاو نجسلا ثحاsم
IJ قيقحت حتف� راعشإ يّأ قَلتي مل هنأ لاإ ،تا«¤قعلا نوناق

K رملأا اذه.  

 دع«و ،مادختسا نود نم ةنزخمُ تنا��K cلاو ،ش.تفتلل ةصصخمُ ةزهجأ نجسلا ةرادإ تمدختسا ،غلاsلا دع«و
  .ة\|ملا ةPضوفملا بسح� ،s�Kهملا يودPلا ش.تفتلا ءارجإ ¡إ تداع ة�<ف

 صحف بPلاسأ دامتعا� )20 مقر ةدعاقلا ،كوكنا� دعاوق( تازجتحملا ةلماعمل ةدحتملا مملأا دعاوق ÜKوت
 ،تامرحلا �ع ىدعتت ��Kلا يدسجلا ش.تفتلا تاPلمع ¡إ ءوجللا بنجتل ،حسملا ةزهجأ مادختسا لثم ؛ةل�د�
IJ ام�

K وجلا ش.تفتلا كلذIJ
K محلا يدسجلا ش.تفتلاوPسفنلا راثلآا نم دحلل كلذو ؛مPةراضلا ة�دسجلاو ة 

 .تاسرامملا ەذه نع مجنت دق ��Kلا

 

IJ لصفنم قيقحت حتف نع تا�اPنلا عنتمت ام ¬ا?<ثك ؛تا\]حلاو قوقحلل ة\|ملا ةPضوفملا قفو
K ةصاخلا ىوا�شلا 

  .قيقحت ةطلسك اهتمهم� ماPقلا ضفرتو ،تازجتحملا دض Â+Kجلا فنعلاو شرحتلا�

IJاعتلا لواحت تناc ،ةPفحص لمعت ��Kلا يدجم ةفلاوس نأ مغر
K سلا ةدقعم ةحارج نمÔمرو لاصئ IJ

K محرلا، 
IJ اهنإ لوقت .مللأا نم د\Ñم ىوس اهل لمحت مل نجسلا ناردج نإف

K أ ،تارملا ىدحإ
ó

 اهسÎلام علخ �ع تk<ج
IJ لماÏلا�

K اش.تفت هجاوتل ،ش.تفتلا ةفرغ
¬

اPلsهم 
¬

اPساق 
¬

اPفاc كلذ نك� مل .øKصلا اهعضو ةاعارم نود نم ،
¬

 ؛
اض�أ تضرعتف

¬
 .روهشل رمتسا داح ف\JJ<ب اهل بêسÀ ام ،محرلا �ع يUق فش�ل 

ا�دسج تsقوع ،ضا�<علاا تلواح z?Jح
¬

اPسفنو 
ÜJاقلا مامأ اهاوكشÎ ةفلاوس تلدأو .¬

K شرحتل تضرعت" :ةلئاق 
  ."نجسلا لخاد لحسو ،ل\¤ط ف\JJ<ب K¡ بêسÀ يUق فشك ؛جهنمم

IJ ماعلا بئانلا بتكم نم ¬ادر قَلتن مل
K درو ام �ع |م IJ

K هعم انلصاوت مغر ،قيقحتلا اذه IJ
K درلا قح راطإ. 

 

 ةراعتسم ءامسأ *
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“Crimes of Neglect” Confound the Crimes of Torture 
in Egypt 

Tony Shenouda – Egypt 
Arab Reporters for Investigative Journalism 

9 January 2025 
 
This report shows that the Egyptian Public Prosecutor is deliberately avoiding 
investigating complaints of torture of detainees by police officers, in violation of 
the constitution. The result is impunity for those accused of torture, even when 
these complaints prove to be true. 

For two months, Afaf, a 60-year-old interior designer, has been making the 100-
kilometre journey to a prison west of Cairo, to visit her son Zain. She carries with her 
a bag of food and psychiatric drugs for him. But each time she has gone back home 
disappointed and shuts herself away in her room to weep alone. She is unable to see 
her son, because he has been put in the punishment wing and unable to receive 
visitors, food or medicine. 

Afaf did not give up though. She did manage to speak with her son for a few seconds 
through a small, iron mesh covered window in the side of the prison van, which takes 
prisoners from jail to court to have their sentences renewed. He told her he was 
“being tortured.” She immediately went to the prison and requested an exceptional 
visit. After a delay, she was allowed to see him for just ten minutes. 

When she visited, Zain rushed into a corner, trying to hide from the surveillance 
cameras, and gestured to her to come closer. His mother saw he was barefoot. Zain 
took his fingers from the holes in the iron grille, saying: “Look mum, they pulled out 
my fingernails.” Then he took off his jacket and turned round to show her what 
appeared to be marks of torture on his back. He rolled up his trousers to reveal to her 
burns that he says were caused by “the guards stubbing out their cigarettes on me.” 
Afaf was shocked by what she saw and Zain asked her to complain right away with 
the Public Prosecution. 

The next morning Afaf filed a complaint with the chief public prosecutor, enclosing 
Zain’s medical record from government hospitals. She asked for the incident to be 
investigated and for her son to undergo forensic medical tests to confirm his injuries. 

Zain is one of 1,569 Egyptians who have reported being subjected to torture, 
individually and collectively, in detention centres between 2017 and 2023, according 
to the “Archive of Oppression” report from the Nadeem Center for Rehabilitation of 
Victims of Violence and Torture. The centre says that these figures represent only the 
“tip of the iceberg”, and that much abuse goes on in secret, without being either 
detected or documented. It also points out that the data in its archive is limited to 
that derived from media outlets and social networking sites. 
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The author of this report interviewed five prisoners after their release and one still 
behind bars, all of whom had complained to the public prosecution and judiciary 
about alleged torture and sexual violence committed by police officers during 
interrogation. Prosecutors had merely made a note of their appeals in the record of 
the hearings, without actually launching an investigation. 

ARIJ also obtained judicial documents confirming that the prosecuting authorities rely 
on the police themselves to gather information and evidence, and to bring witnesses 
to incidents of torture involving police officers themselves. These enquiries mostly 
end up being closed, because it is “too difficult to collect information.” 

Reports from human rights organizations - both local and international – and from the 
UN Committee against Torture - indicate that the Attorney General was negligent in 
failing to open investigations and that this effectively gave immunity to the 
perpetrators of torture. 

Under Article 52 of the Egyptian Constitution, torture in all its forms is a crime not 
subject to statute of limitation. The first step in determining if a crime has been 
committed is to conduct an investigation, which consists of collecting all evidence 
needed to establish the truth. The prosecution does not do this but relies on the 
police to do so. 

The work of the police in collecting evidence, however, should be supervised and 
monitored by Public Prosecution officials, in accordance with Articles 189 and 199 of 
the Egyptian Constitution, and Articles 21, 23, and 199 of the Criminal Procedure 
Code. 

A research study by Human Rights Watch - “Impunity for Perpetrators and Denial of 
Justice for Victims in Torture Cases” - points out that having the police involved in 
investigating torture cases is a conflict of interest, and will mitigate against any serious 
investigation of reports of torture of detainees. 

Despite the need to amend the law to ensure accountability for torturers, attempts to 
make such amendments have been met with repression. 

 

Shelving the complaint 

In Zain’s case, the author of this report went to the prosecutor’s offices – together 
with a human rights lawyer - to find out what had happened to Zain’s complaint. We 
were given the file relating to the complaint under a judicial power of attorney issued 
for this purpose. 

There were nine page in the file. Four were medical reports on Zain’s mental state, 
besides the complaint itself, the prosecution’s request to conduct an investigation, 
and finally the investigation document, which had been prepared by the criminal 
investigation section of the police department to which the prison belongs. 

The Public Prosecution has the authority to refuse investigations if they are not 
supported by specific information or facts, or if they consist merely of statements. The 
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prosecution does not have to automatically accept an investigation but has a role in 
supervising and critiquing the contents. It normally calls for additional investigative 
methods to supplement the investigation, says Abdel Raouf Mehdi, a professor of 
criminal law. 

Although Articles 21, 24 and 29 of the Criminal Procedure Code require officers in 
criminal investigation units and their subordinates to record all the measures they 
have taken and the conclusions they were able to reach - such as taking statements 
from Zain’s cellmates, carrying out inspections, and entering these in the investigation 
report - A.A., the investigating officer and who drew up the report on the Zain 
incident, took three months to compile a report, which contained no information nor 
anything about any action he had taken. He put this down to his having to inspect the 
whole prison. When asked about what had happened to the complaint, it became 
clear that the prosecution had shelved it without giving any reason, and had not 
informed the complainant. 

Mohamed Obaid, legal researcher on the constitutionality of legislation, comments: 
“The prosecution didn’t investigate the complaint. It just carried out a routine 
procedure. Article 63 of the Criminal Procedure Code allows it to shelve a complaint, 
which means closing an investigation without giving a reason.” There is also nothing 
in law obliging the prosecution to tell the complainant that his complaint has been 
shelved.  

Article 42 of the Criminal Procedure Code gives prosecutors the authority to visit 
prisons and the right to contact any prisoner to hear his complaints. But Zain, who 
had visible injuries to his body, insists that no one called him to hear what he had to 
say. 

 

Intimidating survivors 

The prosecution not only shelves complaints of torture, but its officials can sometimes 
put pressure on those making the complaint to withdraw it. This happened in the case 
of Abdel Rahman Tarek, who says he was tortured by a police officer. 

Tarek, better known as “Mocha,” tells of how the prosecutor tried to intimidate him 
into not pressing ahead with a complaint against the head of investigations at the 
police department in Qasr al-Nil, in central Cairo. Mocha had accused him of 
assaulting him during the daily surveillance period at the police station. 

George Ishaq, previously a member of the National Council for Human Rights, had 
come to Mocha’s aid by forwarding his complaint to the General Department of 
Human Rights in the Attorney General’s Office. The most recent prosecutor was 
summoned to hear the victim’s statement. 

"Mocha" says that he was surprised when the prosecutor warned him against making 
a complaint against the policeman and called on him to drop it, in case the officer 
made up some case against him, that would put him back in prison. Mocha has 
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already spent several years in jail on charges of demonstrating against civilians being 
tried in military courts. 

Mocha says he rejected the warning from the prosecutor and pressed ahead with his 
complaint, after which he was put back in prison. 

“I told the prosecutor that there were surveillance cameras installed throughout the 
police department when I was assaulted. I asked for the footage to be downloaded 
to show that the officer has assaulted me. But the prosecutor did nothing,” says 
Mocha.  

Mocha spent seven years in prison. At one point he tried to commit suicide by taking 
a cocktail of drugs, in protest at being denied a radio charger and food prepared by 
his family and being verbally abused and put in the punishment wing. The prison 
administration transferred him to hospital, where he was saved, according to the 
Egyptian Commission for Rights and Freedoms. 

Mocha insisted on continuing his protest against the conditions in prisons, including 
the torture he suffered: “I complained repeatedly to the prosecutor’s office from 
inside the prison, but they didn’t respond or pay any attention.” 

Mocha is insistent that what happened to him has happened to many others, citing 
the case of Tarek Elsalakawy: “Tarek Elsalakawy, a lawyer at the Egyptian 
Coordination of Rights and Freedoms1 can no longer move or walk, as a result of the 
electric shocks and beatings he suffered during his enforced disappearance at the 
State Security headquarters.” 

 

Permanent disability 

At midnight on the first of November 2018, Elsalakawy’s house in Mansoura (about 
126km north of Cairo) was stormed by the security forces, both regular and irregular 
(wearing civilian clothes). After his arrest, he was forcibly disappeared for 24 days. 
Throughout this time his lawyers were unable to find out why or where he had been 
detained, according to reports they sent to the Public Prosecutor, the Chief 
Prosecutor of Mansoura 2, and the head of the Mansoura Prosecutor’s Office. 

According to the 2017 “Archive of Oppression” report from the Nadeem Centre 
those suffering forced disappearance are usually tortured.  

Before his arrest, Tarek Elsalakawy had been having chronic attacks of migraine, which 
caused him to lose his awareness and balance. He had been seeing a neurologist, 
and had been taking daily medication for some time and had been advised to avoid 
physical and nervous stress. 

Judicial documents show that the Homeland Security officer charged with arresting 
Elsalakawy said he appeared normal at the time of his arrest. But when he appeared 
before the State Security prosecutor at 6pm on November 24th 2018, following his 
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enforced disappearance, Elsalakawy was leaning on the shoulders of the security 
officers as a result of hemiplegia in his left hand and leg. 

The Homeland Security officer claimed that – according to the documents - 
Elsalakawy was arrested at his home at 10pm on November 23rd 2018, the day before 
he was brought before the prosecution. The prosecution simply accepted this, 
without checking the date. Neither did it investigate claims by Elsalakawy and his 
lawyer that he had been tortured, resulting in his loss of movement, according to 
Elsalakawy. 

Amnesty International reported that State Security prosecutors were negligent in 
failing to investigate complaints made by the family and lawyers of people arrested 
regarding alleged “alteration” by Homeland Security forces of the dates of arrest in 
87 out of 117 cases - so that the date of arrest appeared to be the day immediately 
preceding the start of the prosecution's investigation. Despite being alerted multiple 
times by families and lawyers, prosecutors failed to act to investigate these 
allegations.  

Despite the failure of the Public Prosecutor and his aides to respond to previous 
reports, Elsalakawy's defence continued to submit one report after another, in the 
hope that an investigation would reveal the identity of those Elsalakawy said had 
tortured him, and put them on trial. 

A response came on March 18th 2019, when the prosecution summoned Elsalakawy’s 
defence lawyers. They called for their client to be summoned from detention, and 
asked to identify those who had tortured him. The prosecution then assigned the 
investigation unit of Mansoura 1st Police Station to gather information about the 
incident. 

On the morning of 13 November 2019, the response came through from the head of 
the investigation unit at Mansoura 1st Police Station that his investigations had turned 
up no evidence that this incident had even taken place. On this basis, the prosecution 
decided to shelve the reports. 

Elsalakawy remains behind bars, unable to move, and serving a 15-year prison 
sentence, based on a confession he says was extracted under torture.  

 

Fighting proposals to amend the law 

Articles 63 and 232 of Egypt's Criminal Procedure Code prevent victims of torture 
from bringing claims directly before the criminal courts. This power is given solely to 
the public prosecutor, whose office usually shelves the majority of torture complaints 
without referring any defendant for trial, according to Mohamed Obaid, the legal 
researcher specialising in constitutional challenges to legislation. 

This is what prompted the Geneva-based Arab Penal Reform Organization to turn to 
the civil courts, the organisation lists in its files 5,821 civil judgements for 
compensation for torture made by the courts between 1991 and 2017. 
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Mohamed Zarea, the organisation’s director, explains: “Once the final judgement is 
made, we write to the Ministry of Interior to get it to implement it and pay the 
compensation. But, because the budget that the ministry allocates for this is limited, 
survivors often have to wait three to eight years before getting the compensation due 
to them.” 

By contrast, those convicted of torture suffer only lenient penalties. The Egyptian 
Commission for Rights and Freedoms lists only 63 police officers who have been 
convicted of murder, torture, and beatings resulting in death. And yet the appeal 
court acquitted 20 of them, while 23 others were pardoned by the president. And the 
rest were sentenced to prison terms of three to seven years. 

Mohamed Obaid points to loopholes in Article 126 of the Egyptian Penal Code that 
he says dilute penalties for torturers. The strict conditions surrounding application of 
this article lead the prosecutor to bring charges for lesser offences, such as “cruel 
treatment”, which is punishable by a maximum of one year in prison, or a fine limited 
to 200 Egyptian pounds. In cases where the victim dies, the crime is modified to 
“assault leading to death,”, a crime that carries a penalty less than murder by torture. 

The fact that the current law has proven unable to punish those guilty of 
constitutionally criminalised torture has led some civil society organisations to 
propose amending it. 

Between 2014 and 2015, the United Group, founded by lawyer Negad El Borai, filed 
163 reports dealing with 465 allegations of torture in detention centres. The failure 
of the public prosecution to take any action on these reports prompted the group to 
seek a judicial review to ensure investigations were carried out promptly. 

In March 2015, the group announced that it was organising a workshop of experts to 
discuss a draft law against torture that would be in line with the constitution and meet 
international standards. 

The draft law was sent to the Presidency of the Republic and to a number of relevant 
ministries, but there was no response from any of them. By contrast, the two judges 
who had helped write the draft bill were referred for investigation and faced six 
charges including “preparing a draft law against torture and pressurising the 
president to issue it” and “cooperating with an illegal organisation.” El Borai was also 
summoned to the North Giza Court to give a statement in connection with 
investigation into the two judges, 

  

Deriding statements of victims 

A room, in the headquarters of the National Security Agency in Abbasiya, was the 
scene of a traumatic experience for Shorouk Amjad. The 20-year-old recalls in detail 
the unforgettable moments when she was blindfolded and forced to sit on a chair, 
handcuffed from behind, while her body convulsed with one electric shock after 
another. These went on until she collapsed and she heard one of them say to another: 
“The girl’s going to die.”  
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Shorouk says she woke up to see an officer unbuttoning her trousers. She panicked 
and screamed as loud as she could: “Don't touch me! I’ll say whatever you want!” 
More officers then rushed in and sat her down on a chair. From sheer intimidation 
Shorouk broke down and began to dictate a statement: “I work as a journalist and 
write political and economic reports for satellite channels opposed to the Egyptian 
regime.” 

Shorouk says the interrogation went on for eight hours. All the time she was in pain 
and bleeding from her period. But when she asked to go to the bathroom, the officer 
laughed at her, said: “I'm ok with how you look,” and several times threatened to 
rape her and perform a virginity test. 

The reports of torture we have heard extend beyond the physical to include sexual 
assault also. The Egyptian Front for Human Rights (EFHR), has documented 58 cases 
of sexual violence committed against women inside National Security facilities 
between 2015 and 2022. This abuse included touching of the genitals (approximately 
33 per cent), threats of rape (approximately 24 per cent), forced nudity (approximately 
19 per cent), and electric shocks to the genitals (approximately 12 per cent), and 
multiple forms of rape (12 per cent). 

When Shorouk appeared before the prosecutor, her body bore visible marks of the 
assault she had suffered. Her mouth was left crooked from the beating they had given 
her, and her hands were bruised from the electric shocks. She gave a full account of 
what she had gone through. 

The prosecutor refused to make a record of her testimony and referred her for 
forensic tests. He entered in the court proceedings only the following: “Shorouk was 
punched by the arresting officer.” At the same time, he told her that the investigation 
of the various assaults she had reported would take place later. 

After about three months, another prosecutor summoned Shorouk and asked her if 
she wanted to undergo forensic tests. Shorouk says that she refused, because the 
signs of torture had faded with time. 

Shorouk is resentful of the way the prosecutor handled her complaint: “He dealt with 
my request for an investigation like it was something routine, just something to write 
down. He wasn’t engaged at all with my story, and was just sarcastic,” she said. 

 

Sexual violence in prisons 

Searches of the genital cavities of detainees are routinely carried out whenever they 
enter prison or return from court hearings. But, based on the testimonies of three 
survivors and reports by human rights organisations, these have morphed into 
assaults of an explicitly sexual nature. 

Shorouk says: “The female guard started feeling my body in an abnormal way - she 
grabbed my breast without any explanation, then went to my bikini area. She raised 
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her head and asked: “You’re a virgin?” I whispered: “Yes, I am.” She replied sharply: 
“Well, we’ll find out.” 

“She told me to turn around and bend over. And when I did, I felt her hand pressing 
on my neck, forcing me to bend over further until my head was level with my feet. All 
of a sudden she put her finger into my vagina. She wasn’t wearing a medical glove… 
it was horrendous, the pain was so bad I screamed and burst into tears.” 

“Once, I walked into the room and straight away the guard touched my hand.. 
slowly,” Shorouk recalls. “Then, she reached out to the sensitive area of my body and 
she just went ahead and grabbed it, leaving me in complete panic.” 

According to the Egyptian Front for Human Rights, there are many other stories 
similar to Shorouk's, and they all meet the definition of rape. We found many 
similarities between Shorouk's case and that of Mariam Mousa (not her real name), 
who is currently receiving psychological support to try to help her wipe from her 
memory – so far without success – what she says are the effects of sexual violence she 
suffered inside Qanater Women's Prison (25 kilometres north of Cairo). 

Mariam says: “I saw the warden striding purposefully towards me. She threw me some 
white clothes and took me off to a bathroom at the end of the corridor. She told me 
to undress. I thought she meant just my outer clothes, so I took them off. But then 
she said “those too” pointing to my underwear. I was stunned.. I couldn’t 
understand.. did she really want me to stand there naked in front of her? The idea 
was terrifying.” 

“I stood there naked, shaking and whimpering. Then, all of a sudden, she grabbed 
my hair. , I just wanted this hellish situation to end. But that was just the beginning. 
She turned me to face the wall and pushed me to make me bend over. Then her hand 
reached for more intimate parts of my body and she fingered my genitals, I was 
shocked, I froze, I couldn’t move I couldn’t scream. All I could do was cry silently. .. I 
collapsed and then other prisoners carried me back, shivering. The bleeding didn’t 
stop for a week.” 

Mariam says: “That wasn’t the first time I was tortured. Before, I’d been strung up like 
a lamb for the slaughter, while they gave me electric shocks to other parts of my body. 
But what happened that day really broke me; it destroyed me physically and 
mentally.” 

According to statements given to human rights organisations, like the Egyptian 
Commission for Human Rights, and the Egyptian Front for Human Rights, women 
survivors have revealed how they experienced shocking incidents of sexual violence 
while being transferred to prison or on the way back from court. In these instances, 
female guards escort detainees to the toilet or a closed rooms, where they are told 
to strip naked. The guard then take hold of the detainee's breasts and –sometimes 
after picking up a plastic bag from the floor and putting on their hand – thrusts two 
or three fingers into the woman’s vagina under the pretext of carrying out a search. 
These practices are known as “forced vaginal inspections”. 



Samir Kassir Award for Freedom of the Press 2025 
٢٠٢٥ ةفاحصلا ةیرحل ریصق ریمس ةزئاج  

 
 

82 

 

Mariam summoned up the strength to file a complaint against the guard, whose name 
was Hanom, during her hearing before the prosecutor. But he just laughed about it 
and, in Miriam’s words: “closed the report without allowing my testimony to be 
recorded in the minutes of the hearing. He said he was doing this because he had no 
jurisdiction... So the hearing ended with me being sent back to detention, pending 
investigation, on charges of joining a terrorist group.” 

Mariam's lawyer submitted a statement to the Public Prosecutor - which we have seen 
- demanding that summons be issued against the warden of Qanater Prison, the head 
of the prison investigations department, and the guard named Hanom, for them to 
be investigated in connection with “indecent assault of a female,” under Article 268 
of the Penal Code. But he received no notification that such an investigation had been 
opened. 

Following the lawyer’s statement, the prison administration did begin using 
specialised devices for body searches, which had been stored away unused, 
according to the Egyptian Commission for Human Rights. But after a while they 
reverted to manual vaginal searches. 

The UN Rules for the Treatment of Women Prisoners (Bangkok Rules, Rule 20) 
recommend the use of screening methods, such as scanning devices, as an alternative 
to invasive body searches – searches of body cavities and intimate parts - to minimise 
the harmful psychological and physical effects of such practices. 

According to the Egyptian Commission for Human Rights, prosecutors often will not 
launch a separate investigation into complaints of sexual harassment and violence 
against female detainees and refuse to carry out their role as an investigating 
authority. 

Journalist Solafa Magdy, who was in the process of recovering from complex surgery 
to remove a tumour from her uterus, found that being in prison brought her only more 
pain. She says that, on one occasion, she was forced to undress completely in the 
inspection room and undergo a brutal vaginal search, with no regard for her medical 
condition. And, if that was not bad enough, she was also forced to undergo a uterine 
examination, which caused her to bleed heavily for months. 

When she tried to object, she was punished physically and mentally. Solafa 
complained to the judge, saying: “I was subjected to systematic harassment. I was 
forced to have an examination, which left me bleeding for months, and I was dragged 
around on the floor.”  

We have receive no response from the Egyptian Public Prosecutor Office’s to the 
findings of this investigation, although we contacted them to give them the right to 
reply. 

  



Samir Kassir Award for Freedom of the Press 2025 
٢٠٢٥ ةفاحصلا ةیرحل ریصق ریمس ةزئاج  

 
 

83 

The finalists 
AUDIOVISUAL NEWS REPORT CATEGORY 

 
Khalil Al-Ashavi (Syria – born in 1983) 

Syria: Children in a Never-Ending War 
Tiny Hands 

15 March 2025 
https://www.youtube.com/watch?v=wBGvrvQHVtY  

 
 
 
Abduallah Ewies (Egypt – born in 1992) & Assem Metwally (Egypt – born in 1993) 

The Story of Samah Hamdi 
Elsaha 

25 August 2024 
https://vimeo.com/1069791204  

 
 

Mohamed Fathi (Egypt – born in 2002) 
A Sudanese Mother Accuses the Rapid Support Forces of Raping Her 

Horrifying Details and an Unknown Fate 
Almasry Alyoum 

13 July 2024 
https://www.youtube.com/watch?v=sLtOKsjaHlo   

https://www.youtube.com/watch?v=wBGvrvQHVtY
https://vimeo.com/1069791204
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 ة/ئاهنلا ةلحرملا وحشرم
يLPلا OGمسلا يراLخلإا رHIقتلا ةئف  

 
 )١٩٨٣ دPلاوم – ا\روس( يواشعلا ل2لخ

�m لافطأ :اBروس
 ةرمتسم برح 7

 زدناه �JKيات
 ٢٠٢٥ سرام�راذآ ١٥

https://www.youtube.com/watch?v=wBGvrvQHVtY  
 
 

 
�وتم مصاعو )١٩٩٢ دPلاوم – |م( س��ع �دIع

�
 )١٩٩٣ دPلاوم – |م( 7

  يدمح حامس ةصق :نورعشM لا نيذلا ىري �7ل
 ةحاسلا

 ٢٠٢٤ سطسغأ�بآ ٢٥
https://vimeo.com/1069791204  

 
 
 

 )٢٠٠٢ دPلاوم – |م( �7تف دمحم
 لوهجم 34صمو ةعوّرم ل2صافت :اهباصتغاK عــــNBلا معدلا تاوق مهتت ة2نادوس مأ

 مويلا ي|ملا
 ٢٠٢٤ ويلوي�زومت ١٣

https://www.youtube.com/watch?v=sLtOKsjaHlo  

https://www.youtube.com/watch?v=wBGvrvQHVtY
https://vimeo.com/1069791204

